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COLLEGE OF ORGANISTS. 
June 2. Lecture, Choral Society at 8 p.m. Dr. C. J. Frost. 
July 14. F.C.O. Examination—Paper Work at 10 am 
a BG a Pe —Organ Playing, 10 a.m. 
oo ie ee “s —Organ Playing, 10 a.m. 
\B.—F.C.O. Solo playing tests: Fugue in C minor, Bach, No. 6, | 
ky, Peters’ Edition; Fantasia with Choral in G, H. Smart; and | 
(gan Sonata in F minor, Rheinberger. 
I ES July 17. Diploma Distribution at 11 a.m. 
li » 2. A.C.O, Examination—Paper Work at 10a.m. 
ae i <a —Organ Playing, 1oa.m. 
» «23+ ” ‘a ~Organ Playing, 1oa.m. 
» 24. Diploma Distribution at 11 a.m. 
» 28. Annual General Meeting at 8 p.m. 
\.B.—Candidates’ names for Examination should be sent in on or 


‘ore July 7. 

‘ E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 
\.B.—The College Library and Rooms will be open daily for the use 
Members, from ro to 5, and on Tuesdays and Thursdays, from 


JGHT 





GUILD OF ORGANISTS 
(For Church Organists only), 
0 BURLINGTON HALL, SAVILE ROW, W. 
1005, 
a Patron: THe Ricgut Rev. THe Lorp Bisnop or Lonpon. 





President: Sik Herbert OAkeLey, Mus. Doc., LL.D. 


p.m. . Bannister, Esq., will read a Paper on “ The 
usic.” 
Annual General Meeting. 
Examination for Fellowship. 
. F. Huntley, Mus. Bac. (Cantab.), anc 
(Cantab.). 
er particulars see Quarterly Circular. 

WILLIAM H. STOCKS, Hon. Treasurer 

(Hon. Sec., pro tem.) 


CHURCH CHOIR GUILD 


(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, W.C. 
Under the patronage of the Bishops and Clergy of the Church 
F of England. 
R ORGANISTS, CHOIRMASTERS, PRECENTORS, AND CHORISTERS. 
NNUAL SUBSCRIPTION, Ios. 6d.; renewable in January each year. 






re8, at 8.15 


H.C 
I 


Examiners: Dr. 


iA. J. 


d 


t 


i 


r 


t1ELD, Warden. 





[LITY, 
; Honorary President . 
The Very Rev. Francis Picou, D.D., Dean of Chichester. 


Last day for receiving names, 
5, 5 p m 
20'G 


une 22. 
Lecture, “ Parisian Organists.” 





n, F.C.C.G, 
'y 23, 8 p.m.—Diploma Distribution Ceremony. 
te Register of Appointments open to Members and the Clergy. 








J. H. Lewis, Mus. D., 
P “Silvermead,” Twickenham, S.W. 
‘.F. PASSMORE, Mus. P., Hon. Sec. 


CHORAL AND INSTRUMENTAL ~ 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded A.p. 1160. 
A First Grade Public School. 

Head Master JAMES STERNDALE BENNETT, M.A. 
‘ssisted by a Chaplain and seven other University Graduates. 
‘holarships and other special advantages to musical boys. 
‘arents, who are members of the musical profession, are especiall 
‘ed to write for particulars to the Head Master, Derby Schoo 
tDY, 


= 


Next Examination for the Diplomas A.C.C.G. and F.C.C.G., July 22 


T. Westlake | Acco 


ther particulars see The Church Musician; or, apply to the | 


THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 


RST OF EVERY MONTH. 


Price 4d.; Post-free, 5d. 


Annual Subscription, Postage-free, 5s. 


I, ISgi. 


| ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: Her Majesty THE QUEEN AND THE RoyAL FaMILy. 
Principal: Dr. A. C. MACKENZIE. 


Students’ Chamber Concert (St. James's Hall), June 15, at 3. 


Fortnightly Concerts, June 13 and 


3 27. 


| JAMES G. SYME, Secretary. _ 
| CHESTER 

'TRIENNIAL MUSICAL FESTIVAL, 18or. 
| 





Under the Patronage of 
Her Most Gracious Majesty THE QUEEN. 
His RoyaLt HIGHNESS THE PRINCE OF WALES 
(Earl of Chester). 
Her Roya HIGHNESS THE PRINCESS OF WALES 
(Countess of Chester). 


LIST OF WORKS TO BE PERFORMED. 


| In the Cathedral—Wepnespay MorninG, July 22" ST. PAUL 
(Mendelssohn). THurspay Mornina, July 23, STABAT MATER 
(Dvorak); CONCERTANTE FOR ORCHESTRA (Handel); XIX, 
|} PSALM  (Saint-Saéns Part II., CHILDHOOD OF CHRIST 


| (Berlioz); SONG OF MIRIAM (Schubert). Fripay Mornino, July 24, 
| LAST JUDGMENT (Spohr); SYMPHONY IN C (Mozcart); 
MESSE SOLENNELLE (Gounod). Fripay Eventnc, ELIJAH 
| (Mendelssohn). 
In the Music Hall.—Wepnespay Eventnc, New Cantata, RUDEL 
| (composed expressly for this Festival by Dr. J. C. Bridge): and a Mis 
| cellaneous Second Part. THurspay Eventnc, FAUST (Berlioz). 





Principal Artists: 
Miss MACINTYRE and Miss ANNA WILLIAMS. 
Miss DAMIAN and Miss MARIAN McKENZIE. 
Mr. EDWARD LLOYD. 
Mr. IVER McKAY, Mr. ROBERT GRICE, 
Mr. ANDREW BLACK and Mr. BANTOCK PIERPOINT. 


Further information may be obtained from 
Dr. JOSEPH C. BRIDGE, 
Rev. HAROLD H. WRIGHT, 


| 
IN RS. G. M. GREEN’S CONCERT, St. James’s 
1 Hall, Turspay Evenine, June 2, at Vocalists: Miss 
Carlotta Elliot, Miss Marian McKenzie, Mr. Maldwyn Humphreys, 
and Mr. Watkin Mills. Pianoforte: Mrs. G. M. Green; her pupils, 
| Miss Eva Hughes, Miss Ada Young, Miss Constance Purton, Miss 
| Ada Brown, Miss Florence Brown, d Miss Ada Green, A.R.C.M. 


' Hon. Secs. 


4 s 












| Violins: Messrs. E. Halfpenny . Gibson. Viola: Mr. H. 
"| Channell. Violoncello: Herr Han usil. Bass: Mr. Haydn Waud. 
mpanists: Mr. Lane Wilson and Mr. E.d’Evry. Stalls, 7s. and 
5s.; Balcony, 3s.; Area, 2s.; may be had of Schott, 159, Regent Street ; 
Tree’s Ticket Office, St. James’s Hall; and of Mrs. Green, 28 
| Camden Road, N. 
( RGAN RECITAL, Christ Church, Newgate 
Street, THurspay, June 18, at 7 p.m., by Mr. GEORGE 
| COOPER. Violins: Miss Schneider, Miss Smith. Vocalist: Mr. 
| Robert Archibald. 
| PRIZE COMPETITION. 
| 
| The Proprietors of Musicat News will give PRIZES to 


| STUDENTS for the best Answers to a Special Examination Paper. 
Particulars in Musicat News of June 5. 
Weekly, One Penny; Free by Post, annually, 6s. 6d. 
130, Fleet Street. 


TO MUSICAL AUTHORS AND OTHERS. 


| 
| 


J rh <1 . a 
i | N OTICE is hereby given that unless the 
ad FP AUTHORS’ PLATES deposited with Messrs. S. J. Brewer 











W. 


a q 
reet (E.C.) 


UNIVERSITY OF DURHAM. 


The next Examinations for the Degree of Bachelor of Music wi 
eld in Durham in September next. 


‘ybe had on application to Dr. Armes, The Bailey, Durham. 








, : . eas 
‘ull particulars, with Specimen Papers of former Examinations, 


j and Co., of Bishopsgate Street, Widegate Street, Gun Street, and 
| Great Eastern Street, London, Music Publishers, &c. (who are retiring 
| from business), are claimed and removed within 21 days from this date 
| they will be destroyed. 

1 | Dated this 22nd day of May, r8gr, 

COLE AND FARLOW, 
1, Church Court, Clement's Lane, City, Solicitors for the said 
5. J. Brewer and Co. 











322 THE MUSICAL TIMES.—Jvne 1, 1891. 





| = -MR. HENRY BAILEY (Baritone) 
PROFESSIONAL NOTICES. For Concerts and Oratorios. 19, Richmond so oe sington 


MADAME BARTER (Soprano) 
(Of the Crystal Palace and Covent Garden Promenade Concerts), 
Pupil of W. H. Cummings, Esq. 
For Oratorios, Classical and Ballad Concerts, address, Westbury Road, 
Vood Green, N. 


MISS SARA BERNSTEIN, A.R.A.M. (Soprano) 
28, Birchington Road, West Hampstead, N.W. 


MADAME CARRIE BLACKWELL (Soprano) 


MR. GEO. DENH: AM (Baritone) _ 
21, Canonbury Lane, N. 
“Splendid baritone voice.” “ His rendering was absolutely grand 
| &c. "—Thanet Advertiser. iti 
Agent: W. B. Healey, 17, Great Marlborough Street, \W 


MR. JAMES W. CLOUGH (Bass) 
| For Oratorios, Ballads, Masonic Meetings, &c., New Bank Hoyse 
Burnley. : 
















(Pupil of the late Madame Sainton- Dolby). | MR. HOWARD LEES (Bass) 7 \f] 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. | For Oratorios, Concerts, &c., address, Delph, Manchester. ‘ 
.S 7 AVIES : | val , TY . 7 Tan . ‘ 7 
MISS EMILY DAVIES (Soprano) MISS VINNIE BEAUMONT (Soprano) is nov 
Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. iw booking Endagementsa'forthe Seasomisor2, Severaliaires 














an 





MISS MARJORIE EATON (Soprano) a Point House, Brigg, Lincolnshire; and Novello, Ew 


(Pupil of W. Shakespeare, Esq., London). o., 1, Berners Street, W. 


For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. | NV ISS EDITH MARRIOTT (Soprano) begs to C 

; pe °C RITCCR 7 ( )4 notify her CHANGE OF ADDRESS to Oaklands, Fone 

: MISS FUSSELLE (Soprano) H ; | Green, S.W., where she desires letters respecting Concert  Bagaee (Pre 

(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor, | ments’ or Pupils to be addressed; or, to Mr. W. Marriott, 295, Oxford ror C 
D Fo 


Licentiate (Artist) of the Royal Academy of Music). | Street, W. 
For Concerts, Oratorios, &e., address, 37 , Harrington Square, N.W. 


Sager MADAME LAURA SMART (Soprano) requests 





MISS ADA L O: ARING (Soprano) that all communications respecting Oratorio, Operatic Recital, 
IR allc c ect! pe ic Recita 
For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. | | or Ballad Concerts be addressed, 44, Alexandra Road, London, N, W.. \V 
MISS FLORENCE MONK (Soprano) | or, 50, Church Street, Liverpool. aH 
(Professor at King’s College Ladies’ Department, Kensington - daughter | Mig gl Ma FE vag oe At HC 
of the late Professor W.H. Monk, Mus. Doc., King’s College, London). | \ 2 * ~ Bs ceo : . as —_ F: br Pe _ M 
+ Sapte He ich ~The Eile “ 4 spiecrite “ ) 25 € ( y Moody a 
For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. Mir (Charles Mann rs, for rican Sce ne Di ict,“ Ii Trovatore’= s 
MISS EDITH NIELD (Soprano) | Madame Fanny Moody, Quartet, “Un di: and Ballads, M 
(Pupil of Fred. Walker, Esq.) ? | Oratorios, Concerts; address, Balmuir, Rich I 
i : eee Putney, S.W. 


“ Miss Edith Nield was encored twice, and responded to the first by 
inging ‘ Robin Adair’ in a charming manner.”—Bed/ordshire Express, ac ae +]? Te - Sol Tena VM 
Engaged: June 1 to 6, Ilfracombe, Xc. Begoee ag Squ 2: — oe — rm | i 1 peers " 
= " dison $ urch, America), returns tnglar 
Concerts, Oratorios, &c., 14, Ravenscroft Park, Barnet. _ | months of July, August, and September. Engagements accepted : 
MISS i¢ OU ISE PHILIPPE (Soprano) | | Addres , Albyn Road, St: John’s, London, S.E. NE 
(Honours Certificate, T.C.L.) Oratorios, Concerts, At Homes, &c. | ) ‘ 4 Sh cae Te . 
Address, 25, Outram Street, Ca aledonian Road, N. M R, P RANCIS LLOYD (P rincipal Tenor, St. 
- —— — . = | 4 Mary bone . arish Church) begs to announce his CHANG! 
MISS EDITH STEVENS (Soprano) | of ADDRE SS- The Grove, Han lammersmi th, W 


(Pupil of Mr. Fred. Walker) | we 
Is open to engagements for Oratorio, Classical and Ballad Concerts, | N R. EGBE RT ROBERTS (Bass) requests that 


Organ Recitals, &c. Address, Beverley House, Barnes, Surrey. all communications respecting Oratorios, Opera, or Concerts be 


= es Rae ddressed, 45, P lle Road, N. 
MISS BESSIE WHITE (Soprano) ee ae eee 
For Concerts, At Homes, &c., address, Hillside, Forest Hill, S.E. | MADAME 


si sa siren ac Se Pg vee = : FANNY MOODY = 


For Oratorios, Concerts, O 
1¢ 















a aa ete ae ga LE a wc ae as | (Prima Donna of the Royal Italian Opera, Covent Garden, and late 
MISS BOOKER, L.R.A.M. (Contralto) | Prima Donna of the Carl Rosa Opera Company \[ 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, | AND 4 
295, Oxford Street, W. | MR. laneo 


MRS. CRESER (Contralto) =~ 
—_ 22, seamen — C H A R L E S M A N N E RS an 
MISS FLORENCE CROFT (Contralto) 
88, Lady Margaret Road, Tufnell Park, N. 
MISS MARIE HOOTON (Contralto) 


(Gold Medalist and Westmoreland Scholar, R.A.M.) 
Oratorios, Concerts, &c., address, Ireton House, Long Eaton, Notts. 


(Principal Bass of the Royal Italian Opera, Covent Garden, and late 


Principal Bass of the Carl Rosa Opera Company 


| 
| 
| = >TATO. 
| ARE NOW BOOKING 
— aaik | CONCERT AND ORATORIO ENGAGEMENTS 

MISS MINNIE KIRTON (Contralto) _| FOR NEXT SEASON. 
| 
| 








2, Japan Crescent, N. 


MADAME HARDMAN LACY (Contralto) 
(Pupil of Fred. Walker, Esq., Hon. Mem., R.A.M.) 
For Concerts, Oratorios, &c., address, 21, Rochester Terrace, Camden 
Road, N.W. 


They can be engaged together or separately, or can provide a Party 
For terms, please address— 


3, Berners Street, 





Oxford Street, W. 
N.B.—In no way connected (and never have been) with any Agent, 











cc TTIE SWEENEY (C ‘except the usual Commission for a Concert. > 
MISS LOTTIE SWEENEY (Contralto) i as : vitae ae 
: (Pupil of Madame “renee Dolby). ag ye —s ALIAN OPERA, COVENT GARDEN Gunes 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. AND “ROBERT THE DEVIL. hari 
Fi BETS re “Madame Fa anny Monk, made if possible a greater success in Italian Willie 
MISS MARY WILLIS (Contralto or Mezzo-Soprano) | opera than she had already made in English."—Morning I ase 
For Oratorios, Operas, Concerts, &c., oxy 9, Rochester Terrace, “We have no hesitation in saying that a more efficient € xp it of 
Camden Road, N.V Margherita _ not been heard during the present generation. — 
eer Pall Mall Gazet = 
MR. EDWARD cae ( Tenor) ““Mr. Charles manners sang with grz and. effect the music of Bertram VM 
: , (Of Westminster Abbey). and his acting was powerfully impressive.” —Observer. P 4 
For Oratorios, Operas, Miscellaneous Concerts, Masonic Work, and “We may venture to say his name will stand on record as one 0 Conce 
Private Lessons. 37, Torrington Square, Bloomsbury. ho best representatives of the part that has as yet been seen.”— or, M 
. _prhp val a Pictorial World. si 
MR. HERBERT CLINCH (Tenor) ee oe 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. | THE LENTEN ORATORIOS AT COVENT GARDEN. MI 
ase 5 am “ MESSIAH.” )\ 
> . 
MR. HA RRY STUBBS, R.C.M. (Tenor) “Madame Moody won a genuine success." —Observer. nie ele 
St. George's Chapel, Windsor. “ Her beautiful voice and expressive style were very effective in te aK 
Address, 18, The Cloisters. soprano music.”"--Musical World, his chi 
es AID #D mht ; Maou “Tt was with ‘The trumpet shall sound’ that he made nis chiel 
. MR. RILEY WALKER ( I enor) ‘hit’ and roused the enthusiasm of his hearers."—Daily y 
For Concerts, Oratorios, &c., address, Radcliffe, Manchester. “ Mr. Charles Manners was one of the successes of the ever = 
pp ae ° Evening r News and Post. 
: M R. HERBERT ALDRIDGE (Baritone) “He aroused the audience to enthusiasm by his singing of * The 
For Oratorios, Concerts, &c., address, South Street, Romford, Essex. | trumpet shall sound.’”"—Woman. 
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THE APOLLO QUARTET (Male Voice).—Glees, | 
Part-Songs, Madrigals, &c., also Solos. Terms, testimonials, | 

&e., E. Hartley Ford, Sec., 15, Kent Gardens, E aling, Ww. 

VJ ISS CLA RA TIT TERTON, Associate and Siiver| 

A 


Medalist, R.A.M., First Class Certificate Society of Arts, &c., | 


&c., receives PUPILS for the VIOLIN and PIANOFORTE on | 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and | 
AtHomes. 38, Agate Road, The Grove, Hammersmith, W 


7 HARPIST. 


MISS ALICE MARY SMITH, 


ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
32, Sinclair Road, Kensington, W. 
Agent, Mr. Daniel Mayer, 180, Bond Street, W. 
SOLO CORNETIST. 


SIGNOR NICOLA COVIELLO 


enade Concerts, Royal Italian Opera, Richter Concerts, &c.) 


At Homes, Dinners, &c. Limited number of Pupils 
taken for Cornet. 


5, Sudbourne Road, Brixton, S.W. 


ME: DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 

it Homes, &c. 

VM R. DUTTON’S SOLO BOYS. 

1 Personally trained and thoroughly reliable. 

ME: DUTTON’S SOLO BOYS. 

A Specially experienced in Sacred Music. 
TR. 

M 


| 
(Prom 
For Concerts, 





DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts. 
Address, 19, Alpha Road, New Cross, S.E. 
“Regge? BOYS.—MR. CHARLES RADBURN 
provides well trained SOLO and LEADING BOYS for per- 
manent Choir Appointments; also for Festivals, Concerts, &c., at 


le terms. Church references and testimonials. 
tova Road, Balham, S.W 


LONDON & AMERICAN MUSICAL 





Ad idres SS, 











8, NEW COVENTRY STREET, PICCADILLY. 
Conducted by WILLIAM SEXTON, Vicar-Choral, Westr. 


M' R. SEXTON provides Artists for Concerts of 
every description in England and America. Oratorio, Miscel- 
s, Operatic, Ballad, and Instrumental. All Artists guarant 


MR. SEXTON’S CHU RCH AGENCY. 
SOLOISTS provided for special Services in Churches. ALTOS, 
TENORS, and BASSES for appointments. Clergy and Organists are 
invited to write for all requirements. 

SOLO CHORISTER BOYS. 
cone O BOYS sent to any part of England for any work, Oratorio or 


Pe rsonally trained. Appointments in Churches. Good | 
ired at once to train for well paid appointments. 


Abbey. 








MEISTER GLEE-SINGERS. | 
MR. SEXTON arranges for the services of this celebrated Quartet, 
it success of the Season, who have been singing in mos t of the 
¢ s and towns in England and Scotland, and who are on tour 
1 Niki ta in the Autumn. 


SOLO CHOIR BOYS. 

MR. SEXTON is now sole business manager and Singing-Master 
tothe celebrated SOLO SOPRANO BOY and PIANIST, Denman 
Groomer, aged 12. He is highly recommended as a most excellent and 
charming Solo Singer of Oratorio and Ballads. Master Frederick ! 
Williams's great success in Canada and America. N.B.—None of Mr. | 
Sexton’s boys are from Westminster Abbey. | 

Address, WILLIAM SEXTON, 8, New Coventry Street, | 










Z Piccadilly, London. | 
\ ISS CARRIE LEWIS (Accompanist, good | 
4 Reader, and Solo Pianist) accepts ENGAGEME NTS for 


Concerts, at Homes, &c. 218, Upper Richmond Road, Putney, S.W.; 
or, Messrs. Capper and Newton, 62, Strand, W.C. 


CONCERT AGENTS. 
[ETHVEN SIMPSON AND CO., 
83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 


— CONCERT AGENTS. 


J. B. CRAMER AND CO., 


26, CHURCH STREET, LIVERPOOL, 


} ments made for Schools. 


| vacanc 


\ k. H. FRANCIS GREGG 
is visits the West End on Fridays. 


AGENCY, i“ 


| ME 


| pondence. 





AND 
147, LORD STREET, SOUTHPORT. 


MR. JOSEF CANTOR’S 
‘GEMS OF THE OPERAS” 
CONCERT COMPANY, 

All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


T ELLS! BELLS! BELLS!— ROYAL CRITE- 
2 HAND-BELL RINGERS (Glee Singers)—The above 








are prep 1 to accept engagements for Garden Parties, At Homes, or 
= . “Ma: sonic, &e. Six Pe srformers. Address, Mr. Harry Tipper, 
he Grove, Hammers mith. 


a LESSONS. — MISS EMIL Y DIXON, 

ex-Scholar of the Royal College of Music, and Pupil of Mr. John 

lee (Harpist to Her Majesty the Queen), gives Harp Lessons and 

| accepts engagements for Concerts and At Homes. Special arrange- 
Address, 82, Talbot Road, Bayswater, Ww. 


FH britor me To a er CHAPLIN, R.A.M. 
se pil of Mr. John TI 1 Medalist of the Roy al Academy 
of Music), gives PIANOFORTE. 

Ce Bi and Schools 31, Newton Road, 
Bayswater. 

ARPIST and 
JAMES (Royal 









LESSONS 


THARP and 
attended. ns n 


erate, 


,ETH 


1888; 


bd IANIST.—MISS GWYN 


cademy of Music), Bro _ Medal, 





Silver = d = TSH; *Gentit icate of Me and upil of John 
Thoma Harpist to Her Maj en. For Concerts, At 
Homes, pee s, &c., address, Allenby Road, Forest 
Hill, S.E. 

*UITAR LESSONS.—M — STABLE gives 


IT LESSONS as ements for At Homes, 
Concerts, &c. oorough Rd., S.W. 


( RGAN RECITALS.—An aaa CONCERT 

ORGANIST (German) is open = Soe ENGAGEMENTS for 

e, either in Concert Halls or Ch &c. For all particulars 

, apply, by letter of S. W. Brown, Esq., 
© Hill, Lou 


above, and acce en 
Spanish songs with guitar. Fin 


the abov 
and term 
Goldin 


\E ISS ROSETTA M AGNUS (Pianist, Medalist, 
a .A.M.), late at Cagliostromantheon, is open for engagements 
for Concerts, At Homes, &c., Soloist and Accompanist. A few 
ies for Pupils. 37, Spital Square, E.C. 


S B., ¢ care 
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(Professor of Music) 
Highest testimonials. Espe- 
t sight, and accompanying. 
g to others the 


” 









given to techniq le, reac 
rg evide ntly has the pc 
knowledge which he himself possess 


Address, Lar 





sin as} 
rne, Ff adley Wood, 
Cross, G.N.R. main line). 





Barnet (} 





gree. 
If-hour from King’s 


has. studied 
1 German masters, 


SINGING. —A 


Gentleman, who 
» Singing inder | 


rsome y th Italian an 












wisl to o} r own residences or at his. 

Moderate f \I., care of 64, Baker Street, 

Portman Square, ; 

ME: ARN ,OLD BIRCH, Music Studio, 57, Regent 
Stree t, W. LESSONS in VOICE PRODUCTION. Masters 





William for Church Festivals, 


Concerts, &c. Fe 


\ ADAME 


and Bu 


r terms, 


AGNES L ARKCOM has REMOVED 


ittertield ane Boys) 


above add 





to 53, Westbourne Park Villas, W. 
M R. ARTHUR JARRATT, A.R. A. M. (returned 
from the Continent), can accept engagements. Organist, con- 





pS 
ductor, accompanist. Address, T., Messrs. Novel lo, Ewer and Co., 


1, Berners Street, W. 
| ag veg fn nog nit 


. Dunstan's Road, West Ken 


z -s C. AINLE Yy, , Mus. ig ‘Cantab. ( (1 1884), 
teaches HARMONY, cou NTERPOINT, &c., by Corres- 
Terms moderate. New House, Mirfield, Yorkshire. mas 
D»*: ALLISON instructed by Post Candidates 
who passed the following EXAMIN ATIONS :—MUS. DOC., 





ROBINSON to 















OXON. , 1880, 1882, 1885, 1890; MUS. D., DUBLIN, 1884, 1887, and 1890: 
MUS. BAC., Dublin, June and Decembe Tr, mage | Mus. Bac., Oxon.; 

| Mus. Bac., Cantab. ; ist Mus. Baec., Du “ay. ; L.Mus., London, 
1891; L.R.A.M., 1891; N.S.P.M., A.C.0., F.C. o. 1899 ; R.A.M. and 


R.C.M. Senior Local, 1891. TH REE HU NDRE Dand EIGHTY Cer- 
| tificates, ‘‘ Diplomas,” and Degrees have been gained by Dr. ALLIsON’s 
Pupils at Musical Examinations, and they won SIX GOLD MEDALS. 
Harmony, Counterpoint, Orchestration, and Revision of Composi- 
tions, by Post, to Correspondents anywhere. Personal instruction in 
Singing, Organ, and Pianoforte. 63, Nelson Street, Manchester. 


ME..J PERCY BAKER, A.R.A.M., 

HARMONY, COUNTE RPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil's residence ; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


Mé. GEORGE ‘ BENNETT is is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 23, Vincent Square, Westminster, S.W.; or, 1, Berners St., W. 





teaches 
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D& CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


D* HAYDOCK (Mus.D., Dublin) prepares CAN- 
DIDATES for EXAMIN ATIONS by post. Compositions 
revised. Alexandra Road, Manchester. 


N R. T. HEMMINGS, Mus. Bac., Oxon., F.C.O., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINAT IONS, by Post. Stoke-on-Trent. 


Ds F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, ‘Caneutee L.Mus., T.C.L., gives LESSONS 
Personally or by post in H ARMONY, COUNT ERPOINT, FUGUE, 
ORCHESTRATION, ACOUST ICS; &c.; and prepares for Musical 
Examinations. Latest successes: L.R.A. M. (COMPOSITION), 1891; 
INTERMEDIATE MUS. BAC., LONDON, DECEMBER, 1890; 
Durham, rst Mus. Bac., 1890; Prelim. Mus. Bac., Cambridge, 1890; 
Mus. Doc., 1889, Mus. Bac., 1890, Gold Medalist, 1887, Toronto; 
L.Mus., T.C.L., 1890 (including Candidate with highest number of 
marks, 1888); A. Mus., T.C.L., 1891; F.C.O. and A.C.O., 1890 and re 
Senior Local, R.A.M. and R.C.M., Theory and Pianoforte ; A.R.C.N 
L.Mus., London College of Music. U pwards of ONE HUNDRE D 
AND NINETY Diplomas and Degrees gained by Dr. Karn's pupils at 
Musical Exams. and TWO GOLD MEDALS. MSS. revised for 
publication. Terms very moderate. Address, 70, Park Road, Haver- 
stock Hill, London, N, .W. 


LONDON AN .D DURHAM 
CORRESPONDENCE CLASSES. 


Conducted by the Senior Principal of the late Durham Correspondence 
Classes, which have been dissolved. 











1. CORR. CLASS for Univ. of Durham CERTIF. OF PROF. 
XAM. (Preliminary Arts Exam. for Degree of Mus.B.). 
CORRE SPONDENCE CLASS for 1st MUS. B¢ 


2. AC. 
3. ORAL TEACHING, at Middlesbro’ for CERTIF. OF PROF. 
4. ORAL TEACHING, at Middlesbro’ for 1st MUS. BAC., 


DURHAM. 


For Prospectus of Classes, apply, the Secretary, LONDON and | 


Durham Corr, Classes, DURHAM. 
5. QUESTIONS ON CL IVE AND HASTINGS. gd., post-free. 
This and all other publications, &c., to be had ONLY on application 
to the Secretary, Publications Office, London and Durham Correspon- 
dence Classes, MIDDLESBRO’. 


iy: a ANDO A. MANSFIELD, Mus. Doc., 

F.C.O., L.Mus. T.C.L. and L.C.M., Torquay, PRE- 
PARES CANDID ATE S, by Correspondence, for ali Musical Exams, 
Ov er 30 successes annually. 


I R. PRANK MERRICK (Mus. D., Dublin; L. Aim, 
: T.CL.; L.R.A.M.) gives LE SSONS in HARMONY, 
COUNTERPOINT, &c., by correspondence. Candidates prepared 
for Examinations. 7, Hughenden Road, Clifton, Bristol. 


N R. WALTER H. NICHOLS, Mus.B., King’s 

College, Cambridge (formerly pupil of Sir G. A. Macfarren), 
teaches HARMONY, COUNTERPOINT, &c., 
Address, care of W. S. Bambridge, Esq., Mus.B., 


Wilts. 

. W. JOHN REYNOLDS, D. Mus., Lond., 
Mus., T.C.L., gives CORRESPONDENCE LESSONS 

in the THEORY of MUSIC (including Acoustics). 48, Highbury 

Grove, N. 


Marlborough College, 





Me. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, &c., taught personally or by Post. Many successes at 
College of Organists, and other Examinations. 82, Rossiter Road, 
Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 
(Author of “Vocal Score "Wendin Exercises for F.C.O. 


Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


MN R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 

TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. U pwards of 100 pupils have passed recent 
examinations. —Ashburn, Derby shire. 


JEN WARRINER, Mus. B. “(Trinity ‘College, 
Dublin), L. Mus., T.C.L., &c., Organist and Director of the Choir, St. 
Matthew’s Denmark Hill, PRE PARES CANDIDATES most success- 
fully for all MUSICAL EXAMINATIONS and the PROFESSION, 
Highly gratifying results during past year. De Crespigny Lodge, 
Denmé ark Hill, S.E. 


OWLAND M. WINN, Mus. Doc., ‘Oxon., PL: 0., 
prepares CANDIDATES for EXAMINATIONS by corres- 
pondence. Harborne, Birmingham. 


‘TBE Author of WEBSTER’ S GROUNDW "ORK 

OF MUSIC gives Lessons in THEORY or ELEMENTS of 
MUSIC by correspondence. Over 200 Candidates have passed the 
Royal Academy, Trinity College, or Society of Arts Examinations. 
“Webster’s method is logical and scientific.” — See Atheneum, 
August 18,1888. Address, C. A. Webster, 95, St. James's Road, Brixton, 
London, S.W. 


out 


by correspondence. | 





USICAL PROFESSION.— MR. W. be y, 

SERGISON, Organist and Director of the Choir of St. Peter's, 
Eaton Square, S, W,, trains Youths as Musicians, Especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s cour. 
affords advantages not attainable at any London Academies, Many 
past pupils are now holding Cathedral and important church appoin;. 
ments in England, America, and the Colonies. Applications shoyjj 
be addressed to Mr. Sergison, at the Vv estry of the Church, 7 


HE ORG ANIST of Southwell Cathedral require 
an ARTICLED PUPIL. For terms, &c., address, R. 
Liddle, Esq., F.Gld.0., Vicars’ Court, Southwell. 


R. FRANK FREWER (Organist, St. James's, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE 
VIOLIN, &c. 6, Wilmot Place, Rochester Road, Camden Road, N.W 


T° STUDENTS.— Mr. H. C. TONKING (by per. 

mission of the Vicar and Churchwardens) can give V [OLIN 
PIANO, HARMONY, and SINGING LESSONS in the Musi: 
Room of St. Lawrence Jewry. Organ Pupils will have the advantaye 
of practising upon the large three-manual organ at the Church, F 
terms, address, Mr. Tonking, Organist, St. Lawrence Jewry, by Guild 
hall, Gresham’ Street, E C. 


‘HORISTERS.— Hereford Cathedral, — 
CHORISTERS REQUIRED, with good voices. Free Educa. 
tion at Cathedral School, with pecuniary and other advantages 
Applications to be made, before June 14 next, to Mr. Edward \ 
Underwood, Chapter Clerk, 30, Castle Street, Hereford. 
XFORD NEW COLLEGE.—CHORISTERS 
WANTED. Trial of Boys’ voices on Friday, June 19. Apply to 
the Precentor. 
VV ANTED, a good SOLO BOY for St. Peter's 
Choir, Ealing. Salary, £10 per annum. Apply, by letter, fixing 
an appointment, to the Organist, 3, Mount Park Road, Ealing. 
LTO WANTED, at Midsummer, for Church near 
Willesden Green Station. £15. Also Voluntary Altos, Tenors 
and Basses. Must be Churchmen and communicants. Apply, b 
letter, H. B., 6, Blenheim Gardens, Willesden Green, N.W. 


LTO WANTED. f10 per annum. Apply at 


Grosvenor Chapel, Mayfair, W., Tuesday or Friday evenings a 
eight o ‘clock. 






















~ANNE’S CHURCH, 


, tebe, — ‘There are 


i 
| S VACANCIES in the Choir of oa Church for TENORS and 


BASSES. Full Choral Services. Application should be made by 
letter to H. Walford Davies, 15, Cannon Place, Hampstead, N.W. 
‘TENOR REQUIRED, for R. Catholic Church. 
Apply to A. B., care of Mr. Butler, 6, Hand Court, Holborn. 
T ‘ENOR WANTED, for St. Jude’s, South Kensing. 
ton. £20. Write to Mr. H. Hunt, 146, Pinkers Road, s.W. 
SOUTH HACKNEY PARISH CHURCH.—There 
» are several VACANCIES in the CHOIR. Voluntary through 
and surpliced. Service fully choral. Communicants preferred 
Apply, immediately, to John E. West, 24, King Edward Rd., Hackney 


} ASS and BARITONE for St. George's Chapel, 
Albemarle Street, W. £25 and £15 respe tpied Apply, Mr 
Edwin Wareham, 5c, Malpas Road, Brockley, S.E 


LADY (Contralto) wishes RE-ENGAGEMENT 


in Church of England Choir. Has had good experience. Address 














H.H., Messrs. Dawson's, 121, Cannon Street, E.C 2 
LTO (Male) desires RE-ENGAGEMENT at 
4 Church in or near London. Please address, M. B., Messrs 


Novello, Ewer and Co., 1, Berners Street, W. 

T° ORGANISTS and CHOIRMASTERS.—ALTO 
seeks ENGAGEMENT in Cathedral Choir, or otherwise. 

Good references. Address, T. B., 18, Church Street, Folkestone. 


POWERFUL TENOR, up to C and C sharp 

above the Treble Stave, seeks an ENGAGEMENT to sing at 
first-class Halls in Lon don. The songs '‘ Ever of thee” (sung up t 
C), ‘‘ Tell her I love her so” (sung up to C sharp). Sung in keys muca 
above anything printed, and in robust Chest Voice. Other songs ca 
be added up to C, C sharp, or B natural. Address to Tenor, Cosy 
Nook, Eastwood, near Rochford, Essex. 


B: ARITONE (ex-R.C.M.) wants Church APPOINT: 
MENT as SOLOIST. F. Gloyns, 10, Gratton Road, West 
Kensington. 

RGANIST and CHOIRMASTER WANTED, 

shortly, for Church in northern suburb of London. Choral 

Service. Duties light. Salary, £50. Successful candidate must reside 
in the neighbourhood. ‘his post is specially suitable for a gentleman 
partly engaged in the City, and wishing to settle in a healthy neigh- 
racer For full particulars apply to Oliver and Henry, 113, Oxtor 
Street, W 


RGANIST and CHOIRMASTER WANTED, 

for Crouch Hill Presbyterian Church. The duties may be 

combined or undertaken separately. Apply, in writing, with copies 

(only) of testimonials, to J. S. B., 10, Upper Mount Pleasant Villas, 
Crouch Hill, N, 
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ARGANIST ‘and CHOIRMASTER> WANTED. Ke IANO TUNER WANTED (First-class). Must 
Market Town, Midlands. Services: Anglican and Gregorian be of good address and with highest references. Liberal salary 
choral celebrations. Fine three-manual organ. Applicants must be | to smart man. Duck, Son and Pinker, Bath. 


ants and have unexceptionable references. Young | i " TRE WASTES ; Wath o 
oo as recently completed articles preferred. Address, Vicar, JI: ANOF ‘ORT E TUNER.— First-class TUNER 


Messrs. Novello, bE wer and | Co., I, Berners Street, W. WANTED, at once, accustomed to American Organs and Har- 
ssid el a> —$<$<$$$ $$$ | moniums (with factory experience preferred), in a large manufacturir g 
N experienced ORGANIST and CHOIRM AST E oR and seaport town, for Outdoor Work. Experience in tuning pipe 
A (A.Mus., T.C.L.; Cert. Int. Mus. Bac., London), possessing | 0TB@nS considered an advantage. Good permanent berth for a com- 
excellent testimonials and Cathedral experience, brilliant Organ and + a etaue, Bae Apply, : toe age, a pip ago + Us 
Piano Soloist, and Teacher of Violin and Singing, and who has held wg eee mye 0 behets an W. 1, Berners Street, W.; or, Geo, Rogers 
frst-class positions in England, Ireland, Scotland, and Cape Colony, and Sons, 60, berners street, 
desires a good APPOIN TMENT in Great Britain or America. JIANOFORTE TUNER seeks ENGAGEMEN|! 
eee, Ae SRN Oe Sane Oe TE. Es is he Experienced, good references. M., 12, Rose Hill, Brighton. 
borne Road, Westbourne Park, W. PUES CRECy Rou SOleron Se D | gato 








Seep # <3 Shia ‘ Practical, steady, liable. kK led E ry eter Or s, &c. 

iene, to oe Young, Session Clerk, Elgin. *¥ PERIENCED PI \NOFORTE TUNEL 

SE Te ee a Ses > +RIE! 5 A} “ORTE NER re- 
RGANIST REQUIRED, for Congregational E quires RE-ENGAGEMENT. Knowledge of American Organs 
Church, One capable of leading Choir preferred. Apply, by | and Harmoniums, also good Pianist. Address, Tuner, 2, Queen's 





letter, to E. S., Stedemere, Woodbury Down, N. mn Terrace, Queen Street, Taunton. 
"NN ORGANIST WANTED, immediately. Salary,| PDTANOFORT E TUNER (good) desires ENGAGE- 
{12 or £16. Light duties. Apply, Wealdstone Vicarage, Harrow | MENT. Salary not so m a an object as experience to be 





QARG ANIST and CHOIRM ASTE R WANTED, | gained in the tra de. Forte, Novello and Co., 1, Berners Street, W. 
ANI; MAS 5 Al LD, 

for the Parish Church, Chipping Ongar, Essex. Salary, £35. MPROVER.—SITUATION as IMPROVER to 
Apply to the Churchwardens. the Ty ining and Repairing Department required by a Young 


SANTCT . a oy ceteee >_ | Gentleman, who has a fair knowledge of the Counter Trade, and can 

RGAN IST and CHOIRMAST ER desires RE- act as Instrument Salesman when required. State salary. Apply, 
ENGAGEMENT. Nine years in present appointment. E 4 R.H., Novello, Bucs and Co., 1, Berners Street, W. 

cellent testimonials and references. Communicant. Address, M. T. cesta Sat lie 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. Ww TAN’ TED, an energetic Y oung Lady to MANA( aS 
; ‘ IIST . > TR as a RETAIL MUSIC W AREHOU SE in the country. Must be 
RGAN ob’ =< CHOIRMAS1 E R (disengaged) well acquainted with all its branches and read fairly at sight. Apy 

_ desires ENGAGEMENT, in or near London. Excellent testi- | with full Particulars and past experience, to N. E.R, Novello, L-wer 
monials. Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. | ang Co., 1, Berners Street, W. 
(\RGANIST desires ENGAGEMENT in London. \ FAN TED, ASSISTANT, with thorough know- 
Studied under one of foremost London organists. Highest ledge of the Trade. Good Salesman, Tune if and Pianist pre 
testimonic als. H. E. M., 53, Marquess Road, Canon bury, N. ferred. Permanent situation to competent man. Reply, stating age 


: $e —— | references, salary required, and photo, to J. Herbert M: arshall, Leicest 
AS ORGANIST.—A Gentleman desires above — 
FX OCCUPATION in Cornwall, Devonshire, or Wales. Good A SSISTAN T WANTED, experienced in sheet and 















r 








organ more essential than large salary. Address, with particulars, to General Departments. Enclose C.D.V., with addressed 
B. Phillips, Post Office, Looe, Cornwall. Novello,” a Stat and ¢ ages = ee —— Piano, Messrs 
= : 2 a ae ar < ; ovello, Ewer anc Co., I, 3erners Street f 
HE ORGANIST of Gloucester Cathedral would ————————— 
take Sunday duties at the sea-side during the month of August. ‘L LE RK W ANTED, in a London P ianoforte House. 
Good fishing (river, sea, or lake) indispensable. Apply, C. Lee Must be a thoroughly efficient BOOK-KEEPER and perf ctly 
Williams, Palace Yard, Gloucester. reliable and trustworthy. Previous experience in a similar b 





= = as = = = 7 = ; would be an advantage. Liberal Salary and permanent sit 

\ R. EDWIN WAREH.: AM, Organist, St. George’s offered toa competent man. Apply, by letter, stating age, experience, 
Chapel, Albemarle Street, W. wil be glad to meet with a Gen- | and salary required, to C. H., Messrs. Novello, Ewer and Co., 

teman willing to take Sunday Afternoon Services in | exchange for | 1, Berners Street, W. 


Oman Practice. Professional choir. Good opportunities. so, Malpa —— : : - TT 
Ruid,BrockleyS.E. ee arene SECOND VIOLIN and, VIOLA REQUIRED, to 

mr ; : : — - | \J complete String Quartet; sai artet being formed with view to 
AN ORGAN I Ss T in Hertfordshire wishes to professional engagements. No Amateurs need apply. Address, 
44 EXCHANGE DUTIES for two or three Sundays in August. | Musico, 81, Comeragh Road, West Kensington, W. 


Seaside preferred. Full particulars from O. P. Q., Messrs. Novello, 
Ever and Co.. 1, Berners Street, W. vane "| USC WARE HOUSE.—A YOUNG MAN, not 
4 under 19, of thorough business habits, RE QUIRE D in Se sul 
RG ANIST of a Continental English Church is | tember fora provincial house. Must be a fair Musician and Viol 
open for TEMPORARY SUNDAY DUTY, in London or | with a knowledge of bookkeeping. Send full particulars of previ 
Provinces, June, July, and August. Thorough acquaintance with | situations and salary expected, to Philharmonic, Messrs. Novello, 
Gregorians and Anglicans. Address, Folio, Messrs. Novello, Ewer | Ewer and Co., 1, Berners Street, W. 


and Co., iB rners Street, W. . ' = = Se aire eae ae ae 
esnnlbec siete RGAN BUILDERS.—WANTED, first-class 
AKE DISTRICT ial wish to ‘exchange DUTY INSIDE HANDS. Permanent employment. Apply to Norman 
} with another ORGANIST, in or near London, for two or three Bros. and Beard, Organ Works, Norwich. 
Sundays in August. Mixed choir. Ordinary service. Address, L. D., | x er ——— F 
Novello, Ewer and Co., So & 81, Queen Street, E.C. \ JANTED, RE-ENGAGEMENT. Young Man, 
> “ 22. Five years’ College experience in Organ, Piano, and Violin. 
SEASIDE.—Mr. Thomas Ely, F'.C.0., Organist of Monty at liberty. Address, Organ, Messrs. Novello, Ewer and Co., 
St. John’s School, Leatherhead, is P REPARE D to DEPUTIZE | 1, Berners Street, W. 


during a a ; = = 
te caren maa camp = a : V JANTED, by a Young Gentleman of good 
RGANISTS and SOLOISTS desiring appoint- address, aged 21 years, a SITUATION as ASSISTANT in 
ments should address The Secretary, Diapason Mt usical Agency, | MUSIC WAREHOU SE. Thoroughly understands Repairs, Sheet 
55 55 Chancery Lane, London, W.C. Poe ag ce Goods trade. Good references. Address, Musicus, 

gs or Te eee — eicester. 

LADY recommends her Accompanist for VOCAL = es ———— eer ee : 
orINSTRUMENTAL PLAYING. She reads at. sight. W ANTED, to place a YOUTH leaving School with 
Apply, B. P., 113, Sloane Street, S.W. good Firm of ORGAN BUILDERS or Piano and American 


— Se a ae ey erage 3 SIRE SORT an Makers. A. Rose, Over Whitacre, Birmingham. 
EPUTY-ORGANISTS.—Organists desiring = 

















Deputies are invited to apply for printed list (enclosing stamped RE-ENGAGEMENT REQUIRED, bya} a Yo oung 
envelope! which will be sent free. Address, The Secretary, Diapason Lady, ina MUSIC WAREHOU SE. Twenty years’ experience. 
Musical Agency, 55, Chancery Lane, London, W.C. G. L.,f11, Tipthorpe Road, Lavender Hill, S.W. 

TUNER REQUIRED, chiefly Outdoor work. RGANIST and PIANIST would like an 
Address, stating age, salary required, and previous experience, APPOINTMENT as ASSISTANT in one of the London 
to to Messrs, Harrison, Music Warehouse, Birmingham. Warehouses. Would be willing to assist generally. Excellent testi- 
TDN eS monials. T. B., Messrs. Novello, Ewer and Co., 0., 1, Berners Street, W 
‘OMPE TENT PIANOFORTE TUNER RE- |— aa ee IN a = 


QUIRED, at once. M.T.A. honours’ certificate holder, or N U SIC MIST RESS, disengaged at Midsummert 
Young: Man with some knowledge of reed work preferred. Apply, I desires post in London (Non-Resident). Present appointment 
stating age and terms, to Harmston and Co., Pontypool. held seven years. Successful in preparing for public examinations. 

JANOPORTE TUNER.—SITUATION of) : 
IMPROVER WANTED. Good sight reader. Plays piano, if EQUIRED, AGENT to introduce business to 
organ, and violin. Total abstainer. Wages not so much an object as | new Contralto Singer, for Season 1891-92. Well recommended 
Permanent situation. G. H. 35, Bridge Street, Reading. | Apply, M. L., 3, Middleton Road, New Wandsworth, S.W. 
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THE LONDON COLLEGE OF MUSIC ]&@ 


7, Great Marlborough Street, London, W., ‘ 


FOR 


MUSICAL EDUCATION AND FOR EXAMINATIONS IN PRACTICAL AND ra 
THEORETICAL MUSIC. R 











uy 
pedals, 
sae - Fe 
PATRONS. Johnso 
The Most Noble the MARQUIS OF CARMARTHEN, M.P. a1} 
SIR FRANCIS W. BRADY, Bart., Q.C., Member of the Council, Royal Irish Academy of Music. TW 
SIR ALBERT K. ROLLIT, Kt., M.P. SIR ROBERT RAPER, Kt. ei 
The Honourable Sir WILLIAM GRANTHAM. 
The Rev. EDWARD KER GRAY, M.A., LL.D., Trinity College, Cambridge. ie 
The Rev. EDWARD WYNNE, D.D., R.A.M., Parkgate Vicarage, Yorkshire. cellent 


J. BAPTISTE CALKIN, Esq. 
WM. SPARK, Esq., Mus. Doc., L.Mus.L.C.M., F.C.O., Organist of Leeds Town Hail. 


COUNCIL OF EXAMINERS. 
ALFRED J. CALDICOTT, Esq., Mus. Bac., Cantab. 


CHURCHILL SIBLEY, Esq. G. AUGUSTUS HOLMES, Esq. 
DR. HORTON ALLISON, F.R.A.M. HORACE PETLEY, Esq. 
SEYMOUR SMITH, Esq. GEORGE ASCH, Esq. 

GEO. BARD, Esq., L.Mus.L.C.M. F. J. MITCHELL, Esq. 

G. SHINN, Esq., Mus. Bac., Cantab. H. DANCEY, Esq., F.C.O. 


W. J. REYNOLDS, Mus. Doc., Lond. 
THEODORE TEARNE, Esq., Mus. Bac., Oxon., L.Mus.L.C.M. 


The College has Local Representatives at the following places :— 


ENGLAND AND WALES.—Aberdare, Abergavenny, Aberystwith, Accrington, Aldershot, Altrincham, Alnwick, Andover, Ashton-u 
Lyne, Aylesbury Baldock, Banbury, Barnard Castle, Barking, B arnsley , Barrow in ‘Furness Basingstoke, Bath, Batley, 
Jerkhampste ad, Be rie 1-T weed, Bever Bexley, Bilston, Birk cdale e, Birming sham, Birkenhead, Bishop Auckland, B lackburn, Blac 
Bolton, Boston, Bour Bournemouth, Bri Brasted, Brentwood, Bridport, Brierley Hill, Brighton, Bristol, Brom ley, Bury, B 
E dmunds, Calne, C: hee y, Camborne, Cambridge, Canterbury, Car iH, Ci urmarthen, Chard, Cheltenham, Chester, Chichester, Cle 
Coventry, Ca wes (I. of W.), Crewe, Chowk re, Crook, Croydon, Darlin gto n, Dartford, Dartmouth, Darwen, Dawlish, Deal, De 
Devizes, Dewsbury, Diss, Docking, Donca ster, Dorking, Dover, Di Eastbourne, E ly, E nf ield, Evesham, Falmouth, F arnham, Farnw 
Fleetwood, Folkestone, Gainsborough, Gloucester, Gre anth am, esend, Grays, Greenhithe, Grit isby, Guernsey, Halifax, Haltwhist 
Harborne, Harrow, Hartlepool, Hastings, Helston, Herefi d, Hi igh B arnet, Horsham, Hounslow, "Hu nting ‘don, Ipswich, Jersey, Kiddermir ter, 
Kingston-on-Thames, Kippax, Kirkstall, Launceston, Lea gton Spa, L eds, Leiceste r, Leig hton Br vard, Lewes, Lincoln, i ichfield, I e 
hampton, Liverpool, Llandilo, Llandudno, Llanelly, Lon ‘Melford, Lous ne rough, Louth, Ludlow, Luton, Maidstone, Maldon | 
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Malpas, Malton, Malvern, Manchester, Margate, Matlock, Merthyr Tydii Middlesbrough, Morecz ambe, Morley, Mountain Ash, Newark \ 
Newcastle-on-Tyne, Newport (Mon.), New Town (N. Wales), North Shi ode "Ne rthwich, Norwich, Nottingham, Nuneaton, Oldham, Pendle- 4 | 
bury, Plymouth, Poole, Preston, Radcliffe, Ramsbottom, hain isgate, Re ading, Redhill, Redruth, Retf rd, Richmond, Rochdale, Rotherham Fe 
Ruabon, Rugby, Ryde, Rye, Salisbury, Saltburn-by-the-Sea, Sandwich, Sevenoaks, Sheffield, Shifnal, Sherborne, Shrewsbu ry, Sidcup 40 





aig eg Southwell, Southend- on- Sea, Southport, Sor ths. Spennymoor, Stafford, Stamford, Austell, Stevenage, St. Ives (E 
Helens, Stockport, Stonel house, Stratford-on-Avon, Stroud nderland, Sutton (Surrey), aad in- Ashfield, Sutton Coldfield, Swindc TE 
hoe Tavistock, Thame, Thornton Heath, Todmorden, Totnes, Tredegar, Truro, Tunbridge Wells, Tunstall (N. Staff), \ : 
‘ 


8 xbridge, Uppermill, W alton-on- Thames, W alsall, Ware, Warley, W: arrington, Wednes bury, Wellingborough, W ellington, West Bromwich, 









orc 








Whitstable, Whitehaven, Wilmslow, Wimborne, AVinchester r, Wisbech, Wiveliscombe, Woodbridge, Woodford, Wokingham, Woking, Banks 
Wolverhampton, Worcester, Worthing, Yarmouth (Great), Yeovil, York. E 
SCOTLAND.—Aberdeen, Alloa, Arbroath, Cometelionen Crosshill (Glasgow), Dunfermline, Dumfries, Dumbarton, Dundee, Edinburgh, B _ 
— Galashiels, Glasgow, Greenock, Jedburgh, Kirkcaldy, Kilmarnock, Largs, Larbert, Leven (Fife), Lockerbie, Perth, Skelmorlie, Stirling, vot 
isnaw, ees 
IRELAND.—Armagh, Ballymena, Belfast, Carlow, Downpatrick, Enniscorthy, Enniskillen, Hillsborough, Limerick, Portrush, Youghal. 0 
LONDON anp SUBURBS.—Alde srsgate Street (City), Balham, Battersea, Brixton, Brockley, Catford, Harlesden, Kensington, Lewisham, F 
Stamford Hill, Stoke Newington, Sydenham, he pper Hollows iy, Wandsworth, Willesden. , 


Also at Ottawa and Montreal, in C ans ida; at Chicago and Minnesota (U.S.A. ); and at Cape Town, Cape of Good Hope. ee | 





Further appointments are being made from time to time, as occasion requires. ovell 

+0 

The NEXT EXAMINATIONS in all branches of Music will be held at centres as above, in Juty, when Silver ‘Il * 

and Bronze Medals and Book Prizes will be awarded in accordance with the regulations. The last day for entering 1, Bert 

names is June 15. 0 
The NEW PROSPECTUS, containing important alterations, is now ready and may be had on application. i) 

The ANNUAL REGISTER for 18g1-g2 has just been issued, price 1s. ees 

REGULATIONS for the DIPLOMAS of Associate (A.L.C.M.), Associate in Music (A.Mus.L.C.M.), and packs 

Licentiate in Music (L.Mus.L.C.M.) can be obtained, together with full particulars in respect to any of the College Town. 

Examinations, from sth day 


T. WEEKES HOLMES, Secretary. J (ss 
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RGAN PRACTICE.—Three manuals and pedals. 
@) Blown by engine. Is. per hour; 24, one guinea, Entwistle's 
Organ Studio, 2, Charles Street, Camberwell New Road. 


EW ORGAN STUDIO, with Three-manual 
\ PIPE ORGAN blown by water. 
At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


IRE! BLENNERHASSET’S FIRE! 
ORGAN STUDIO and ORGAN having been DE STROYED, 

ice of reinstatement will be advertised as soon as the necessary 

are completed. 1A, Vernon Street, King’s Cross Road, W.C. 


\RG: AN PRACTICE (near City), per hour. 
upon a complete instrument— three manu aheaad rll endent C.O 
eals, &c., blown by engine. Willis (from Minories), 45, Leman St., E. 


hour. 






POR SALE.—Second-hand ORGAN. Single 
manual. Good order; sweet tone. Apply, Rev. W. Cowper 
on, Yaxham Rectory, E. Dereham, Norfolk. 


TINE TWO-MANUAL ORGAN (23 stops), com- 
aratively new. Case design made to suit any church. 
TWO-MANUAL CHURCH ORGAN (12 stops). Entirely new. 
Several other Organs. 
W.E. Richardson, Builder to Her Majesty, ‘Central Organ Works,” 
{ulme, Manchester. 


TWO CHURCH ORGANS for SALE. Bargains. 
Open Diapason and Bourdon on Pedals, 16 and 17 stops. Ex 
ellent tone and in good condition. Ingram, Eden Grove, Holloway, N. 
VERY fine ORGAN, with three manuals and forty 
stops, will shortly be ready for sale. Full particulars, post-free. 

W White, Grantham. 


(ye AN for SALE, containing stopt ——- open, 
dulciana, principal, fifteenth, hat ; sition pedal 
es ied; very gooc 






pedals, Gothic case, deal stz 
4 Georg e Street, Wolverh: 


Per SALE.—Pipe Organ, 5 





stops and pedals. “In 

















£006 1 order. Case, black and gold; decorated front pipes. £20 
y, Spring Bank, Hu Il. 

Two. M ANUAL PIPE ORGAN, mah ogany case, | 

it, 10 ft.; 14 stops (12 speaking) and pedals. Splendid in 

Lead 600 people. £120. Part could remain. Also One- 

, by Gray asd Davison, 5 stops and pedals; lead 350 persons; 

class instrument; £35. Also One-Manual, 4 stops ar Pe dals ; 

) people; £25. All in perfect order and of good tone. Sx 


ppointme nt. Photo of either, 6stamps. M.T.,21, W akerton 


= Ves tbourne Park, London, W. 


50. —Two-manual and pedal REED ORGAN, 
by CRAMER, 26 stops, 15 sets couplers, &c. Price 35 
guineas, a style 
y new; a ditto by Baver, £35; a ditto by KArN, 24 stops, 75 
, cost £187; a £70 Estey pedal Organ, for 30 guineas; a ditto 
ARN, for 28 guineas ; a two-manual American Orgar : 
nda ditto by ALEXANDRE. Great bargains for cash. 
sé, Red Lion Street, Holborn, W.C. Established 1867. 


£95 











RGAN now standing in Kettering Parish Church 


to be DISPOSED OF 
Two-manual and pedals, 11 stops on great, 8 on swell. 
Address, Rev. Canon Lindsay, Kettering. 


to make room for larger instrument. 
Couplers, Xc. 


\ TANTED, small Two-manual PEDAL ORG: AN. | 


Address, with full particulars, specification, and price, to F. 
2», Cannon Street, Preston. 


VE RY “good : and seasoned ScHuLtz’s PHIL o 


4 | MELO Vv TOL A to be SOLD at Knight’s, 120, Brompton Roz 
FoR SALE, a fine old VIOLONCELLO and Case 


complete. Address, J. C. Bird, Stewponey, Stourbridge. 


VERY fine VIOLIN, by Pigur. Strad. model; no 
.Y cracks; £50; with certificate. Also, Barak-Norman Violin and 
Banks Viola. Beta, Novello, Ewer and Co., 1, Berners Street, W. 





BESSON’S best plated Soprano, also B flat, 
CORNETS for SALE. Perfect condition as new. Only 5 gs. 


each ; also handsome Collin-Mézin Violoncello. Elderkin, Spalding. 


OR SALE.—VIOLONCELLO by Joun Berts. | 


Handsome and in perfect condition; very powerful, fine quality 
tone, with English — and guarantee. Apply, H. C. B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, 


OR SALE.—V TOL ONCELL O, by LOWENDALL. 

Very handsome, powerful and free. Cost £15 three years ago; 

will accept £10. Apply, H.C. B., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


O ORGAN BUILDERS and ORGAN PIPE 
MAKERS.—For DISPOSAL, an ORGAN PIPE MAKER'S 
VOICING MACHINE, with keyboard and bellows complete. Also 
an Organ Pipe Maker's Casting Bench, with cast-iron plate, > ft. by 
2ft.6in., with framing complete and metal pot. Can be viewed on 
application to the Schoolkeeper, Board School, Holmes Road, Kentish 
own. Offers to be received not later than 12 noon, on Mondz Ay, the 
‘th day of June, 1891, endorsed “ Tender for Voicing Machine,” and 
addressed to the Clerk of the Board, School Board for London, 
Victoria Embankment, W.C. 


Terms for Practice, 1s. per | 


700 two manual and ‘pedal, by W. Bett anp Con} 


I, 1891. 327 


DVERTISER will accept f 40 for | a _Marqueterie 
| + Rose wood Cottag f one gosh Broap aS. Date of 








purchase from the n hoto on 
application. ‘Addre I " aoiaes 
Street, W. 

TORMAN BROS. and BEARD, Organ Builders, 
4 Norwich, are adopting Mr. Hope Jones's | LECTRO-PNE U 
MATIC action in t! W org r f ction for the 








Church Choir Guild ¢ 
to eatimate the cost of 


are prepared 





(at once), 
esale b 
Gad S} 


100 £ 1€é 
Street, W. 














‘O THE MUSIC PRADE. -FOR SALE, the 
valuable STOCK of Old Stringe d INSTR UMENTS y 
€ the Lease of the B % of Car 
t, Oxford Street, W ppl mi 
Ves TENORS, and VIOL ONCE L —_ 
OLD Sil ahagid of the "> tr Th 
RIVALLED" It al Rom r 
cello, and Dou Bass. MANDOL INE S by 
Neape n Makers. Pi. 1 Strin rs, 
C. Andreoli, 11, Soho Stre = e, W 
RGAN PED. AL - to Pp I: ANOS. ome gar of 
Attachment I T 
passes all mechar 
less expensiv 
Pianoforte. 
cation to Nor 


THE K,z APS PIANOF ORTES 


MANUFACTURED BY ERNEST KAPS, DRESDEN. 
| ent, Maker to the Royal Court of Saxe 


I Inte rnational Exhibit 











Medals at all the potanipe tions. 
C. E. FLAVELL, 
35, MADDOX STREET, 


HANOVER SQUARE, 
CCURATE METRONOMES, ts.,  Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 

17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


OWER” ORGAN W —_ — Specifications, 
Rebuilding, Re s, V oicing an ining by experienced 

Artists. Pipes and Fittings. i ans and Materials 
T. R. Willis (from Minories) 45, an Street, London, E. 


VIOLINS AND CELLOS. 


COLLIN MEZIN’S (or Paris), 
GOLD and SILVER MEDALS at the EXHIBITIONS of PARIS, 
PARIS, 1879: PARIS, 158g, 
ACADEMICAL PALMS (Fixe Arts), 
Used by the greatest Artists and considered by Masters the modern 
Stradivarius. 


GEORGE WITHERS AND CO., 
51, ST. MARTIN’S LANE, LONDON, W.C. 
Sole Agents for United Kingdom 


| WOLFIE VIOLINS 
| Are the best MODERN MADE VIOLINS. Highly recommended 
by Sefior Sarasate, Sivori, Prof. Gompertz (Royal Aca my of Music), 
Signor Papini, &c. Price lists and pies of testimonials free of the 
principal Musicsellers, or, 

W. KONIGSBERG & CO., 

1 AND 2, CHISWELL STREET, LONDON, E.C. 

| Largest stock of Violins, Violoncellos, Double Basses, Strir igs , genuine 
| Spanish Guitars, Italian Mandolines, &c. New illustrated price list 
just out. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
| Music Publishers, undertake the Revising, Engraving, and 
| Publishing of Authors’ Musical Works in the way best style and at 
| the lowest charge. The finest paper used, and the best workmanship 
; in the trade. Estimates free on receipt of MSS. Composers’ Works 
| included in List without extra ch arge. Private rooms for practice and 
| teaching. Lessons by competent Professors given in every branch of 
| Music, vocal and instrumental. Orders for music received by post 
| (every publishers’) despatched same day. Academy House, 295, Oxford 
| Street, London, W. 


MS. EXAMINED and REVISED; Copying and 


| ; , é 4 : 
| Transpositions on very reasonable terms. G. Minns, 
| Ely, Cambs. 


| HYDRAULIC ENGINES for Organ Blowing. 
Blennerhasset's Patent “ Perfe ct” Prize Medal — are 
| the best. London, W. 


LONDON, W 
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1B, Vernon Street, King’s Cross Road, 
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TRINITY COLLEGE LONDON, 


For Musica EpucaTIon AND EXAMINATION.—INST. 1872. 
PRESIDENT: The Right Hon. LORD ST. LEVAN. 
VicE-PRESIDENTS: 
JosepH Barnsy, Esq., J. R. 
BapEN-PowELL, K.C.M.G., M.P., Prof. J. F. 
Epmunpb Boutnorts, Esq., M.A., M.P., 
The Right Hon. Lorp Ranpo_pH CHURCHILL, M.P., 
BERNARD COLERIDGE, M.A., M.P., The Hon. GeorGE Ce RZON, M. 4 
Josrepu S. GABRIEL, Esq., ‘ff a AcG- GARDNER, Esq., M.P., Col. 
Stock-HILt, C.B., 'M P., Sir Witiiam H. Hov LDSWORTH, 
M.A., M.P., Morton La THAM, Esq., M.A., Mus.B., H. L. W. Lawson, 
Esq, M.A., M.P., The Right Hon. Sir W. T. Marriott, Q.C., 





Brinson, Esq., 
3RIDGE, 


M.P., Davip N ASMITH, Esq., Q.C., LL_D., The Right Hon. V as NT 
M.P., G. A. | 
The Right Hon. | 
M.P., 
Sir RicHarp E, WEESTER, 


Bart., C.B., 
M.P., 


Newark, M.P., Sir STAFFORD NoRTHCOTE, 
Osborne, Esq., Sir RicHarp H. Pacer, Bart., 
i Lyon PLayrair, K.C.B., M.P., Sir Epwarp REED, K C.B., 
. W. SipeBoTHAM, Esq., M.P., Mus.B., 
be M.P., Lieut. -Col. S. W. WILKINSON. 


Warden: The Rev. H. G. Bonavia Hunt, Mus. D., F.R.S.E. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 
Director of Examinations: Professor Jas. HicGs, Mus.B. 


CLASSES AND LECTURE Ss. 
The HALF-TERM, 
Monpay, JUNE I. 


The Course of Study is for both Amateur and Professional Students. 


Prospectuses and forms of entry post-free on application. 

The next STUDENTS’ CONCERT will take place at Princes’ 
Hal!, on Monday, July 6, at 8 p.m. Conductor, Mr 
Corber. T ickets (price 5s. and 2s. 6d.) may be had from the Secretary, 
or at the Hall; 
allowed to present and past Students, Diplomes, Members, &c. 

On June 10, Professor E, H. TU RPIN, Mus.D., Registrar, will 
Lecture on “ Musical Forms” (Queen \ ictoria Lecture). 
Invitation may be had on application to the Secretary. 

HIGHER EXAMINATIONS IN MUSIC. 
June 20 is the last day of entry for the Thirty-Sixth Half-Yearly 
Higher Examinations, which will commence at the College on July 13. 
1. For the Diplomas of Licentiate in Music(L.T.C.L.) and Associate 
in Music (A.T.C.L.), and for the special distinction of Fellowship 
(PTAC, 

2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.). 

3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.). 

Regulations and Forms of Entry may be had on application to the 
Secretary. 

LOC = be . AMINATIONS IN MUSIC. 
‘TEENTH ANNUAL SERIES. 
The EXAMIN ATION IN MUSICAL KNOWLEDGE 


(Theory) 
will take place on June 19. 


LOCAL EXAMINATIONS in INSTRUMENTAL and VOCAL 
MUSIC will take place at various Centres during June and July. The 
dates of these Examinations, the regulations, and forms of ent ry, may 
be obtained from the undersigned, or from any of the local Secretaries. 

The Examinations of the Co liege, both Higher and Local, are open 
to all persons, whether students of the College or not, and without | 
restriction as to age, sex, or creed. 

There are four National Prizes, of £5 each, in connection with the 
= al Exz aminations ; and the Gabriel Prize of Five Guineas, and the 

Tallis Gold Medal, in connection with the Higher Examinations, to 
be awarded in July. 

By order eS Academical Board, 
TELLEY FISHER, Secretary, 
_ Mandeville Place, Manchester Pc 1are, W. 


Just Published. 
BOOK 13 


SOFT VOLUNTARIES 


FOR THE 


_ 
ORGAN 
COMPOSED BY 
GEORGE CALKIN. 
Price Two Shillings and Sixpence. 
London and New York: NoveLLo, Ewer and Co. 


SYMPHONY (No. 4) 
IN F MAJOR 
FOR FULL ORCHESTRA 
COMPOSED BY 


C. VILLIERS STANFORD. 


(Op. 31.) 





FULL SCORE. 


Price Thirty Shillings. 
London and New York: Novetio, Ewer and Co. 


The Right Hon. the Eart or ABERDEEN, LL.D. 
F.R.A.S., Sir GEORGE 
Mus. Doc., 
Sir THoMmaAs CHAMBERS, Q.C. 
The Hon. 


ag 


when new Students are received, dates from 


FREDERICK | 


Cards of | 





Now BEING PERFORMED AT THE ROYAL ITALIAN Opera, 


! ORPHEUS 


OPERA 


IN THREE ACTS 


COMPOSED BY 


VON GLUCK. 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT REVISED, 
By BERTHOLD TOURS. 


THE ENGLISH VERSION BY THE 
REV. J. TROUTBECK. 


PRICE THREE SHILLINGS AND SIXPENCE. 


and the usual privileges as regards admission will be | 


London and New York: NoveLio, Ewer and Co. 


NOW READY. 


THE 


CATHEDRAL 
PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 


| WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


| 
TOGETHER WITH THE 


CANTICLES AND PSALTER 


POINTED FOR CHANTING 








EDITED BY 


| 
/SIRJOHN STAINER, M.A., Mus. Doc., Oxon. 


(Professor of Music in the University of Oxford) 


AND 


“WILLIAM RUSSELL, M.A., Mus.Bac., Oxon. 
(Succentor of St. Paul’s Cathedral). 


(For further particulars see page 377). 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Just Published. 


ST. BARNABAS 
A SACRED CANTATA OR CHURCH ORATORIO 
The Words selected from the Scriptures by 
THE REV. J. POWELL METCALFE, M.A,, 
THE MUSIC COMPOSED BY 
PHILIP ARMES 
Mus. Doc., Oxon. 
Price Two Shillings. 
London and New York: NoveLLo, Ewer and Co. 


YUM 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JUNE 1, 1891. 








ADDITIONAL ACCOMPANIMENTS TO 
HANDEL. 

Tue Musicat Times of December, 1885, contained 
a somewhat lengthy article on ‘* Handel's‘ Messiah.’’ 
The purpose of that article was to show that the new 
edition of Handel's ‘* Messiah,” as arranged by Robert 


Franz, was not worthy the adoption of English musical | 


societies and conductors. As the author of that 
article and criticism, I have naturally taken con- 
siderable interest in the attack Mr. Prout has made 
on critics generally, and on one gentleman in par- 
ticular; and reference having been made to my 
own afore-mentioned leader in THe Musica Times, 
Ihave felt it my duty to refresh my memory by again 
investigating the subject. The result is absolute 
conviction that it would be a very great mistake to 


disestablish the well-known version of ‘* The Messiah” | 


in almost universal use in England for the one pub- 
lished by Franz. It may be observed, by the way, 


that Mr. Prout has been arguing on a false issue. | 


The question is not whether Franz’s accompani- 
ments to “The Messiah” are better than 
printed in Peters’s edition, but whether the modified 
Mozart version, which has been in constant use in 
this country since the year 1813, should be discarded 
for the one recently arranged by Franz. It is very 
important that this distinction should be borne in 
mind, because Mr. Prout always quotes his examples 
from Mozart as they appear in Peters’s edition. An 


example (No. 2) quoted in notation by Mr. Prout, to | 
the disparagement of Mozart’s version, has never | 


been played in England; the like is true of many 
instances of a similar kind. What boots it then to 
show how much more Handelian are the alternatives 
offered by Franz? They may be of excellent service 
inGermany, where there is no tradition for the per- 


formance of ** The Messiah,” nor indeed of any of 
been | 
additional | 


but here, where we have 


supervise the clever 


Handel’s works; 
accustomed to 


accompaniments provided by Mozart, and to reject | 


such parts as we recognise to be faulty, there is no 
need for the interference of a stranger who has yet 
to learn the traditions which are our birthright. 
Franz states in his preface his objection to un. 
warrantable alterations in ‘* Handel’s original parts, 
which should have remained absolutely intact,” and 
then, as to his own work, declares emphatically that 


he assumes the whole responsibility of the alterations | 
and omissions which he himself has made in ‘closest | 


harmony with the original style of Handel.” Doubt- 
less Franz would have been more successful in his 
endeavours if, in addition to the knowledge of the 
traditions I have referred to, he had been able to 
Inspect various MS. copies of ** The Messiah” which 


exist here and in Hamburg; but unfortunately the | 


only authority of any value within his reach 
was the fac-simile of Handel’s autograph score 
published by the Sacred Harmonic Society. This 
led him astray in giving the air ‘He shall feed His 
flock” to the soprano voice, instead of dividing it 
between contralto and soprano, thereby obtaining 
variety of key. Mr. Prout excuses Franz in this 
instance, because in so doing he follows the original 
autograph score. Apparently Mr. Prout is not aware 


that a conductor's score used by Handel has this | 


particular air in Handel’s own handwriting divided 
for contralto and soprano, thereby showing that the 





329 
master’s maturer judgment sanctioned and initiated 
the custom which is followed in England. 

Of course the want of tradition and of written 
authority was much again-t I’ranz’s success in his 
attempts to revise “The Messiah,” but even had 
| these accessories been at his command, it is ques- 
|tionable whether Franz's good taste fully qualified 
j}him for the task he hed undertaken. Take, for 
instance, the twenty-seventh bar of ‘He was 
| despised,” where Handel expresses intense grief by 
|! absolute silence, a master-stroke of genius which wes 


*| spoilt by Mozart in his additional accompaniments, 


who filled the heart-aching void with four chords for 
wind instruments 





| This was bad enough, but Franz aggravated the 
outrage by replacing the simple chords with a phrase 
which is immediately afterward sung by the voice, 
a puerile bit of imitation one would expect to find in 
|a school-boy exercise— 

= 
oa: 





os 
e 


Mozart’s as | 


Mr. Prout prefers Franz’s meddling and muddling in 
this instance, because he says it ‘* has some connec- 
tion with the subject-matter of the piece.” For my 
own part, I cannot but feel that Mozart's blunder 
seems to show modest diffidence, and that Franz’s 
bears an air of conscious personality which invites 
inspection. 

Franz has added clarinets and bassoons to “ Behold 
and see,” the accompaniments for which were con- 
fined to the string quartet by Handel and Mozart. 
Mr. Prout likes Franz’s additions. I do not, and fail| 
to recognise the Handelian spirit here. Surely, if| 
filling in were necessary over the figured basses, the 
| strings would have sufficed. Here in England, where 
organs have generally been available in halls and 
churches on such occasions as “The Messiah’”’ has 
| been performed, it has been a very common practice 
for the organist to fill in soft chords on the organ, 
where required and indicated by the figured bass, 
both in airs and choruses. It may not be generally 
i|known that many years ago a full score of ‘The 
Messiah,” with Mozart's additional accompaniments 
and an organ part, was printed by Goulding and 
|D’Almaine. This, I believe, was frequently used by 
organists. 

There is one important passage for the violins in 
“Thou shalt dash them” which Franz erroneously 
prints a note too high, copying a mistake made by 
Mozart. A careful perusal of the autograph MS. 
should have prevented his reproducing such an 
obvious blunder. 
| Costa’s name and fame have been dragged into the 
discussion. I fail tosee why. Costa never added a 
note to ** The Messiah” during his long connection 
with the Sacred Harmonic Society; and although it 
is to be deplored that he made many unwarrantable 
and objectionable additions to Handel's scores for 
| Crystal Palace use, it should be remembered that he 
'did more than any conductor of the present century 
| to secure first-rate performances of the numerous 
| Handel masterpieces given by the Sacred Harmonic 
| Society. Witiiam H. CumMinas. 


* I need hardly say these chords have never been adopted in 
England. 
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FIRST PERFORMANCES. 
II.—HAYDN’S “CREATION.” 
By F. G. Epwarps. 


In February, 1794, Haydn paid his second visit to 
London. On his return to Vienna, in the autumn of 
the following year, 1795, he took with him—from the 
hands of his triend Salomon—the book of an oratorio 
said to have been intended for Handel. ‘The selection 
of the words—from Genesis and ‘t Paradise Lost” 
—is attributed to a Mr. Lidley or Liddell. Arriving 
home, Haydn showed the libretto to Baron von 
Swieten, the friend of Mozart, who had suggested 
that Haydn should write an oratorio. Van Swieten 
translated the book into German with considerable 
additions, and the result was “ Die Schépfung,” or 
the ** Creation.” He also exerted himself to raise a 
guarantee fund in order to pay Haydn for his work, 
and twelve of the Viennese nobility guaranteed a sum 
of 500 ducats (about £235). 

Although Haydn was sixty-four years old when he 
commenced the composition of his great Oratorio, he 
set to work with youthful enthusiasm. Usually a quick 
worker, he took nearly two years to compose the 
“Creation.” He said: “I spend much time over it, 
because I intend it to.last along time.” ‘“ Never was 
I so pious as when composing the ‘Creation.’ I knelt 
down every day and prayed God to strengthen me for 
my work.” 

The actual first performance of the ‘ Creation” 
was a private one, which took place at the Schwarzen- 


berg Palace, Vienna, on April 2 ‘or 29), 17y3. 
Haydn conducted; the Viennese noblemen paid 
the expenses, and handed to Haydn the entire 


proceeds, amounting to £320. The success of the 
work was assured; the whole audience was deeply 
moved, and Haydn confessed that he could not 
describe his sensations. ‘One moment,” he says, ‘I 
was as cold as ice, the next I seemed on fire. More 
than once I was afraid I should have a stroke.” 

The first public performance took place at the 
Imperial Court Theatre, Vienna, on Haydn's name- 
day, March 19, 1799. The announcement of the 
performance contained the injunction ‘ No encores,” 
in the following sensible form: ‘ Nothing could be 
more flattering to Haydn than the approbation of the 
public. He has ever zealously endeavoured to win 
this and has often had the happiness of succeeding 
beyond his expectations. He hopes that the same 
favour with which his works have hitherto been 
received, and which has given him such heartfelt 
satisfaction, may be accorded to the one now offered 
to the public. He would wish, however, that in the | 
event of an occasion presenting itself for an expres- 
sion of approval, it might be permitted to him to take 
it as a compliment for having given satisfaction, but 
not as a request for a repetition; for by such com- 
pliance the close continuity of the various parts, from 
the uninterrupted sequence of which the etfect of the 
complete work is to be derived, must, of necessity, 
be destroyed, and the pleasure which the public may 
have been led to expect, from a perhaps too favour- 
able report, will thereby be considerably diminished.” 

The score was published in Vienna in 1800, with 
German and English words, the latter re-translated 
by Van Swieten, with the result that some of the | 
English was a little peculiar—e.g., “Ye strong and | 
cumbrous elements” (No. 29, in Novello’s edition), 
and ‘* Utter thanks ye all His works ” (No. 33). The | 
title-page, in German and English, reads: “ The | 
‘Creation,’ an Oratorio composed by Joseph Haydn, | 
Doctor of Musik, and Member of the Royal Society | 
of Musik in Sweden, in actuel (sic) service of His | 
Highness the Prince of Esterhazy. Vienna. 1800.” 





| Dr. Burney. No sooner was the score engrayed 
than the ‘* Creation” was performed everywhere: 
'choral societies were formed for the express Purpose 
jof studying the work, and foreign capitals vied with 
| Vienna in their homage to the work and its composer, 
| For many years its popularity was only equalled by 
'“ The Messiah.” ; 
| The first performance of the “Creation” in England 
| was the cause of some rivalry between John Ashley, 
Conductor of the Lenten Oratorios at Covent Garden 
| Theatre, and Salomon, Haydn’s friend, Conductor of 
'the Concerts at the King’s Theatre. Salomon wrote 
to Haydn at Vienna for an early copy of the score; byt 
Ashley commissioned a friend, a King’s messenger, 
| to purchase, and, if possible, to bring back with him, 
a copy of the work, Salomon, whose copy came by 
|post, was very mortified and astonished to find that 
Ashley had received his copy one day earlicr by the 
King’s messenger, and at a cost of only £2 12s, 6d, 
| (probably the subscription price), whereas Salomon is 
said to have paid £30 16s. for postage!* Ashley 
seems to have been a man of wonderful enterprise, 
| He received the score at nine o’clock on Saturday 
;evening, March 22, 1800. He split up the book, 
and set Goodwin, the Covent Garden copyist, as 
well as several professional friends to work at 
copying the parts with all speed. On the Monday 
following the True Briton announced: “ Mr. Ashley 
having obtained from Vienna a copy of Haydn's 
| Oratorio of the ‘Creation,’ it will be performed on 
Friday next.” On the following Thursday advertise: 
ments appeared in the daily papers in these terms: 
“ Last night but two. Oratorios at playhouse prices 
during Lent. Theatre Royal, Covent Garden. To- 
morrow evening will be performed (for the first 
time) the sacred Oratorio of the ‘Creation,’ com- 
posed by Dr. Haydn. Principal vocal performers : 
Mrs. Second, Master Elliott, Miss Capper, Miss 
Tenant, Miss Crosby, Mr. Incledon, Mr. Dignum, 


iand Mr. Sale. Leader of the band, Mr. G. 
Ashley. Organ, Mr. J. Ashley. The band and 
chorus. will be numerous and complete, and 


assisted by the trombones and double drums, used at 
'Handel’s Commemoration at Westminster Abbey. 
The whole under the direction of Mr. Ashley, sen. 
'Doors to be opened at six, and the performance 
begin at seven o'clock precisely. . . . Half-price 
will be taken at nine o’clock. 3oxes, 6s.; Pit, 
3s. 6d.; Gallery, 2s.; Upper Gallery, 1s.” The 
Creation” was duly performed at Covent Garden 
Theatre, on Friday, March 28, 1800, for the first time 
in I:ngland. The band and voice parts for 120 per- 
formers were therefore copied by Goodwin and his 
assistants within six days! When Mr. Harris, the 
proprietor of the theatre, complimented all the 
parties concerned in the expedition they had used, 
the copyist replied: ‘ Sir, we have humbly eimulated 
a great example. It is not the first time the 
Creation has been completed in six days!” While the 
copying of the parts of such a long oratorio in six 
days seems to us very wonderful, yet how was it 
possible to get, in addition, and within the same space 
of time, adequate rehearsals for such a_ complex 
work? There may have been excellent sight-readers 
in those days, or the Conductor may have been 
satisfied with one or half a rehearsal. It is probable 
that the “ Representation of Chaos” was portrayed 
more than once during the performance. 

The writer of the ‘ puff-preliminary”’ was not 
unknown in 1800, This is his achievement in the 
Morning Chronicle of March 28, the day of the first 


*“ Harmonicon,” 1830, p. 46. 
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verformance of Haydn’s Oratorio. ‘The noise 
which the announced performance for the present 


evening of Haydn’s most celebrated Oratorio of the | 


‘Creation’ has made through all the musical circles 
in our Metropolis is inconceivable. It is a work 
which has often been known to attract at Vienna five 
or six thousand auditors of a night. Having never 
yet been performe? ‘n England, and a copy of it been 
but lately obtained, it may safely be anticipated 
what an immense overflow Covent Garden Theatre 
islikely to experience this night from the amuse ment 
of this most celebrated and capital composition.’ 

The Star of the following day, March 29, recorded 
«The Oratorio of the ‘Creation,’ composed by Haydn, 
was performed at Covent Garden last night with 
much deserved applause.” The True Briton of the 
same date says: ‘The Oratorio. The ‘Creation,’ 
acomposition by Haydn, never before performed in 
England, was last night brought forward by Mr. 
Ashley. The exertions of this manager in endeavouring 
to gratify the public in all the range of his under- 
taking have been very liberally rewarded this season; 
but we do not remember on any former occasion to 
have seen so full and so respectable an audience as 
that of last night. The merits of Haydn, as a com- 
poser, and the well-known character of his music, 
preclude the necessity of our making any other obser- 
vation on *Crv..tion’ than that it is by no means 
inferior to any of his other productions in agree- 
able music, and superior to most in grandeur. It 
met with a very favourable reception throughout.’ 
“G.N.,” writing in the Musical World of April 15, 
1836, says: “The house was crowded to an excess 

. . and never shall I forget the effect produced 
on the audience by that passage in the bass part 
which ascends by semitones (from B flat to D, if I 
recollect rightly) towards the end of the chorus 
‘The heavens are teliing ’—the applause was the most 
tremendous I ever heard.”” W. T. Parke, the oboeist, 
in his * Musical Memoirs ” (1830), Vol. I., p. 281, says 
inregard to the performance: ‘ It was received with 
great applause, particularly the first act of it, in which 
the sublime chorus ‘The heavens are telling’ 
excited the admiration of the whole audience.” 
Beyond these extracts the writer has not been able 
to find any other records of the performance. If the 
musical critic was a creature of later growth, the 
punster was abroad in the year 1800. Here is a 
specimen of his jokes in a newspaper of April 
“The new Oratorio seems to have created some 
discord in the harmonic world; the quickness with 
which Ashley produced it is astonishing.” 

Ashley repeated his performance on April 2, with 
the addition of Mrs. Dussek and Mr. Denman 
(vocalists), and Concertos on the clarinet and violin 
by Mr. John Mahon and Mr. G. Ashley respectively ; 
and for the third time on April 4, with “a Concerto 
on the grand pianoforte by Master Neate,” then 
sixteen years old—probably his first public appear- 
ance. 

On the morning preceding Ashley’s first perform- 
ance—March 27—the Morning Chronicle contained this 
advertisement : “ Mr. Salomon having received from 
Dr. Haydn a correct copy of his new Oratorio, 
called the ‘Creation of the World,’ and having been 
favoured by him exclusively with particular directions 
on the style and manner in which it must be per- 
formed in order to produce the effects required by the 
author, begs leave to acquaint the nobility and gentry 


that he means to perform it on Monday, the 21st of | 


April next, at the King’s Theatre, Haymarket. 


Note the insinuations here made—(1), that Ashley’s | in the provinces. 


Was not a correct copy ; and (2), that Ashley was incap.- | 
able of producing the composer's effects. Accordingly | 
Ashley, like a true Briton, inserted the following in the | 


|orchestra on the stag 
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True Briton of March 31: * Mr. Salomon n having i insinu- 
ated that he alone is in possession of a correct score 
of the ‘Creation,’ I feel compelled, alr to to myself, 
to state that the Oratorio was published by subscrip- 
tion in Vienna, and that the printed copy from which 
I had the parts transcribed was delivered by Dr. 
Haydn to a subscriber in Vienna, and brought from 


thence expressly for me, and on which is the 
Doctor's initials. The accuracy with which it was 
performed, and the enthusiasm with which it was 


I hope, convincing proofs that no other 
directions are necessary to ‘produce the effect 
required by the author.’ I should not have obtruded 
myself, but I conceived it requisite to justify myself 
from the imputation of having attempted to impose a 
spurious production upon that Public to whom I am 
under so many obligations. I am, with the greatest 
respect and gratitude, their most obedient servant, 
John Ashley.” On the next day—April 1—Salomon 
retorted thus: “In reply to Mr. Ashley's advertise- 
ments, Mr. Salomon thinks it incumbent on him to 
state to the public that, when he announced his inten- 
tion of performing Haydn's celebrated Oratorio the 
‘Creation,’ on April 21, at the King’s Theatre, he did 
not assert to be alone in possession of a correct score 
of that excellent composition, but said, what he can 
prove by Dr. Haydn's letters, that he had been 
favoured exclusively by Dr. Haydn with particular 
directions on the style and manner in which it ought 
to be executed in order to produce the effects required 
by the author; Dr. Haydn’s wish having been that 
this composition should be rage ts first in this 
country under the direction of Mr. Salomon, for which 
purpose he forwarded the first printed copy to him 


received, are, 


from Vienna, in the month of January, but which 
copy, owing to the detention of the mails, did not 
arrive in London till the 23rd ult.” , March 23). 


With this deliverance of Salomon’s the controversy 
seems to have ended. 

We have given Ashley’s advertisement, and, for 
the sake of comp leteness, oe s announcement 
in the Morning Chroni Thursday, ag 17, 1800, 
here ‘idtewe : King’s Theatre. Mr Salomon 
most respectfu ly acquaints the nobility and gentry, 
that in compliance with the wishes of a number 
of the 





of the most distinguished amateurs art, 
the celebrated Oratorio of the ‘ Creation,’ com- 


posed by Dr. Haydn, will be performed under Mr. 
Salomon’s direction, in the Antient Music Room, on 
Monday next (the present performances in the Opera 
“not allowing sufficient time to erect an 
e, so as to have it performed in 
End of part two, a Concerto on the 
Principal vocal per- 
Dussek, Mr. 


House 


the Theatre). 
organ by Mr. Samuel Wesley. 


formers: Madame Mara and Madame 
Small (being his first public appearance in this 
country since his return from Italy), Mr. Page, Mr. 


Denman, Mr. Bartleman. Organ and pianoforte, Mr. 
Samuel Wesley. The band will consist of the opera 
band, and other eminent performers. The choruses 
will be supported by the young gentlemen of the 
Chapel Royal, the choristers of St. Paul's and West- 
minster Abbey, performers belonging to the Concert 
of Music, &c. . Tickets, 6d. each, to be had, 
&c.”’ Records of Salomon’s performance seem to 
be wanting; but Samuel Wesley relates, that on 
Madame Mara being asked her opinion upon the 
vocal solos in the ‘‘ Creation,” she replied: “I think 
the voice is an excellent accompaniment to the instru- 
ments.’ 

We must not omit to record the early performances 
The “ Creation” was given at the 
Worcester Festival in 1800—the same year as in 
London—and also in 1803. At Hereford and 
| Gloucester in 18or and 1802 respectively. Also at 


IOS. 
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the Birmingham Festival of 1802, and the whole or 
portions in 1805, 1808, 1811, and 1814, five Festivals 
in succession. From its first introduction, and 
especially in this country, Haydn’s “ Creation ” 
started on that long career of prosperity which the 
charm of its melodies and the interest of its subject 
fully justified. 





TUNES. 


Music as an art has existed for at least 300 years, 
and tunes have existed for perhaps 3,000, yet no one 
can give a satisfactory definition of one or the other. 
The text-books say that ‘‘ melody consists of notes in 
succession,” which is true; but so does a cat’s in- 
voluntary performance on the keyboard of a piano- 
forte. ‘A well-ordered succession of notes” is not 
much better, for a Canto Fermo answers this definition. 
Let us then add, “arranged according to certain 
definite, though elastic laws of harmony and rhythm.” 
l‘or, whatever may have been the case formerly, it 
is obvious that to be satisfactory to modern ears a 
melody must have a definite measure, be susceptible 
of division into component phrases, and be referable 
to one of our conventional key-scales. The term 
“‘ well-ordered,” should be explained as implying that 
the difference in pitch of the various notes should not 
be great, and the laws of harmony and rhythm 
alluded to govern the symmetry of the phrases, their 
cadences, and their harmonic sub-structure. But 
are we any the more advanced? No; for though 
nearly every sentence of music in every printed 
piece of European music conforms to this defi- 
nition, it is generally considered that few com- 
posers have the gift of melody, and that tunes (by 
which people usually mean a very simple and obvious 
kind of melody) are few and far between. To make 
quite clear betore we proceed the difference between 
melody and tune, we might quote, as an example for 
the cultured musician, the last two movements of 
Beethoven’s Ninth Symphony. The theme of the 
Adagio is a melody, that of the Finale a tune. Or, 


for the amateur, take the two songs of King Richard | 


and Friar Tuck in “Ivanhoe” as representatives of 
the two classes. 

But here we are pulled up. There are not wanting 
people, with a genuine love for music too, who will 
flatly deny the existence of tune, or even melody, in 
either of the pieces just named. This need not shock 
or astonish the admirers of the works in question. 
Every composer who ever lived has had to suffer 
the reproach of unmelodiousness. Of Handel, 
Mozart, Haydn, Weber, Mendelssohn, Schumann, 
Sullivan, Offenbach, Audran, and Strauss, we have 
with our own eyes read the written verdict of 
earnest and well-meaning critics to this effect: 
‘All very fine, no doubt; but where's the tune?” 
It is not of the least use telling people that the tunes 
are there if they could only catch them. They reply, 
‘**A good tune strikes you at once. I like something 
I can carry away with me.” Of course these objec- 
tors are just the people whom no tune but the very 
simplest ever does strike, unless it is dinned into 
them; but you will never get them to admit this. 
Few indeed are the people who can hear a new work 
and carry any of it away. A very average amateur 
musician whom we know, complained, on hearing 
“Carmen” for the first time, that there was only one 
tune in it—the Toreador’s song; and another came 
away from ‘“ Patience” with a sneer--— Call that a 
comic opera? Why, there isn't a tune init. Give 
me the ‘Cloches de Corneville.."” Now a comic 
opera consists wholly of music written in dance- 
thythms and the simplest melodic and harmonic 
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” 


‘“‘Chilperic, or And 
you will observe they never say, ‘The tunes were 
commonplace and allalike”’ ; they say always, “ There 
are no tunes.” They seem to require tunes which 
shall be at the same time new and familiar, a require. 
ment which goes far to account for the want of 
originality in the most popular ditties, from “ Home, 
sweet home ” onwards. 

But there is an unsuspected reason for this dullness 
of ear. You are a person of good musical taste, 
aren’t you? Take up and go right through a collec. 
tion of some dozens of selected tunes, I care not 
what—Chappell’s ‘“‘ Music of the Olden Time,” 
Strauss’s complete Waltzes, the Moore and Burgess 
Album, Brahms’s Songs, or ‘ Hymns Ancient and 
| Modern.’ If you don’t know the contents of the 
book—whichever it may be of these—you will find the 
impression produced on you exactly the same. Two 








}1 
lor three striking tunes and the rest totally uninter. 
iesting. It is simply a matter of contrast. The very 
itunes that seem so brilliant in an opera, separated by 
|a goodly quantity of padding, when jammed together 
jinto a quadrille or an album are flat, stale, and 
| unprofitable (except to the publisher). It is just the 
ilimited rhythms and harmonies of comic opera by 
| which the tunes are kept to a dead level and therefore 
|rendered less easy to recognise. 

| It is rare to find general acceptance of a tune as 
;such, and absolutely impossible to find a tune as to 
the merits of which all nations will agree.  [nglish. 
| men find little to stir them in the Rakoczy March, 
ithe ‘* Marseillaise’’ awakes no thrill in patriotic 
|Hungarian breasts, and Frenchmen quite fail to 
appreciate ‘‘ Home, sweet home.” Doubtless there 
are treasures of melody in the works of Asiatic 
;musicians if we could only bring ourselves to appre- 
ciate them. If we cannot while others can, we 
should be foolish to deny their existence. Rather 
let us cultivate a broad receptivity of mind, and even 
try to get so far as to admit, when we hear a new 
work by a musician who has given his whole life to 
his art, that failure to grasp the whole at a first 
hearing may possibly be the fault of our imperfectly 
trained ear. 











MUSIC AND DUMB SHOW. 


“ L’ENrANT Propicue,” the clever little play which 
was produced last year in Paris, under the auspices 
of the quaintly named Cercle Funambulesque, founded 
by M. Larcher, and which has achieved an even 
greater success in England than in Paris, is eminently 
calculated to interest all musicians from the very 
important part which is assigned throughout to the 
sister art. The popularity of the piece, which has now 
been running to full houses for two months, is quite 
remarkable. Some cynics have been found to assert 
that people go to the piece in order to be able to 
boast that they have been to a French Piay and have 
understood it perfectly. It is quite true that a certain 
small proportion of those who go find it difficult to follow, 
and on the occasion of our visit some voces populi were 
audible which made us long for the presence of Mr. 
Anstey. There isan excellent story told of a deaf gentle- 
man, a great frequenter of first night performances, 
who had not realized that the piece was to be played 
in dumb show, and planted himself in the middle of the 
front row of the stalls with an ear trumpet applied to 
eachear! This gentleman was doubtless disappointed 
with the piece as the apostle of astheticism was with 
the Atlantic. But in the main the pleasure excited 





commonplaces—in fact, they are nothing but tunes. 


by the performance has been widespread and genuine. 
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Dumb show as a fine art had almost died out when / simple nature—how simple the following summary, 
\M. Larcher’s Cercle Funambulesque turned their | taken from the Spectator, may serve to show to those 
attention to it. Fifty years and more ago it was a} who have not witnessed the piece :— 
very different thing. Then the Christmas pantomimes| ‘“ Pierrot the younger, keeping house with his well- 
in this country were almost entirely given in dumb/to-do parents, and being an only child and spoilt, 
show, and at the opera house Carlotta Grisi, Cerito, | waxes fat, and kicks. In fact he runs off with a pretty 
and Perrot used to delight the audience in stories told | washerwoman, with whom he carries on, presumably 
py gesture. The revival has taken the fancy of the|in Paris, having provided the needful funds by 
public so keenly that our own actors are fain to follow | breaking open the parental till. When the money is 
suit, and we are threatened with a veritable deluge of |exhausted, the washerwoman naturally takes up 
dumb shows. And certainly there is much in excuse | with somebody else, and the prodigal son has nothing 
for the new departure. There is a great deal too| for it but to return home in a starving condition. 
much talk now-a-days, both in and out of Parliament,| His mother receives him joyfully, but the elder 
and it would be a most welcome relief if the business | Pierrot, being cast in a sterner mould than his 
of the nation could be partially at least transacted | Scriptural prototype, altogether refuses to kill any 
by gesticulation. As for the theatre, the elimination | sort of calf, and, in fact, nearly has a fit of apoplexy 
of the human voice is by no means an unmitigated |on seeing his son. TF ortunately the drums of a 
evil Some of our best actors and actresses are | passing regiment are heard, and the prodigal ex- 
terribly handicapped by their voices and accents, and | presses his determination to enlist in it. The 
once they were allowed to play in dumb show would | patriotic resolve softens his father, and the prodigal 
afford unalloyed pleasure to the most fastidious|son is understood to be forgiven as the curtain 
auditors. But the curious part of the thing is this, that | falls.” 
real pantomime, while in itself a revival of an ancient Even from this short summary it will be seen that 
art, is proved, by the success of ‘ L’Enfant Prodigue” | at the final crisis of the play music is of supreme 
to depend largely for its success on its association | importance. It would, of course, have been possible 
with music of a thoroughly modern type. We have |to make the soldiers pass visibly by the window, but 
taken the trouble to ascertain by inquiry the im-/the incident is told ten times as effectively by the 
pression produced by the piece as a whole on | sound of the regimental band. Another critical point 
average persons who like music without knowing | where the musicimmensely adds to the pity and terror 
anything about it, and we found them unanimous in | of the situation is where the old couple, who have 
declaring that they considered it an absolutely | fallen asleep in their chairs, wake to see their son 
indispensable factor in their enjoyment. A short rifling the desk. The stage is darkened, but one can 
piece in dumb show without any music might answer | see their awe-stricken faces as they sit there paralysed 
very well, but in a play which lasts for more than|with horror, The tumult in their hearts here finds 
two hours the silence would grow oppressive. | wonderfully vivid illustration in the passionate and 

As to the manner in which M. André Wormser, the | agitated strains of the orchestra. While the actorsare 
composer, who has collaborated with M. Carré jils | always dumb, the music is hardly ever mute. Every 
in “L’Enfant Prodigue,”’ has done his work, we/gesture and step of the performers is accompanied 
think that scant justice has been done to him for his | by its musical setting, and too much praise cannot be 
remarkable and minute cleverness. The means | bestowed upon all concerned forthe perfect unanimity 
which he has employed for the realisation of his} with which they suit the action to the sound. 
intentions are modest but adequate, consisting of a} The acting all round is of rare excellence, notably 
fairly full string band reinforced by the wood-wind/in the case of Mdlle. Jane May as Pierrot the 
quartet and a pianoforte. Wherever matters take a| younger, M. Courtés as the father, and Madame 
serious or critical turn the entire force of the|Schmidt asthe mother. If it be true, as we have 
orchestra is employed, but, as a rule, the musical |said above, that dumb show pieces are to come into 
illustration is provided by the pianoforte alone. | vogue, our native performers will have their work cut 
Where a story is entirely told, so far as the actors | out for them if they intend to reach a similar level of 
are concerned, in dumb show, it is obvious that the | excellence. But of one thing we feel assured, and 
author of the scenario must exercise considerable | that is that the chances of success in a piece of the 
judgment in selecting such emotions, sentiments, | sort are immensely heightened by the collaboration 
and incidents as lend themselves to the medium of | of so clever a musician as M. Wormser has proved 
pantomime without taxing the comprehension of the | himself to be. 
spectators too severely. It is all very well to quote 
the dictum of Horace— 

| 


Segnius irritant animos demissa per aurem, 
Quam que sunt oculis subjecta fidelibus. 


Tue occasion of the farewell of Mr. Sims Reeves 
has brought forward several biographical particulars 
None the less, the most serious drawback to this|concerning him. The notices of his life and career in 
form of entertainment is the strain which it imposes |the generality of musical books dealing with such 
upon the eyes from beginning to end, especially if the | matters give the date and place of his birth after the 
spectator is not near the stage. The music helps one | manner given in his own statement published in his 
out wonderfully in some passages, but M. Wormser autobiography last year. A correspondent writes to a 
is chary in the use of merely imitative illustrations. | contemporary as follows :—‘ May I correct an error 
Here and there, as in the hunt for the blue-bottle | which appears in your account of Mr. Sims Reeves’s 
inthe second Act, the orchestral mimicry is legiti- | farewell? It is stated therein that Sims Reeves was 
mate and irresistible. The associations bound up| born at Shooter's Hill, Kent, on October 21, 1822; but 
with Mendelssohn’s “ Wedding March,” again, are | he was born in the Royal Artillery Barracks, Wool- 
turned to excellent account in connection with the | wich, September 26, 1818, and his baptismal certificate 
Proposal of marriage made to the faithless Phrynette | in the register at Woolwich church verifies the fact. 
by Pierrot’s rival. But, in the main, M. Wormser|I believe in his autobiography Mr. Sims Reeves 
has made it his aim not to supplement the gestures of | gives his birthplace as Shooter's Hill, but that is a 
the performers by what we call “pantomime music” | poetic flight from Woolwich Barracks. The noted 
so much as to provide an appropriate emotional |tenor’s father was a bombardier in the regimental 
background, so to speak, against which the incidents | band of the Royal Artillery, occupied quarters in rear 
of the story stand out. The story itself is of a very | of the old regimental church, and was teacher of the 
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choir. He was his son’s first instructor, and, detect- | girl’s happy life.” There is something very delight. 


ing very early indications of musical genius in the 
boy, did all he could to foster them. Sims Reeves 
made his first public appearance at a sacred concert 
given by Mr. McKenzie, Artillery bandmaster at that 
time, at Woolwich, December 23, 1834, in the Royal 
Artillery Chapel. In the book of words used on that 
occasion, besides others, are the names of Sims 
Reeves and his father— Master Reeves being 
enumerated with the trebles and his father with the 
basses. It may be mentioned, as a strange thing, 
that since Sims Reeves gained notoriety as a famous 
singer, he could never be induced to sing in his native 
town.” In the face of this circumstantial statement, 
Mr. Reeves may, if he chooses, follow the example of 
the Irishman, who, being asked when he was born, 
declined to compromise himself by any explicit admis- 
sion, for, said he conscientiously: ‘I believe I was 
present at the time, but I have no recollection of the 
circumstance.” 


ful in the phrase “not all untaught.” It is calculated 
to act as a restraining influence upon those who 
imagine that they can achieve eminence in the 
musical world by the unguided light of nature. Why 
a crotchet should represent love and a quaver friend. 
ship is slightly puzzling, but let us continue: “No 
mean triumphs has she already won in her absorbing 
art. Thousands have listened, thrilled and entranced, 
to the vibrant tones of her magnetic voice, 
Already has she been called America’s young nightin- 
gale; but before the flush of triumph has faded from 
her cheek, or the fresh-won laurels have cooled her 
ardent brow, malicious Fate appears, with a burden 
of prostrate nerves, and says, ‘Thou art mine; thou 
shalt no farther go.’” Here is a picture which it 
would take the genius of Mr. Watts to represent 
adequately—Music and Fate. Music flushed and 
laurel-wreathed, and Fate bowed down beneath a 
burden of prostrate nerves. Lest, however, our 
readers should be unnecessarily harrowed at the 
heroine's collapse, we hasten to assure them thatit 





A MEETING, convoked by his Royal Highness the 
Duke of Edinburgh, has been held at Clarence House | 
in order to form the committee of management for a | 
British section in the Musical and Dramatic Exhi- | 
bition which is to be held at Vienna next year. ‘The | 
object aimed at is to provide an exhibition illustrating | 
as completely as possible the history and progress of | 
music and the drama. The exhibits are to consist of | 
portraits of eminent composers, playwrights, actors, | 
and actresses; paintings and engravings representing 
interesting episodes in theatrical annals or in the lives | 
of musical and dramatic celebrities; manuscripts, | 
musical scores, and autograph letters; curiosities, | 
such as costumes, stage properties, remarkable play- | 
bills, plans and pictures of theatres, ancient and | 
modern; testimonials presented to dramatic and | 
musical celebrities; books on music and the drama, | 
and musical instruments of all ages. The exhibition | 
is to be held in the grounds of the Rotunda, in the | 
Prater. Several rooms will be fitted up to represent | 
the mise-en-scéne of theatres in this and former | 
centuries, beginning with the performances of | 


| market. 


was only temporary. Angela, for that is her name, 
makes an excellent marriage with an Englishman of 
good family and immense wealth, and creates a furore 
in London society. 


THERE is a most amusing account in a recent 
issue of the Daily Telegraph of a vocal academy for 
bullfinches which has been started in Covent Garden 
Just at the present moment it scems that 
there isa lively demand for piping bullfinches, and the 
writer gives an interesting description of the process 
of training. The birds are taught by a small hand 
reed organ, which is kept going all day long. 
One is shortly expected to make its début with the 
“ Bogie Man,” but the coming bird is that which is 
engaged on ‘ Ho! Jolly Jenkin.” Unluckily it takes 
some eighteen months to complete the musical 
education of a bullfinch in a tune, so that they never 
can be quite ‘‘up to date!’’ Musicians will not fail 
to remember the little episode mentioned in Holmes’s 
“Life of Mozart.” In his ledger for May 1734, he 


> 


“/3 


comedies by Aristophanes and tragedies by Euripides | bought a starling for thirty-four kreutzers, and 
at Athens, passing on to the mystery plays of the | immediately under the entry of its purchase he has 
Middle Ages, thence to the performance of the| written its song with the comment Das war schin. 
Théatre Francais in Louis XIV.’s reign, when | The tune was as follows :— 

Corneille’s Cinna and Augustus appeared in the] _, 
perruques and dress of the seventeenth century; and | 4a 
coming finally to a Shakesperian play as seen in our) & 
days, with all its correctness of detail, at the Burg |, 
Theater of Vienna, or at the Lyceum in London. | 
Moreover, it is proposed to hold some concerts and | ™©" 






SS 


Thirty-four kreutzers was a considerable disburse- 
t for Mozart, but it would not go far towards the 





to organise some theatrical performances in con- 
nection with the Exhibition. ‘These would comprise 
works written or composed for the occasion and old 
works, either unperformed or but little known to the 
public. Sir George Grove, Mr. W. G. Cusins, 
Mr. A. J. Hipkins, Mr. Henry Irving, Mr. J. C. 
O'Dowd (Chairman of the Garrick Club), Sir J. 
Stainer, Dr. C. V. Stanford, Dr. A. C. Mackenzie, and 
others form the English committee. 


WeE have recently come across an American novel 
in which there is a musical heroine. This is how 
she is described: ‘One great abiding love she has, 
and one great glorious gift to do it worship. Music 
is her idol. Her gift—the voice of a nightingale 
devoted to its service. She moves as in a sea of sound. 
Deep-toned waves of harmony and melody’s sparkling 
spray surge over in her soul. Not all untaught 
is she. Crotchets, quavers, semiquavers, and demi- 
semiquavers stand to her for love, friendship, society, 
amusement—all that usually goes to fill a young 


| purchase of a modern piping bullfinch, which fetches 
|more than its weight in gold. According to the 
writer in the Daily Telegraph, they have all the 
minauderies of a prima donna, and watch their audience 
;most carefully while they are performing. We may 
|quite expect to see the whistling lady superseded in 
| the coming season by the piping bullfinch. 


For the Hereford Musical Festival of 1Sg1, which 
|is to be held on September 8, 9g, 10, and 11, the 
proposed programme is as follows:—On Tuesday, 
the opening day, in the Cathedral, Mendelssohn’s 
i** St. Paul”; in the Shire Hall, in the evening, the 
| programme will include Symphony, B flat (Schumann), 
| Cantata, “Battle of the Baltic” (C. V. Stanford}, 
Overture, “ Meistersinger” (Wagner), Choral March, 
“The Bride” (Mackenzie), and some songs and part- 
songs. On Wednesday the whole of the music will 
| be performed in the Cathedral, the works selected 
jbeing Mozart’s ‘‘ Requiem,” “Eroica’? Symphony 
(Beethoven), “Praise to the Holiest” (Dr. H. J. 
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Rdwards), Prelude to “ Parsifal” (Wagner), Sullivan’s | musical manuscripts, comprising plain-song in varied 
“Te Deum,” “St. Mary Magdalen” (Sir J. Stainer), forms, Gregorian, Ambrosian, Mozarabic, Gallican, 
and the “Hymn of Praise’ (Mendelssohn). Onjand so forth. ‘The first eight parts contained a 
Thursday a new setting of the Psalm “ De Profundis,” | phototypic reproduction of the famous manuscript 
by Dr. C. H. H. Parry, “The Repentance” (C. H.| presented by Charlemagne in 790 to the Monastery 
Lloyd), ‘ Calvary” (Spohr), and “ Elijah” (Mendels- of St. Gall, where itis now preserved. The aspect of 
sohn), which will be given in the evening. On Friday, the pages, every peculiarity of the writing of the 
according to time-honoured custom, “‘ The Messiah” neumes or notes, and text, the very grain of the 
will be given, and in the Shire Hall the Festival will vellum leaves have been faithfully reproduced, so that 
end with a Chamber Concert. There are, it will be the subscribers to the series are in possession of the 
seen, several works to be brought out for the first next best thing to the precious volume itself. In the 
time at this Festival, some of which will be conducted volume commenced in the present number it is 
by their respective composers. The Organist of the proposed to give nearly two hundred fac-similes of 
Cathedral, Mr. G. R. Sinclair, will conduct the the melody of the response “Justus ut palma,” taken 
remainder of the compositions selected. from writings belonging to different ages and locali- 
—- ties. The importance of the opportunity thus offered 
of comparing the growth of neumatic notation in 
its ethnological and chronological extent will be highly 
appreciated by the students of musical antiquities. 


Tue Tenth Triennial Handel Festival, which will 
be held on the 22nd, 24th, and 26th inst., at the 
Crystal Palace, will include, according to time- 
honoured precedent, ‘The Messiah” and “ Israel in 
Egypt” on the first and last days. On Wednesday, ape d I 
the 24th inst., will be performed a selection from|been opened for the ventilation of the subjects 
several of Handel’s sacred and secular works; andj Trequired for the examination for musical degrees by 
this selection, which is always regarded with peculiar the newly appointed Professor in the University. 
interest by the lovers of the music of the “Giant | The musical qualifications are admitted to be fair and 
Saxon,”’ contains a number of pieces which will be | reasonable, but objection is taken to the German 
new to the public, and some which are scarcely, if at | language as a necessary subject for a musical degree. 
all, known even tothose who have a large knowledge of | The advocates for the introduction of German into 
his works. The ‘*Chandos Anthem” (95th Psalm) will | the curriculum give as a chief reason for retaining it 
be given for the first time at a Handel Festival, with | that the Professor understands it and many of the 
some judiciously added accompaniments for viola, most prominent musicians the world has seen belong 
wind, and organ, by Mr. Battison Haynes. ‘The|to the Teutonic race. Of course, we all know that 
Double Chorus, “ Gloria Patri,” for double chorus|music is a language which is cosmopolitan; its 
and double orchestra, will be heard for tke first time | utterances are of universal acceptance, and its expres- 
in England, the copies having been supplied from a sions are not wholly confined to German, and it may 
MS. in the possession of Mr. W. H. Cummings.|be thought that an argument which would restrict 
The “Gloria” is the sole example known of | the use of musical knowledge to the literature of one 
Handel's writing for double choir and double|tongue is about as strong as that employed by the 
orchestra. The MS. to be used in this per-|rebellious paupers in the dramatic scene of * The 
formance is in the handwriting of a copyist.| revolt in the Workhouse,” written some half century 
It was brought from Italy, and passed into the|ago: ‘We must have Matt Muggins for our leader, 
possession of the Rev. E. Goddard, at whose sale | because his father was a sodger.” 
itwas purchased by the present owner, who has lent it 
for performance on this occasion. The autograph 
score was burnt in a fire at the house of Mr. Kerslake, 
of Bristol, with other precious volumes. The copy 
belonging to Mr. Cummings was verified by quota- 
tions of the themes taken from the original, and 


Tue columns of the daily papers in Melbourne have 





Tuose who are interested in the “ Drinking Songs” 
of England will find attractive reading in Miss Smith's 
suggestive article on the subject inthe April number 
lof the Gentleman’s Magazine. She takes no notice of 
| Walter de Mapes and the medieval drinking ditties, 
printed in the catalogue when it was sold by auction | but starts from the sixteenth century, and begins with 
by Messrs, Puttick and Simpson in 1858. The Selec-| Bishop Still's song “I cannot eat but little meat.” 
tion from ‘“ Acis and Galatea’; the Overture to} Her printer has not done her justice. Her harmonised 
“Giustino”; the Duet, ‘Caro piu amabile belta,” | and incorrectly quoted version of the * Round,” four 
which Madame Nordica and Mr. Santley will sing, | parts in one, by Weelkes, printed in “ Deuteromelia,” 
from “Giulio Cesare”; the Minuet, from “ Berenice’; | 1609, set to the first verse of Still's words, is inserted 
and the Bourrée, from “The Water Music,” are all|in the middle of the song ‘The gods of love,” which 
novelties; and these, with some well-known solos | comes second on the list. The rest of the songs 
and choruses, and the Concerto for organ and quoted in the article show that Miss Smith has only 
orchestra (No. 4, in IF’), to be played by Mr. W. T./ trodden the borders of the domain. There is much 
Best, form a programme of the greatest pos-| more to be dene by the next writer who undertakes to 
sible interest and attractive power. The solo |speak on the subject of old English Drinking songs, 
vocalists on the first day of the Festival (22nd inst..|and greater knowledge and authority will be 
“The Messiah”) will be Madame Albani, Miss |neccssary. 
Marian McKenzie, Mr. Edward Lloyd, and Mr. ; 
Santley; on the third day (26th inst., “Israel in| A correspoNDENT has made a suggestion which is 
Egypt’), Madame Nordica and Miss Macintyre, | worth consideration and should be acted upon. He 
Madame Belle Cole, Mr. Edward Lloyd, Mr. Bridson, | proposes that a memorial might be drawn up petition- 
and Mr. Brereton. The general Organist is Mr. A. J. ing the Archbishop of Canterbury, or one of the 
Eyre, and the Conductor is Mr. August Manns, whose Universities, to confer the title of Doctor of Music 
successful efforts on the last occasion greatly helped upon Mr. Sims Reeves, as a fitting recognition of his 
the prosperity of the Festival. genius on the occasion of his retirement from the 
—S public platform. Our correspondent further suggests 
Tue ninth part of the publication issued by the that a subscription from members of the profession 
monks of Solesmes, under the title of “ Paléographie | might be raised to defray the expenses. If merit is 
Musicale,” commences a new and interesting series to be rewarded and honoured, no more fitting 
of photographic fac-similes of rare and antique recipient of honour and dignity could be found than 
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one who has done so much to raise the status of 


vocal art and to advance the position ofj\its pro- 
fessors in the estimation of his countrymen. ' 





Ir is proposed to celebrate the twenty-fifth anniver- 
sary of the appointment of Dr. A. H. Messiter as 
Organist and Choirmaster of Trinity Church, New York. 
For this purpose an influential committee has been 
formed and the celebration will be inaugurated by a Ser- 
vice inthe Church onthe 11th inst., when the music will 
be performed by a large body of voices formed of the 
church choir and the friends of the Organist. In the 
evening a banquet will be given in honour of Dr. 
Messiter, who is one of the most popular church 
musicians in New York. 





FACTS, RUMOURS, AND REMARKS. 

An unpleasant incident and, let us hope, a singular 
experience, is thus related in a transatlantic sheet: 
“On April 13 a hack containing a gentleman rattled 
up to the Leland Hotel. Arriving there, he sent the 
driver in to the clerk with a request that he send a 
blanket out to him. The unblanketed gentleman 
was Adam Itzel, musical director of the McCall 
Opera Company. He left Baltimore at eight o’clock 
Saturday night, and being very tired left orders that 
he was not to be disturbed in the morning. He slept 
long and late, and when he decided to get up he 
found that his wearing apparel was missing. Coat, 
vest, and even trousers were gone, and the conductor 
and porter were unable to account for their dis- 
appearance. Mr. Itzel was forced to lie in his berth 
until he arrived in Chicago. All the stores were 
closed and Mr. Itzel, scantily clad, got into a carriage 
and was driven to the hotel, and after getting to a 
room borrowed clothing until he could replace the 
loss.” The late Mr. Maas once lost his portmanteau 
and sang in a suit of clothes (several sizes too large) 
borrowed from an hotel waiter, but that was muc 
better than a blanket. 


A CURIOUSLY interesting case has been heard at 
the Eastbourne County Court. A boarding-house 
keeper was sued for £18, the value of a musical-box 
supplied to order. One of the several defences was 
that the instrument did not play the airs ordered, 
although the names of the airs appeared on the card. 
His Honour, Judge Martineau, had the box brought 
into Court and the airs played. Especial exception 
was taken to the valse ‘La Gitana.” Plaintiff called 
an expert, who swore that the musical-box played 
‘*La Gitana” quite correctly, and he held the score 
before him. The defendant called a lady expert, 
who, with the score before her, swore that the box 
did not play a single note of ‘ La Gitana,” but some- 
thing altogether different. 
was not himself musical, but he must decide that the 
box did play the air. The composer of the piece has 
written to the papers suggesting that he might have 
been called as a witness to prove the identity of his 
composition. He may have been able to state 
whether there are two valses bearing the same title, 
and as the experts spoke by the score, whether the 
box spoke by the card. 


THE National Eisteddfod of Wales (1891) will be 
held at Swansea on Tuesday, Wednesday, Thursday, 
and Friday, August 18, 19, 20, and 21, and the chief 
performers already engaged are the following: 
Sopranos—Mrs. Mary Davies, Mrs. Glanffrwd Thomas, 
Miss Maggie Davies, Miss Marion Evans, and Miss 
Minnie Robinson; Contraltos—Miss Eleanor Rees, 
Miss Hannah Jones, Miss Kate Morgan, Miss Adela 


His Honour said that he | 


Bona, and Mrs. Polly Jenkins ; Tenors—Mr. Edwar; 
Lloyd, Mr. Ben Davies, Mr. Maldwyn Humphrey; 
Mr. Dyfed Lewis, and Mr. William Evans; Basses 
| Signor Foli, Mr. Lucas Williams, Mr. David Hughes, 
| Mr. Dan Price, and Mr. John Walters. The Pavilion, 
oe will accommodate 15,000 people, is in cours. 





of erection. There are six or seven choirs pre. 
paring for the chief prize of £200 and a gold bétoy, 
value £75, to be the property of the Conductor of 
the winning choir. There are also about the same 
number of choirs preparing for the second class 
competition, and several for the third class. 

Tue Peterborough and Lincoln Triennial Festiyaj 
will this year be held at Peterborough, on the roth 
inst. It had been hoped that the choirs of Ely or 
Southwell would have joined that of Peterborough, 
|but this could not be arranged. There will be two 
Services—afternoon and evening. In the afternoon 
Beethoven’s ** Mount of Olives,” Schubert’s Sym. 
phony in B minor, and the “ Woman of Samaria” 
|(Sterndale Bennett) will be performed; in the 
evening Gounod’s ‘* Redemption” will be given. The 
soloists include Miss Anna Williams, Miss Marian 
McKenzie, Mr. Iver McKay, Mr. Watkin Mills, and 
| Mr. Brereton, with a band and chorus of 400. The 
|leader of the band is Mr. A. Burnett; Organist, Mr.C, 
| Hancock; and the Conductor, Dr. Haydn Keeton, 
,Organist of Peterborough Cathedral. For “The 
| Redemption ” the celestial choir will be placed in 





ithe triforium. An organ is to be specially erected by 
| Mr. J. Binns, of Bramley, Leeds, at the West-end of 
— Cathedral. 

| Nor many candidates have till now sent in applica. 
itions for the Reid Chair of Music in Edinburgh 
| University, but a great many are mentioned as 
|probable applicants. Among the former the most 
}important are Mr. Frederick Niecks, the well-known 
|writer and critic, Mr. Carl D. Hamilton, a local 
| candidate with a good practical record, and Mr. F. J. 
Simpson, of London, with qualifications from Oxford 
| and Germany. Among the latter the most interesting 
|are a famous and brilliant young Englishman, and 
|a rising young barrister who expresses a desire to 
|forsake his law studies and the claims of Primrose 
| League meetings for the furtherance of the cause of 
music. It is to be hoped that the amateur element 
will not be recognised when the list comes to be made 
up; because, unless it were represented by a very 
Mendelssohn, the appointment would be unpopular 
at home, and perfectly inexplicable and incompre- 
hensible abroad. 

ANTONIN Dvyork will visit England once more this 
month. On the 16th inst. he is to receive the degree 
of Mus. Doc. at Cambridge. He has not prepared 
any special ‘“ exercise,” for it is not customary so to 
do on the part of those on whom the degree /onoris 
|causa is conferred, but on the 15th he will direct the 
performance by the Cambridge University Musical 
|Society of his ‘Stabat Mater,” an air from the 
i‘ Spectre’s Bride,” and his Symphony in G. The 
| chief vocalists in the “Stabat Mater” will be Madame 
| Albani, Miss Hilda Wilson, Messrs. Lloyd and 
Henschel. The Requiem, which Dvorak has recently 
finished, will be produced at the Birmingham Triennial 
Festival in October,when he will probably conduct 
the work himself. 





Tue Conductor of a Provincial Orchestral Society 
advertised for members, “ those who could play wind 
instruments preferred.” He received, among other 
answers, one from a _ correspondent who asked 
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«whether the English concertina came under the 
. ’ 
class required. ’ 


He named as his qualifications|theatre has no orchestra, and 


The 


when Miss Rose 


SHAMSKIN, Pa., is hardly a musical place. 


that he had been under “tuition” for a few quarters, | Coghlan procured a pianoforte arrangement of the 


and with a little instruction would be able to take a | 


minor part in the Society. The Conductor’s answer 
is not recorded. Probably he has declined the kind 
ofer. If he has accepted it, he will lay himself open 
to aspirants whose musical studies have been made 
for ‘afew quarters” on the mouth organ, the 
mirliton, and the kazoo. 


Tue following remarks by Mr. Philip Hale (Boston 
Home Fournal) will be read with interest: ‘ He 
(Pachmann) is a favourite here, and with reason. 
His odd ways—call them not affectations—seem 


to many of us merely a revelation of the man. | 


Heis of anothertemperament, anotherrace. It iseasy 


to measure all foreigners by the yardstick of our 
prejudices and opinions. We express freely our 
views concerning Mr. de Pachmann. Does it 
occur to us that Mr. de Pachmann’s estimate of his 
audiences might be of interest ?” 


Mr. SNAZELLE, who is at present in Melbourne, 
is engaged in writing a comic Opera in conjunction 
with Messrs. Hamilton Clarke and Charles Bradley. 
Mr. Snazelle and the Australians appear to be on 
very good terms with each other. He expresses 


his intention of making Australia his home, in appre- | 


ciation of the kind reception he has met with there. 
They, in their turn, give him a eulogistic article and 
a full-length and highly-coloured portrait in a leading 
paper, couched in the most ‘elegant’ Australian 
English, and concluding with the following sentence: 
“As a comedian no 
Australia.” Colonial papers, please explain! 


Ix an announcement of his “ Musical Year Book” 
for 890, Mr. George H. Wilson, of Boston, says: “ It 
willcontain about 150 pages displaying the happenings 
inthe larger cities,’ &c. It is well known that our 
American kindred use not a few words strange to 
ourselves, but to the employment of which no prudent 
Englishman objects until he is quite sure that they 
were not in the vocabulary of his own forefathers. 
The substantive we have italicised above is not in 
Shakespeare, neither does it occur in the Bible. 
Perhaps Mr. Wilson can show equally good authority 
for it. 

We learn from a contemporary that Herr Eugen 
d'Albert (formerly Mr. Eugene of that ilk) has been 
interviewed. He protests that he never said 
anything against Scotland and Glasgow. “ He did 
worse than say anything,” observes our contemporary, 
“he was born there.” Herr Eugen’s latest version 
of his nativity runs: “ My father was a German of 
French extraction, and I am a German by parentage 
and education.” The young gentleman appears 
never to have had a mother. 





Mr. Eptson proposes to produce, at the Chicago 
Exhibition, a novel invention by means of which the 
music of an opera at a distance can not only be heard, 
but the hearer can also see the actors, the scenery, 
and all that goes on without moving from the 
position in which he may be piaced by the inventor. 
If it is possible to arrange to give translations of these 
performances in the vernacular, and for the automatic 
service of refreshments between the parts, the whole 
thing will be perfect. 


for us, with bodies pierced by the east wind and with | 
minds hampered by traditions of conventionalities, | 


whitey man has ever visited 


Minuet she dances in “ Peg Woftington,” the only 
javailable pianist was a blind man. At length a 
| violinist was discovered, and he fiddled the Minuet, 
| while the blind man played chords, “ generally in the 
| wrong place.” 

| oe 

| Ir was said, after Sarah Bernhardt had whipped 
| somebody or other, that during the fracas there was 
difficulty in making out which was the whip and which 
the lady. That story has been beaten in America, as 
thus: Head Waiter to favoured guest: ‘If you'd like 
it, Sir, I can fix it so as you can eat dinner with 
Sarah Bernhardt.” Guest: “ Thanks, but I’d rather 
| have an ordinary fork.” 

| Ir talent is not hereditary in the same form, the 
; children of talented parents often exhibit the effects 
of mental culture or artistic disposition in other direc- 
tions. Miss Patey, the daughter of Madame Patey, 
jis an artist. One of her pictures, a portrait in pastel 
'of Miss Edith Cusins, the daughter of Mr. W. G. 
|Cusins, Her Majesty’s Master in Music, occupies a 
| conspicuous place in the Salon at Paris this year. 

| A Cuorat work, called a “ Prologue,” by Gluck, has 
been discovered at Dresden. It was written in 1767, 
at the request of the Grand Duke Leopold of Tuscany, 
to celebrate the birth of an heir. The libretto is from 
the pen of a Florentine poet, and the work—entirely 
for chorus—is of moderate dimensions. It is to be 
| printed as soon as possible. The admirers of ‘‘ Orfeo ”’ 
| will give it glad welcome. 





Mr. LiLeEWELLyN, whose successful début was 
noticed in our February number, has made a further 
|advance in his operatic career. His performance of 
Mephistopheles in Gounod’s “ Faust’ at Intra being 
| well spoken of. The same journals give great praise 
lto Miss Elvira Trevellyan, who appeared in the same 
lopera as Margherita. 


Tue Musical Courier, ‘of New York, of the 13th 
jult., contains a portrait and memoir of Andrew 
| Carnegie, the munificent founder of the New Music Hall 
| in that city, with some excellent views in outline of 
| the exterior and interior of this remarkably handsome 
| building. 


| —. 
| Isthere some occult argument in “calling names”? 


|In the course of a half-column article on a gentle- 
|man to whom one of our American contemporaries 
lis opposed the editor used the term “little Swabian 
| manager”’ seven times. 


Ix the House of Lords, after a discussion on the 
Copyright Bill on the 11th ult., Lord Monkswell asked 
their Lordships to allow the Bill to be read a second 
time on the understanding that it should not be 
further proceeded with this session. 





Mr. Atrrep J. Carpicott has returned from 
America after a long and successful fournée in the 
United States as Conductor of Miss Agnes Hunting- 
ton’s Opera Company. 





Aw American contemporary, having nothing else to 
say about Mendelssohn’s ‘** Hebrides” Overture, calls 
it * formful !”’ 
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ROYAL ITALIAN OPERA. 


On Monday, April 27, Meyerbeer’s ‘“‘ Le Prophite ” was 
given before a full but not particularly sympathetic audience. 
Madame Richard repeated the dignified and pathetic im- 
personation of Fides, which created so marked an impression 
last year; but her inability to conform to the exigencies of 
our pitch was even more noticeable than last year, and 
seriously impaired the effectiveness of her delivery of the 
aria, ‘‘O mon fils.” M. Jean de Reszké, in the title réle, 
thawed the chilliness of the audience by his superb declama- 
tion of the Hymn at the close of the second Act, and, for 
the rest, acted and sang with rare distinction. His brother, 
M. Edouard de Reszké, perhaps the most finished artist in 
Mr. Harris’s company, was inimitable as the chief Ana- 
baptist, Zacharie, his colleagues, Fonas and Mathisen, 
being competently represented by M. Montariol and Signor 
Miranda. Madame Rolla was moderately efficient as Berthe, 
while M. Dufriche took the part of Oberthal. The opera 
was very handsomely mounted, and the skating ballet 
better managed than last year, though some of the per- 
formers were hardly up to Olympian form, and the antics 
of the premiere danseuse met with a somewhat mingled 
reception. Signor Mancinelli conducted with ability, but 
the orchestra failed to reach their usual level of efficiency. 

On Saturday, the 2nd ult., Boito’s ‘ Mefistofele ”’ was 
given, with Madame Albani and M. Edouard de Reszké as 
the chief attractions. Mr. Harris is not to be con- 
gratulated on the taste displayed in the mounting of this 
singular but strangely romantic and beautiful work. The 
Brocken scene wound up with a great explosion, for which 
there is no justification whatever in Boito’s score, and the 
whole spirit of the stage management was equally panto- 
mimic. The band again was consistently too loud, ruining 
the effect of the prologue and the garden scene. But the 
performance of the two principal artists redeemed every- 
thing. Madame Albani was somewhat restless at first, and 
her voice was not at its best, but in the prison scene her 
acting was pathetic in the extreme. As for M. Edouard de 
Reszké, his magnificent voice, his beautiful enunciation, 
and his fine acting were never more conspicuously dis- 
played than in the title yé/e. His most stentorian tones 
are never strident; in fact, the louder he sings the more 
delightful he is to listen to. No one who heard him 
deliver the exultant cry “ E giudicata!” is likely to forget it 
inahurry, The volume of sound was quite phenomenal. 
The cast was completed by Mdlle. Guercia (Marta and 
Pantalis), Signor Rinaldini (Nereus and Wagner), and M. 
Montariol, who undertook the véle of Faust at very short 
notice, and acquitted himself very creditably, notably in the 
lovely prison duet ‘ Lontano, lontano.”’ Signor Mancinelli 
conducted. 

“Carmen” was repeated on Monday, the 4th ult., with 
three modifications in the cast—Mdlle. Zélie de Lussan 
making her rentrée as the heroine, Madame Rolla taking 
the part of Micaela, and M. Devoyod that of Escamillo. 
Mdlle. de Lussan’s impersonation of Carmen is too well 
known to call for much comment. It errs on the side 
of restlessness and an excess of ‘‘business.’’ Mdlle. de 
Lussan is too fond of patting and stroking everyone. But 
she is vivacious, sprightly, and brings out the canaillerie of 
the part. Madame Rolla did fairly well as Micaela, but 
her style lacks distinction, and M. Devoyod seemed hardly 
yet to have regained the full command of his resources 
after his illness. The Toreador’s song made hardly any 
effect at all. A word of praise is due to the effective 
singing and acting of Mdlle. Janson as Mercedes. M. 
Lubert was the Don Fosé, and sang with energy and 
ability. Mr. Randegger conducted. 

An excellent performance of ‘* Don Giovanni” was given 
on Thursday, the 7th ult. The Don is quite one of the 
best parts in M. Maurel’s repertory. M. Isnardon is an 
admirable Leporello, Mdlle. Zélie de Lussan shows to 
greater advantage in the part of Zerlina than in any other, 
while Madame Tavary more than atones for her lack of 
vocal charm by her fine declamation and admirable acting. 
Signor Ciampi is apt to overstep the bounds as Masetto, 
but he is undoubtedly diverting. M. Montariol as Don 
Ottavio is dramatically all that could be desired ; unhappily 
the quality of his voice is not on a par with that of his 
acting. Madame Rolla, as Elvira, did not rise beyond 





her usual level of competent mediocrity. Signor Abramoff 
completed the cast as a somewhat stolid but efficient Com. 
mendatore. ** Don Giovanni ” was repeated on the 15th ult, 
with Signor Ravellias Don Ottavio. The change was excellent 
in one respect, for Signor Ravelli has a good straight. 
forward tenor voice, and knows how to use it. But it js 
rather a case of vox et preterea nihil. If he and M, 
Montariol could be rolled into one, an excellent Don Ottavio 
would be the result. 

The début of Miss Sybil Sanderson and M. Van Dyck in 
Massenet’s ‘‘ Manon ”’ attracted a large house on Tuesday, 
the 19th ult. ‘*‘ Manon” was produced by the Carl Rosa 
Company some six years ago, and achieved a fair 
measure of success, but had not been heard in this 
country in French before. It is a work of great 
cleverness, not a little originality, and marked by 
a good deal of superficial emotion. Miss Sanderson 
has some excellent qualities. Her enunciation js 
admirable, and she is a sympathetic and _ graceful 
actress ; but her apparent inability to emit a single clear 
note is a fatal bar to her success with audiences who look 
upon the tremolo as a fault and not a virtue ; and further. 
more, her voice is of a calibre quite unsuited to so large a 
stage and so large an auditorium as that of Covent Garden, 
M. Van Dyck seemed a little over-anxious to assert himselt 
at the outset, but his merits are incontestable. The highest 
register of his voice is not that of a true tenor, as we 
understand the word, but is rather suggestive of a converted 
or elevated baritone; otherwise the voice is delightfully 
full and mellow, and is managed with consummate skill, 
M. Van Dyck created a veritable furore in the Dream 
Song in Act ii., and at once established himself as a prime 
favourite. That a singer who has won such fame in 
Wagnerian parts as a Helden-Tenor should be so admirable 
in opéra comique is a striking proof of his versatility. M. 
Isnardon and M. Juteau, an excellent comedian from the 
Théatre de la Monnaie, lent valuable aid in minor parts 
The opera was handsomely mounted, and went with a 
good deal of entrain, though not with the rapidity possible 
in a smaller theatre, to which it is far better suited. Signor 
Mancinelli conducted, the rehearsals having been superin- 
tended by the composer. 

A grand combination performance of ‘‘ The Huguenots” 
was given on Wednesday, the 2oth ult. Madame Albani, 
Mdlle. Giulia Ravogli, Mdlle. Mravina, the two de Reszkés, 
and MM. Maurel and Lassalle being included in the cast. 
Of these, the new-comer, Mdlle. Mravina, a compatriot of 
the MM. de Reszké, claims first attention, and if her sub- 
sequent performances do no more than maintain the high 
level reached by her at her début, she will prove a most 
valuable addition to Mr. Harris’s company. Her voice isa 
light but singularly pure, true, and tuneful soprano, delight- 
fully even throughout all its compass, and perfectly free 
from all tremolo. Her technique is fluent and accurate, and 
her impersonation of the réle of the Queen proved her to bea 
capable actress. For the rest Madame Albani gave a most 
sympathetic rendering of the music allotted to Valentina, 
Mdlle. Giulia Ravogli bore herself gallantly and sang 
admirably as Urbano, the De Reszkés were incomparable 
as Raoul and Marcel, and M. Lassalle was a dignified Sf. 
Bris. As Nevers, M. Maurel showed a decided disposition 
to “step down and out”’ of the picture. It is a pity that so 
great an artist should carry individualism to such lengths. 

On Thursday, the 21st ult., ‘* Don Giovanni” was again 
repeated, M. Edouard de Reszké assuming the réle ot 
Leporello with great success, singing “ Madamina ” with 
inimitable charm and bonhomie. Some critics have urged 
that M. Edouard de Reszké is too big for the part, but 
surely there is no reason why a valet should not exceed his 
master in inches. 

The ‘“ Meistersinger”” was produced on Saturday, the 
23rd ult., with a cast substantially the same as that which 
gave the work last year, the only important change being 
in the réle of Eva, which was now assumed by Madame 
Albani, and played and sung by her with the utmost charm 
and spontaneity, her share in the scene in Sachs’s house 
(Act iii., scene 4) evoking prolonged applause. M. Jean 
de Reszké sang with all his wonted charm as Walther, 
though his voice showed occasional symptoms of fatigue. 
The Hans Sachs of M. Lassalle was distinctly an improve- 
ment upon his performance last year; the French baritone 





Abramoff 
ent Com. 
15th ult, 
excellent 
Straight. 
But it is 
> and M, 
t Ottavio 


| Dyck in 
T uesday, 
atl Rosa 
doa fair 
1 in this 
of great 
irked by 
anderson 
lation is 
graceful 
gle clear 
Vho look 
further- 
o large a 
- Garden. 
t himselt 
e highest 
r, as we 
onverted 
ightfully 
ate skill, 
: Dream 
& prime 
fame in 
Imirable 
ity. M. 
rom the 
or parts 
with a 
possible 

Signor 
superin- 


uenots” 
Albani, 
Reszkés, 
he cast. 
atriot of 
her sub- 
he high 
a most 
Oice is a 
delight- 
tly tree 
ate, and 
r to bea 
» a most 
lentina, 
d sang 
parable 
fied St. 
position 
‘that so 
ngths. 

is again 
role ot 
” with 
e urged 
art, but 
eed his 


ay, the 
which 
. being 
[adame 
charm 
; house 
[. Jean 
‘alther, 
atigue. 
\prove- 
aritone 


THE MUSICAL TIMES.—June 1, 1891. 


339 











success in Goltermann’s Concerto in A minor. The piano- 
forte accompaniment was played by Mr. Waddington 
M. Montariol as David, and M. Dufriche as Kothner were | Cooke, the band taking no part therein for the same reason 
safe and satisfactory representatives of their various parts. | that led to the omission of the Grieg and Berlioz works. 
The addition of a large body of amateur choristers (trained | M. Eugéne Oudin, the baritone from the Royal English 
by Mr. Stedman) in the final scene was attended with | Opera, was very favourably received for his singing in airs 
excellent results, and the whole performance was conducted | by Marschner and Gounod. 
with great animation and zeal by Signor Mancinelli, though, | 
as on other occasions, he cannot be said to have attained | 
he happy mean in controlling the band or maintaining the | ree ae ; 
a haven the brass and wood-wind. ’ | THE BACH CHOIR. 
| Ar the Concert on Wednesday afternoon, the 13th ult., 
| at Princes’ Hall, Professor Villiers Stanford brought forward 
ROYAL CHORAL SOCIETY. | three Motets for double chorus, by Brahms, published last 
|year under the title ‘Fest und Gedenkspriiche,” and 
Tue heartiest congratulations were showered upon Mr.| numbered Op. 109. Whilst the higher female and male 
Barnby on re-appearing on the platform of the Royal Albert voice parts are somewhat exacting, the more massive effects 
Hall on Wednesday evening, the 6th ult., to conduct ‘‘ The | are exceedingly telling, and a few of the passages are in 
Golden Legend,” for the final Concert of the season of the | Brahms’s best manner. With his Scherzo in E flat minor 
Royal Choral Society; and it was pleasing to see the | (Op. 4), Brahms was represented as a composer for the piano- 
esteemed musician displaying an energy in the exercise of | forte, and the piece was given in finished style by Miss 
his duties warranting the belief that the benefit sought had | Adelina de Lara, who further won honour by a fluent 
been obtained during his rest in a more genial clime. For |delivery of Beethoven’s Variations in C minor and 
several seasons Sir Arthur Sullivan’s beautiful work has|Schumann’s Romance in F sharp major. In Bach’s 
been one of the most satisfactory achievements of | imposing Motet ‘ Singet dem Herrn,” the members of the 
the extremely efficient choir, and the performance on | Choir were on ground they knew to be perfectly safe, and 
this occasion offered no excuse for modifying judgment in| succeeded in gaining the highest possible honour, not a 
this respect already pronounced. The choir sang through- | point in the splendid composition being missed by them 
out with marked care, and gave the unaccompanied hymn, | throughout. Unquestionably this work, albeit familiar to 
“0 gladsome light,” with such evenness and attention to | them, was very welcome to the subscribers. A good per- 
the more delicate details, combined with sustained pitch, | formance, too, was presented of the interesting four-part 
that the audience asked for a repetition—to this, however, | Motet ‘“ Adoramus Te,” of Palestrina, a production coming 
Mr. Barnby declined to accede. The grateful solo parts | entirely within the scope and aim of this Society. In 
were interpreted by Madame Nordica, Madame Belle Cole, | striking contrast as regards tone and feeling to these sacred 
Mr. Ben Davies, and Mr. Henschel, with credit to them- | works were those clever specimens of madrigal construction, 
selves and consequent gratification to their listeners. To} Wilbye’s ‘“ Draw on, sweet night, and ‘ Flora gave me 
this excellent performance of a masterpiece of expressive | fairest flowers,’’ Morley’s ‘‘ You that wont to my pipe’s 
art the band contributed its full share. sound,”’ and Ward’s “ Die not, fond man.” In these works 
the Choir had no difficulty in maintaining its reputation. 


PHILHARMONIC SOCIETY. 


Tue fifth Concert of the season at St. James’s Hall, on sisceliamansiapy Mcsicanssaies 


Thursday, the 14th ult., was memorable not only for the 
first performance in England of Signor Sgambati’s ‘‘ Sinfonia 
Epitalamia,” but for the confusion unexpectedly created in 
the programme thereby. Naturally anxious that his work 
should be presented with all the closeness of detail contem- 
plated in its composition, Signor Sgambati occupied so 
much time at the rehearsal that it was found impossible 
for Mr. Cowen to take the band through .Grieg’s “In 
Autumn” Overture and the orchestral arrangement by 
Berlioz of Weber’s ‘* L’Invitation a la Valse.” In default 
of what he deemed adequate preparation, Mr. Cowen 
wisely decided not to undertake these works, and accord- 





ingly in their stead the Overtures to ‘*Oberon” and | 
“Prometheus,” with which the members of the orchestra | 
were thoroughly familiar, were given. The printed circular 
relative to ‘‘the protracted rehearsals,” coupled with the | 
teputation of Signor Sgambati as an instrumental composer | 
who had previously displayed some originality and decidedly | 
progressive predilections, caused some stir concerning the | 
Symphony ; therefore surprise was experienced when in the | 
tesult it was proved to be neither an excessively elaborate 
nor complicated production. Without being programme 
music the three movements bear the headings **In Church,” 
“Inthe Garden,” and ‘ At Court,” but the filling-up is left to 
fancy. The first portion is graceful, but nothing more; the 
second is mostly of a joyous character, including a ‘“‘ Popular 
Festival” and a “Dance of Children,” divided by a 
Notturno; whilst the last number comprises a section called 
Corttge. The instrumentation shows the hand of a skilled 
musician versed in knowledge of effect, but, taken as a whole, 
the Symphony has neither the structural interest nor the 
imaginative power there was a right to expect from Signor 
Sgambati. The band worked with its accustomed loyalty 
on behalf of the distinguished visitor. The solo instru- 
Mental pieces were contributed by Mr. Frederick Lamond 





and Master Jean Gerardy. The pianist gave a forcible 


Two more of these interesting performances have taken 
place during the past month, the first, on the 8thult., being 
an afternoon Concert. It commenced with Mendelssohn’s 
Trio in D minor (Op. 49), with the Scherzo omitted, ‘the 
programme being too long to admit of the whole Trio 
being performed.” If that were so the work should not 
have been chosen, as it is an inartistic procedure to muti- 
late a masterpiece for the sake of saving time. What 
remained of Mendelssohn's Trio was interpreted with much 
refinement by Mr. Albeniz, Mr. Kruse, and Mr. W. H. 
Squire. The Concert-giver’s principal solo was Chopin’s 
Sonata in B flat minor, with the March Funébre, of which 
he gave a highly polished interpretation. Mr. Kruse was 
successful in a Violin Sonata in D, by Tartini, and Miss 
Robertson and Mr. Foli were excellent in various vocal 
pieces. 

The next Concert, on the evening of the 21st ult., com- 
menced with Rubinstein’s Pianoforte and Violin Sonata in G, 
of which Messrs. Albeniz and kruse gave a very pleasing 
performance, the German violinist having much improved 
since he was last with us. Mr. Albeniz’s solo Sonata, No.5, in 
the uncommon key of G flat, is not an ambitious work, 
though it is in four movements. The composer presents 
pleasing themes, but he does not develop them in the 
orthodox Sonata style, and his work might more suitably be 
termed a Suite. Vocal music was to have occupied a con- 
siderable share in the programme, but Miss Liza Lehmann 
was unable to appear, and Miss Marie de Lido, who was to 
have sung in her stead, also had to be excused on account 
of a sudden attack of influenza. Mr. Plunket Greene, 
however, fulfilled his engagement, his songs being by 
Handel, Schubert, and Brahms. Attention may be drawn 
to the numerous and conspicuous errors in the German 
words as printed in the programme: obviously they had 
not been corrected by any one conversant with the Teutonic 
tongue. 
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RICHTER CONCERTS. 

On the 25th ult. the first Concert of the nineteenth series, 
conducted by Dr. Hans Richter, introduced one quasi 
novelty, Bach’s Concerto in G, for strings, one of a set of six 
similar compositions for various combinations of instru- 
ments, dedicated to the Margrave of Brandenburg about 170 
years ago. It originally consisted of two movements, 
written in the same key and tempo, and equally vivacious in 
character, between which Dr. Richter has interpolated an 
Adagio borrowed from a Violin Sonata by Bach, which was 
discovered in Dresden a few years ago, and was arranged 
by Joseph Hellmesberger, Conductor of the Imperial 
Hofkapelle in Vienna, who added a five-part accompani- 
ment for strings. 
formed as a Concerto at a Richter Concert on May g, 1881, 
and received with great favour. The melodious music 
made a marked impression upon the audience. The 
remainder of the programme was composed of works 
which have already established their welcome at these 
Concerts. The Preludes to the ‘ Meistersinger’’ and 
“ Parsifal,”’ the wild and streperous ‘“ Ritt der Walkiiren,” 
were each played in that magnificent form for which the 
band under Dr. Richter is famous. In the last-named 
work, however, the brass was rather more obtrusive than 
even the occasion demanded, but the grace, delicacy, and 
entrain with which the Beethoven Seventh Symphony was 
given, afforded to many the greatest pleasure of the 
evening. 


ROYAL ARTILLERY BAND CONCERT, 


Tus popular body of instrumentalists, under the con- 
ductorship of Cavaliere L. Zaverthal, occupied the orchestra 
of St. James’s Hall on the afternoon of Wednesday, 
April 29. Determining not to rely solely upon familiar 
pieces they brought to the metropolis a Symphony in E 
minor, by Signor Franchetti, whose Opera ‘“ Asrael’’ has 
been so favourably received in several Italian cities during 
the past three years. Saving that it consists of the orthodox 
four movements, it cannot be said that this Symphony 
follows accepted models. It reminds the listener, indeed, 
of a Suite rather than of the more elevated form of orchestral 
production. Apparently the composer did not care to 
elaborate his themes, hence the work is very short for what 
it purports to be. This is the more to be regretted, inasmuch 
as the final Allegro vivace includes a bold pronounced 
melody which would probably repay extended treatment. 
Though admirably played, the Symphony did not evoke 
much enthusiasm, perhaps because the audience expected 
too much from one whose distinction has been gained in 
a totally different description of composition. Later, the 
band was heard to advantage in Grieg’s ‘‘ Peer Gynt” 
Suite, the fourth section (‘‘In the Hall of the King 
of the Mountains’’) going so crisply that an endeavour was 
made to obtain a repetition, which the Conductor—to whose 
exertions the success won in this particular piece was ina 
great measure due—wisely declined to countenance. Schu- 
bert’s “Ave Maria” and the Overture to ‘“‘ Tannhauser ”’ 
were also given in a manner that sustained the prestige of 
the Conductor and his force. 


MR. SIMS REEVES’S FAREWELL. 


On Monday, the 11th ult., Mr. Sims Reeves bade farewell, 
at the Albert Hall, to the public which has ever delighted 
to honour him. The occasion was, indeed, memorable as 
marking the close of a brilliant and unprecedented artistic 
career of more than sixty years. The veteran tenor sang 
on this occasion with all his wonted charm, and if the voice 
that has held the mastery for two generations retained only 
the shadow of itself, the exquisite finish oistyle and the 
depth of feeling the great singer displayed amply made 
amends. The songs he chose were ‘“ Total eclipse,” from 
‘“* Samson,” Balfe’s “‘ Come into the garden, Maud,” ‘The 
Bay of Biscay,” and ‘‘ The garden of roses,” by Mr. A. S. 
Beaumont. Further interest was lent to the occasion by 
the appearance of Madame Christine Nilsson, who joined 
Mr. Reeves in the duet ‘‘ Ah! morir,” from “ Ernani.” She 
also sang Schubert’s “‘ Erl-Kénig’’ and ‘ Standchen,” the 
‘* Jewel Song,” and, in her own inimitable fashion, some 


In this form the entire work was per- | 





Swedish songs. Madame Nilsson has lost none of he 
charm of voice or style and the enthusiastic greetins 
awarded her by the vast audience proved that her popu. 
larity is undiminished. The other vocalists were Madame 
Nordica, Miss Alice Gomez, Madame Antoinette Ste. 
ling, Mrs. W. B. Eaton, Mr. Herbert Reeves, Mr. Barring. 
ton Foote, and the Meister Glee Singers.  Madlle, 
Janotha was the pianist, and Mr. Percy Sharman the 
violinist. Mr. Manns conducted the orchestra, and My. 
Ganz and Mr. Maunder accompanied the singers. So fy 
the bare record of the musical portion of this mog 
interesting occasion, The leave-taking of so great ay 
artist, his farewell to the representatives of a public between 
whom and himself there has ever been the greatey 
sympathy, was an event far beyond the matter-of-fac 
description of the details of a somewhat ordinary king 
The occasion invested them with peculiar significance, 
and when Mr. Henry Irving, in the course of the address 
written by Mr. Pollock, said: ‘* Farewell—a word where 
joy with grief contends ; Farewell—a word of hope from 
friends to friends,’ the real meaning of the gathering 
declared itself. Sims Reeves had been heard to sing ; at the 
end of the Concert he was called upon to speak. In tonesas 
touching as any ever uttered by him in association with 
music, his last words to the public were spoken: “ For your 
great goodness to me through so many years I feel that Iam 
poor in thanks—poor indeed. The brilliant scene before me 
to-night will ever be treasured in my memory. From my 
heart, charged with the deepest emotion, I wish you, 
ladies and gentlemen, a respectful, grateful, and affectionate 
farewell.” 


MADAME A. DE SWIATLOVSKY AND 
M. MAX REICHEL’S CONCERT. 


THESE artists, with the assistance of Mdlle. Janotha, 
obtained fair support for their morning Concert on Thurs- 
day, the 7th ult., at Princes’ Hall. The Russian contralto 
sang in four languages—namely, her own, English (as an 
encore piece), Italian, and German, so that she was able te 
avail herself of a wide range of composition. Decidedly 
one of the leading features of the Concert was this lady's 
eminently sympathetic version of a Lullaby by A. Reichel, 
delivered in the Northern tongue. Throughout, Madame 
de Swiatlovsky had no reason to complain that her audience 
was apathetic, and, taken as a whole, her vocalisation 
deserved the applause so freely accorded it. M. Max 
Reichel gave some violin solo pieces in a tasteful manner, 
and Mdlle. Janotha contributed pianoforte trifles of a 
bright order. Miss Fischer and Mr. Wilfrid Cunliffe also 
sang, and Mr. G. H. Clutsam, besides taking part with M. 
Reichel in a Beethoven Duo Sonata, superintended the 
proceedings. 


MR. YSAYE’S CONCERTS. 


Tue Belgian violinist who gave his first Orchestral 
Concert in St. James’s Hall on April 28, is unquestion- 
ably one of the most powerful executants of the day, though 
musicians may not unanimously approve of his reading ot 


classical works. For example, we have grown so accus- 
tomed to regard Mr. Joachim’s interpretation of Beethoven’s 
Concerto as perfect, that any other conception is certain to 
be called in question. Mr. Ysaye’s performance on the 
above occasion was remarkable for powerful tone and broad 
vigorous bowing, but there were times when the executant 
seemed bent rather on impressing his own individuality on 
the music than on the reverent interpretation of Beethoven's 
ideas, and certainly the immensely long and _ difticult 
Cadenza from his own pen which he introduced in the first 
movement was quite out of keeping with the general 
character of the work. No objection of any kind could be 
raised to his reading of Joachim’s Variations Symphoniques 
in E minor. It was a splendid example of violin playing, 
without flaw of any kind. A small orchestra, under the 
direction of Mr. F. H. Cowen, played Schubert’s ‘“ Rosa- 
munde ” and Rossini’s “ Siege of Corinth” Overtures, and 
also gave a refined performance of Wagner's “ Siegfried 
Idyll.” ; 
On the 12th ult. Mr. Ysaje gave a Violin Recital, 
assisted by Mr. Schénberger. Raft’s Sonata in E minor, 
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with which the programme commenced, is a lengthy and 
not very interesting work, inspiration being only apparent 
inthe slow movement. A fine performance was given by 


artistic influence in the district. On Wednesday after- 
noon, the 6th ult., at the Steinway Hall, this gentleman 
offered a programme of works of the class with which he 


the two artists named of Beethoven’s Sonata in C minor :is in the habit of indulging his Northern patrons. Aided 


(Op. 30, No. 2), but the most remarkable feature of the 
Concert was the interpretation of some of Bach’s unaccom- 
panied pieces. Finer chord playing on the fiddle is incon- 
ceivable, and the power and accuracy of the intonation 
were equally striking. By this performance Mr. Ysaye 
certainly raised himself in the estimation of his hearers. 


MR. ERNEST KIVER’S CONCERT. 


Tuis pianist usually offers something new to the patrons 
of his Annual Concert, and that on ‘Tuesday evening, the 
sth ult., at Princes’ Hall, was no exception to the rule. 
With Mr. Arthur Payne (violin) and Mr. W. E. Whitehouse 
(violoncello) to unite with his own efforts at the piano- 
forte, Mr. Kiver presented for the first time in public 
the Trio in G of Miss Rosalind F. Ellicott, who in more 
than one preceding instrumental essay has evinced gifts of 
no mean order. The Trio is characterised by unerring 
taste and graceful fancy rather than by absolute strength, 
whilst its general brightness indicates the happy spirit in 
which it was composed. The second movement (Adagio) 
appears slightly diffuse, but in any process of revision that 
may be adopted not a bar should be excised from the 
concluding Allegro, which is both tuneful and replete with 
life. The work was excellently interpreted by the players 
named, who later in the evening were associated with Mr. 
Emil Kreuz (viola) in Prout’s scholarlike Quartet in F (Op. 
18). Mr. Kiver selected for solo performance Brahms’s 
sturdy Sonata in F sharp minor (Op. 2), dedicated to 
Madame Schumann, and of this he gave a forcible and 
conscientious reading that deserved all the applause it 
obtained. His briefer displays were Liszt’s ‘‘ Consolation ” 


and the Hungarian Rhapsody (No 6), both played with | 


commendable judgment and tact. Agreeable vocal pieces 
by Sullivan (‘Orpheus with his lute’), Dvorak, and 
Brahms were contributed by Madame Clara Samuell. 


MISS AMY HORROCKS’S CONCERT. 

SEVERAL examples of the skill of Miss Amy Horrocks as 
pianoforte player and composer were presented on Thursday 
afternoon, the r4th ult., at Princes’ Hall, when, besides 
executing Chopin’s Fantasia in F minor (Op. 49) and joining 
Miss Winifred Robinson (violin) in Brahms’s Duo Sonata in 
A (Op. 100), she had an important share in a second part 
formed entirely of materials from her own pen. Naturally 
special interest attached to the latter. First in this list came 
aSonata in G, for pianoforte and violoncello, containing some 
excellent workmanship in the opening Allegro and the 
final movement, and having for its middle section a theme 
with variations ingeniously worked out. Altogether the 
work shows much promise, more especially as the com- 
poser does not seem afraid to express her ideas in the 
manner she deems most suitable to the purpose. It was 
capitally played by Miss Horrocks and Mr. Whitehouse, 
and was cordially approved. Of the “ Eight Variations on 
an Original Theme,” for pianoforte, violin, viola, and 
violoncello, it is scarcely possible to enter into particulars, 
for the reason that Mr. Arthur Dyson was an involuntary 
absentee. His place was taken by Mr. Wayland, with Miss 
Horrocks at the pianoforte; Miss Winifred Robinson, 
violin; and Mr. Whitehouse, violoncello. The young com- 
poser played a Berceuse and Waltz, also by herself; and 
between the various pieces in the second part some of her 
songs were sung by Miss Marian McKenzie, Miss Edith 
Tulloch, and Mr. Fred. King. The first-named sang the 
plaintive ‘‘ Ashes of Roses’”’ and the joyous * Bonnie wee 
a. and Miss Tulloch, the fanciful ‘A Midsummer 
Song.” 


MR. EDGAR HADDOCK’S CONCERT. 


Amonc those who evince industry and intelligence in 
furthering the progress of music in provincial centres must 
be named Mr. Edgar Haddock, a violinist whose ‘ Musical 
Evenings”? at Leeds have for several seasons exercised 


by Mdlle. Antoinette Trebelli as vocalist, and by Mr. E. 
Bach as pianist, the entertainment was by no means devoid 
of interest. The two instrumentalists were heard together 
in Beethoven’s Sonata in F (Op. 24). Each had solo 
performances, the violinist giving in finished style several 
pieces by Joachim, G. P. Haddock, and others. With 
much judgment Madlle. Trebelli sang to violin solo and 
pianoforte accompaniment Panseron’s ballad, “ Le Songe 
de Tartini” (having its origin in that famous violin show- 
piece “Il Trillo del Diavolo’’), and an expressive new 
sacred song, ‘‘ The Soul’s Awakening,’ composed by 
Mr. G. P. Haddock. 


MR. WALDEMAR MEYER’S CONCERTS. 


THE extraordinary increase in popularity of the violin as 
a solo instrument is evinced by the number of performers 
who now give Concerts composed mainly of violin music, 
with or without orchestra. The past month has been very 





|rich in these entertainments, and of the total number Mr. 
| Waldemar Meyer was responsible for three, the first and 
{second being orchestral. On the 5th ult. the artist set 
{himself an arduous task in playing not only Beethoven’s 
| Concerto, but Bach’s unaccompanied Suite in E, and the 
}second and third movements of Joachim’s Hungarian 
Concerto. His tone has gained in breadth and fulness 
|since he was last with us, and as his intonation is still 
| remarkable for its purity, the performance of Beethoven's 
| Concerto was, generally speaking, very artistic. Indeed, a 
|more careful and refined interpretation of the work could 
| not be desired. Madame Nordica, who was to have sung 
| Mr. Randegger’s scena, ‘‘ Medea,’’ was unable to appear, 
| through illness, and no one was engaged in her place, sc 
that the programme was completed by Mendelssohn’s 
| ‘* Hebrides > and Weber’s ‘“‘ Oberon” Overtures, which 
were tolerably well rendered under the direction of Mr. 
Randegger. 

At the second Concert, on the 13th ult., Mr. Meyer gave 
a surprisingly fine performance of Brahms’s Concerto, 
mastering the excessive technical difficulties of a work 
which, fine though it be as abstract music, is, at the best, 
not very grateful for the soloist. He also played a Suite 
by F. Ries, and Beethoven’s Romance in F (Op. 50). 
Mrs. Moore-Lawson, an American vocalist from Cincinnati, 
may be congratulated alike on her choice of songs by 
Mozcart, Ries, and Victor Herbert, and on their execution. 
| She is an excellent soprano, and will be heard again with 
|pleasure. In the absence of Mr. Randegger, through 
| illness, the orchestra was ably conducted by Mr. Henschel, 
|except as to the Finale of Mr. C. E. Stephens’s Symphony 
in G minor, which was given under the composer’s 
direction. 

The third performance, on the 2oth ult., was termed a 
| Recital, though it was virtually a Concert. Mdlle. Janotha 
/took part in Dr. Hubert Parry’s clever Partita in D minor 
}and in Schumann’s Sonata in A minor (Op. 105), and both 
these works were beautifully played. Mr. Meyer’s solos con- 
sisted of four movements by Bach and two little pieces 
from his own pen. Mr. Edwin Isham, a very agreeable 
baritone vocalist, gave much effect to an aria from Gluck’s 
“Iphigenia in Aulis,” and other songs by Goddard and 
Brodsky. 





JEAN GERARDY’S RECITALS. 


THE wondrous Belgian boy, who by common consent is 
the most gifted of all the ‘prodigies’? who have come 
under our notice during the past four years, has given two 
more Violoncello Recitals, and on each occasion has 
simply bewildered his hearers by playing in a manner that 
would be considered masterly in a mature and experienced 
executant. On the first occasion, on April 27, it is true 
that he was somewhat unhappy in the choice of his opening 
solo. ‘Le Desir,” a fantasia by Servais, is a showy but 
worthless piece, abounding in passages apparently intended 
to perplex the player, and it was not surprising that 
Gerardy’s intonation was at times slightly at fault. He 
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was far more at home in the Andante from Rubinstein’s 
Concerto, a ‘“Lamento” by Radoux, and an Etude 
Caprice by Goltermann, in all of which his marvellous 
execution as well as the tenderness and expression which 
he infuses into his efforts were fully illustrated. Mr. 
Eugéne Holliday, the Anglo-Russian pianist, about whom 
we speak elsewhere, made his first appearance on this 
occasion, and was very warmly received, his solos being 
Chopin’s Ballade in F major and two of the Etudes. The 
same favour was not extended to Madame Stone-Barton, a 
soprano vocalist, probably on account of her choice of 
songs, which were all florid ditties written in a style which 
has now become old-fashioned. 

The next Recital, on the 6th ult., was virtually a Chamber 
Concert. It commenced with Rubinstein’s Trio in B flat 
(Op. 52), one of the Russian composer’s most attractive 
and genial works, in which Gerardy had the valuable 
assistance of Mr. Schénberger and Mr. Ysa¥e. Hissolos were 
all minor pieces, among them being an expressive “ Reverie” 


far as regards solos Mr. Thorne’s share in the programme 
was very modest, as they only consisted of unpretentioys 
pieces by Liszt, Sterndale Bennett, Mackenzie, ang 
Sgambati. Mr. Hubert Hunt lent valuable assistance in the 
works for pianoforte and violin. 

On the following Monday afternoon there were two 
Recitals; Mr. Leonard Borwick claiming attention at §¢. 
James’s and Madame Burmeister-Petersen at the Princes’ 
Halls. The young English pianist was heard at his begt 
in Schumann’s Sonata in G minor (Op. 22), as he entered 
thoroughly into the spirit of the music, while, technically, 
his performance was without flaw. Another splendid 
example of manipulative skill was afforded in Liszt's 
arduous “Don Juan” Fantasia, and minor pieces by 
Brahms, Chopin, and Mendelssohn were well given, 
The lady, who will be remembered as the interpreter of 
her husband’s Pianoforte Concerto at the Crystal Palace 
Saturday Concerts a short time ago, gave a Recital ot 
pieces more or less familiar to the student of the instry. 





from his own pen. Miss Marie Bremer created a favourable 
impression in songs by Schumann, Kjerulf, and Goring | 
Thomas, and Miss Irena Sethe showed herself a capable 
violinist in the first movement of Mendelssohn’s Concerto, 
and other solos. 


PIANOFORTE RECITALS. 


ment. Of the transcription school, as represented by 
Liszt, Tausig, and Kullak, she performed several examples 
with facility and spirit. A better test of her mental 
acquirements was naturally Beethoven’s Sonata (Op. 26), 
and here again the player proved equal to reasonable 
demands. Madame Burmeister-Petersen also submitted 3 
graceful version of Chopin’s Ballade in G minor. 

The Recital of Mdlle. Ilona Eibenschitz at the Princes’ 





THESE performances continue to follow one another as 
swiftly as ever, and the total number this season will pro- | 
bably equal, if it does not surpass, that of last year. The | 
first to claim attention in the present notice is Mr. Eugéne 
Holliday, who gave a Recital at the Princes’ Hall on the | 
2nd ult. Though of English parents, Mr. Holliday was | 
born in St. Petersburg, and has enjoyed the advantage of a 
thorough training under Anton Rubinstein. Thus equipped, 
he came before the London public with a title to a respectful | 
hearing, and it may fairly be said that the impression left on | 
the mind by his efforts on the above-named occasion was 
distinctly favourable. He set himself, perhaps, the most 
severe task imaginable in playing Beethoven’s Sonata in 
B flat (Op. 106), a work which, on account of its length more 
than its difficulty, is not often heard in public. Sir Charles 
Hallé plays it occasionally, and Hans von Bilow gave a 
magnificent interpretation of it on his last visit in 1888. 
Mr. Holliday made light work of its most arduous passages, 
and his crisp, clear touch gave effect even to the complex 
final fugue, which Beethoven’s warmest admirers do not 
accept as a happy inspiration. On the whole, however, he 
was heard to greater advantage in Schumann's Etudes 
Symphoniques, of which he gave not only an expressive 
but a powerful interpretation. The programme was com- 
pleted by a group of pieces by Chopin and others by Tschai- 
kowsky and Liszt. Mr. Holliday’s natural ability, not 
inconsiderable in itself, has been well developed under his 
distinguished master, and experience is only necessary to 
perfect those qualities which already entitle him to be 
regarded as an executant of high calibre. 

Miss Margaret Wild, who gave a performance, with the 
assistance of Miss Carlotta Elliot, on the 4th ult., in the 
Princes’ Hall, was formerly, we understand, a pupil of | 
Madame Schumann. She has a nice touch, but it lacks | 
crispness, and this defect made some of the passages in 
Beethoven’s ‘* Waldstein ’’ Sonata sound rather vague and 
indistinct. Some pieces by Chopin, including the Bar- 
carolle in F sharp and the Scherzo in C sharp minor, were 
carefully played, and Miss Wild deserves thanks for includ- 
ing Brahms’s Sonata in F minor, which is not yet so widely 
known as it deserves. Miss Elliot’s songs, which were 
artistically rendered, included Buononcini’s ‘ Per la 
Gloria,” Bizet’s “Chanson d’Avril,” and pieces by Brahms 
and Massenet. 

Mr. E. H. Thorne’s Recital, on the gth ult., in the 
Princes’ Hall, was virtually a Chamber Concert, the pro- 
gramme containing three concerted works. Two of these 
were Sonatas for pianoforte and violin, one by Mr. Thorne, in 
I’, and the other by Mr. Algernon Ashton, in E. The former 
is a bright, genial, and musicianlike work, with attractive 
themes. Mozcart’s unfamiliar, but effective Sonata in D, for 
two pianofortes, composed in 1784, a work as fresh and 
agreeable as when it was written, was perfermed with much 
spirit by the Concert-giver and Miss Beatrice Thorne. So 








| flurried and played false notes. 


Hall, on the 15th ult., was virtually a Chamber Concert, the 
programme including Beethoven’s Sonata in A (Op. 69) 
and two movements from Rubinstein’s Sonata in D (Op. 
18), both for pianoforte and violoncello, the pianist having 
secured the invaluable aid of Signor Piatti. Madame 
Torricelli, an Italian violinist, showed herself a_ highly 
capable executant in Tartini’s Sonata in G minor, and Mr. 
Braxton Smith contributed songs by Schubert and Handel. 
The principal solos of Miss Eibenschittz were Bach's 
Chromatic Fantasia and Beethoven’s Sonata Appassionata. 
Both of these were played with much intelligence, and 
the excellent results of Madame Schumann’s teaching were 
displayed alike in touch and style. 

One of the best attended Recitals of the month was that 
of Madame de Pachmann, at St. James's Hall, on the 
following day. This young artist has benefited in a 
marked degree by her husband's teaching, and her singularly 
liquid and musical touch gave effect to an otherwise not 
very striking interpretation of Beethoven’s Sonata in E 
flat, ‘‘ Les Adieux,” &c., and was even more valuable in 
Raff's favourite Rigaudon and in some of Chopin’s pieces, 
including two Etudes from Op. 25, and the Andante spi inato 
and Grande Polonaise in E flat. Another noteworthy number 
was Madame de Pachmann’s fresh and effective ‘Thieme et 
Variations in G minor. She has unquestionable talent as 
a composer and should turn it to further account with the 
least possible delay. 

Mr. Leonard Borwick, at his second Recital on the 
2st ult., selected Bach’s rarely-heard Prelude and Fugue 
in C sharp minor, from the first set of the ** Well-Tempered 
Clavichord,”’ Beethoven’s Sonata in D minor (Op. 31, 
No. 2), and Schumann’s Etudes Symphoniques, as his 
principal solos. He executed the Bach pieces remarkably 
well, but in the Beethoven Sonata he seemed at times a little 
The opening numbers ot 
Schumann’s Variations were also a little uncertain, but the 
Finale was finely interpreted in a manner worthy of a pupil 
of Madame Schumann, Like his revered preceptress he 
chose the first edition of the work, with the curious tran- 
sition into E flat minor on the second appearance of the 
principal theme. The rest of the programme consisted of 
minor pieces, chiefly transcriptions. 

The third of Miss Marian Bateman and Miss Emilie 
Finney’s Recitals took place at the Steinway Hall on 
April 29, Goetz’s rarely heard and somewhat unequal Trio 
in G minor (Op. 1) and Mozart’s Trio in G major being the 
principal pieces in the programme. Miss Finney was 
heard to advantage in an Aria by Marcello and other 
selections, and Miss Bateman performed some pianoforte 
solos by Schubert, Schumann, and Chopin with good effect. 
The Concert-givers received efficient assistance from Messrs. 
Alfred Gibson and Whitehouse. 

A performance was given of concerted pianoforte works 
by Mr. E. Aguilar at St. James’s Hall on the 4th ult., the 
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rogramme consisting of a so-called Overture in C, for 
ianoforte solo, a Trio in A minor, a Duet in C, for two 
pianofortes, a Quartet in B flat, and a Fantasia for organ, 
two pianofortes, and violin. Speaking generally, Mr. 
Aguilar’s style is clear and straightforward, and reflects the 
influence of the older masters, from Mozart to Mendelssohn, 
more than composers of a later date. In the execution 
of the programme the Concert-giver was assisted by Mr. 
Algernon Lindo, Mr. Buziau, Mr. Wright, and Mr. Albert. 


MR. AND MRS. HENSCHEL’S RECITALS. 


Tue Princes’ Hall being no longer sufficiently commo- 
dious for the increasing number of amateurs desirous of | 
attending these charming and instructive entertainments, 
they will for the future be given in St. James’s Hall, and | 
the large attendance at the Recitals on the 1st and 15th | 
ult. fully justified the change. On the first occasion a| 
number of more or less familiar songs by Handel, Beet- 
hoven, Liszt, Schubert, Brahms, Loewe, and Henschel | 
were given with the artists’ customary delicacy and | 
chaste expression. One of the lesser known pieces was | 
Handel’s air ‘‘ There in myrtle shades reclined,” from 
“Hercules”; another was a pathetic sacred song, “Sei nur 
still und harr’ auf Gott,” by J. W. Franck, a seventeenth 
century composer ; and a third was a buffo scena from | 
Pergolesi’s opera ‘‘ [1 Maestro di Musica.” English song 
was not represented on this occasion, but at the next 
Recital Mrs. Henschel sang Purcell’s ‘‘ Nymphs and Shep- 
herds’? and the old Scotch ditty ‘“‘O whistle and I’ll come 
to you, my lad.” If Mr. Henschel will take the trouble he 
will find countless other examples of native skill in lyrical 
composition equally worthy of a hearing. Other pieces 
worthy of mention were duets by Marco da Gagliano (1590) 
and Grétry, the latter from ‘ Richard Coeur de Lion”; 
Bach’s air, ‘* Vergissmeinnicht”’; the aria, “In di pieta 
mi spogli,” from Handel’s ‘‘Siroe’’; and another aria 
fom Cimarosa’s ‘*Don Celandrino.” The programme 
included Haydn’s ‘‘ My mother bids me bind my hair,” 
Loewe’s ‘t Archibald Douglas’? and “ The Ruined Mill,” 
Schumann’s ** The Two Grenadiers,’ and Mr. Henschel’s 
piquant song ‘‘ Adieux de I’Hotesse Arabe.” In conse- 
quence of the success of these Recitals, another will be 
given on July 3. 








SONS OF THE CLERGY FESTIVAL. 


On April 29 the 237th Anniversary Festival of the Sons 
ofthe Clergy was celebrated in St. Paul’s Cathedral, when, 
inthe presence of a large congregation, a Choral Service 
was performed by a choir of 300 voices. The Lord Mayor | 
and Sheriffs attended in State, and there were also present | 
the Archbishop of Canterbury, the Bishops of London and 
St. Asaph, and the various officials of the Festival. The 
service was preceded by Spohr’s Overture to the “ Fall of 
Babylon,” and the Magnificat and Nunc dimittis were sung 
to Bennett’s setting in A. A selection from Sir Arthur 
Sullivan’s Oratorio ‘‘ The Prodigal Son ” was taken for the 
anthem. The air “ Love not the world” was sung by the 
whole of the boys of the Cathedral, and the quartet, ‘“ The 
Lord is nigh,” by one of the boys, Dr. Barrett, Mr. A. 
Kenningham, and Mr. R. De Lacy. The tenor solos were 
assigned to Mr. A. Kenningham. There was a full band, 
and the choir was augmented as usual for this particular 
occasion. Mr. W. Hodge presided at the organ, and Dr. 
G. C. Martin conducted. The service was most impressive 
and the music was beautifully sung; Mr. G. J. Bennett’s 
Service, written for the Festival of the Dedication, St. Paul’s 
Day, in 18go, greatly improving upon further acquaintance. 

The prayers were intoned by the Rev. H. D. Macnamara, 
and the lessons were read by the Rev. J. H. Coward, both 
Minor Canons of the Cathedral. 

The Festival Dinner was afterwards held in the Hall of 
the Merchant Taylors’ Company. 


ROYAL INSTITUTION. 


Dr. A. C. MACKENZIE commenced, on the 21st ult., at 
the above Institution, a series of four Lectures on “ The 
Orchestra considered in connection with the Development 





of the Overture,” which promises to be of considerable value 
not only to the professional musician, but to all lovers of 
instrumental music. The lecturer began by observing that, 
from our familiarity with the combination of instruments 
we called an orchestra, we were apt to forget the centuries 
of patient study and endeavour it represented. He re- 
garded the orchestra as now complete, not in the sense of 
inability of further development, but as being capable of 
expressing all that musicians would seem to have at present 
to say. Combinations of instruments were apparently com- 
mon in the earliest known times, but the lecturer said that 
he only intended to go back to the sixteenth century, when 
instrumentation, as we regarded it, might be said to 
have first begun to develop. At this period, musical 
instruments were sufficiently well made to permit players 
executing the voice parts of the popular music ot 
their day. After a time composers described their 
writings as being capable of being ‘‘played or sung,” 
and finally ‘interludes’? and independent accompani- 
ments were written for various instruments. One of 
the earliest works in which instrumental music had an 
independent part was the ‘‘ Ballet Comique de la Royne,” 
invented by the Italian violinist Baltazarini, and performed 
on the occasion of the marriage of the Duke of Joyeuse 
with Mdlle. de Vaudemont in 1581. In the preface of this 
work it was claimed that the title ‘‘ Ballet Comique” was 
without precedent, and had been “selected more on account 
of its beautiful, tranquil, and happy conclusion, than to 
specify the quality of the personages who are nearly all 
gods and goddesses.’ This definition, that of a piece with 
a happy termination, was still a distinctive feature of the 
French Opéra Comique, of which this work was generally 
ooked upon as the origin. 

Massino Trojano, a Neapolitan nobleman, composer, 
author, and painter, printed, in 1568, an exhaustive account 
of the marriage between William VI. (Duke of Bavaria) and 
the Princess Renée of Lorraine, and of the music performed 
under the direction of Orlando di Lasso during the week’s 
festivities. From this work, which through the kindness of 
Mr. Littleton he had been able to consult, it would appear that 
all the original forms of our present instruments were used 
but in combinations which often seemed grotesque ; such, for 
instance, as an accompaniment furnished by a Doulcaine (a 
kind of bassoon), bagpipes, a fife, and a horn; or an arrange- 
ment for “six fifes and six voices.”” On the above occasion, 
Orlando, at the request of the Duke for something to amuse 
his guests, arranged a kind of musical comedy on the 
subject of an oft-used plot, ‘‘La Cortegiana Innamorata.” 
In the Prologue there was a Madrigal in five parts, followed 
by some “languishing music” for five viols; a Concerto 
for four voices, two lutes, a flute, bass viol, and a harpsi- 
chord, besides dance music; in short, this work only 
wanted an overture to make it a complete modern comic 
opera; as it was, however, it might fairly claim to be the 
first buffo-opera ever produced. Trojano related how 
Orlando took the part of Pantalone, the basso-bufio, and 
how he had to sing his opening serenade three times—a 
proof of the antiquity of the encore and the versatility of 
this great composer. A quartet of bagpipes capable of 
playing in parts struck one as curious. The first was 
called the ‘‘ Dudey,” and had three pipes; the second bore 
the affectionate name of ‘* Himmelchen,”’ and had two 
pipes; the third, the ‘“‘Schaper Pfeifer,” also had but two 
pipes and no holes for the thumb on the chanter; while 
the fourth, called the ‘* Grosser Bock,”’ was the bass of the 
whole set. There was also a still larger one tuned a third 
lower, and another blown by a little bellows. One, 
Hans Schieber, made a combination of five such bagpipes, 
which was blown by a small bellows, of which instrument 
Praetorius wrote: “Lass ich mir nicht so gar sonderlich 
sehr wol gefallen!’? In England the rhythmical character 
of the ‘‘ballad’’ had a most beneficial influence on instru- 
mental music, which consequently compared very favour- 
ably with contemporary continental productions. Vyolons 
(most likely viols) were mentioned as follows in the account 
of Queen Elizabeth’s band in 1571: ‘ Item—to the Vyolons 
being 7 of them, every one of them 20 pence per diem for 
their wages and 16 pounds 2/6 for their lyveries.” The 
lecturer concluded by an interesting description of the 
orchestral instruments in use in the sixteenth century, 
photographs of which were shown on the screen. 
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GRESHAM LECTURES. 


Proressor J. F. BrrpGe commenced his spring course 
of Lectures at the College on April 21, on which 
occasion he took for his subject the old violin maker, 
Giovanni Paolo Maggini, who, the Professor said, 


was born in 1581, and died, probably about 1632, at | 


Brescia. From several recently discovered Income Tax 
returns, Maggini would seem to have prospered in his 
business and, judging by the handwriting on the autograph 
specimens, to have been a man of more than usual educa- 
tion. The tone of good Maggini violins was particularly 
rich and full, but lacked the brilliancy of those of Stradivari. 
There were very few perfect specimens of the former 
extant, which, doubtless, accounted for their being so little 
known and appreciated by even lovers of the instrument. 
The Lecture concluded with the performance, on Maggini 
instruments, of some excellently played string music by 
Messrs. H. Sternberg, W. H. Hill, A. Hobday, and A. 
Pezze. ; 

The second Lecture, in accordance with the Professor's 
plan, was chiefly intended for students, the subject chosen 
being ‘“*Rondo Form,” which was treated in a clear and 
pointed manner which invested apparently dry technical 
matters with interest. The principle of the Rondo was 


happily illustrated by the reading of poetic Rondos written | 


by Mr. Robert Bridges and Mr. Austin Dobson, and by the 
excellent performance by Mr. Landon Ronald of five 
Rondos (one of which was analysed on the screen) from 
Beethoven’s Sonatas. 

The Lecture on April 23, that day, the Professor 
said, being the anniversary of Shakespeare’s death, which 
happened in 1616, and, according to tradition of his birth, 
was devoted to the consideration of some of the musical 
allusions of the poet and settings of his verses during his 
lifetime. Shakespeare’s references to music were many 
and apt, and often not only showed considerable 
acquaintance with the characteristics of the instruments 
mentioned, but frequently testified to extensive practical 
knowledge of the art. The illustrations, which from their 
associations and rareness were specially interesting, were 
most effectively sung by two choristers of Westminster 
Abbey, the accompaniments being played by Dr. Bridge 
on the harpsichord, and Mr. and Miss Dolmetsch on the 
lute and Viola da Gamba respectively. 


At the last Lecture, on the following evening, the | 


subject of the preceding evening was pursued, but chiefly 
with reference to Shakespearian music written within 


seventy years after the poet’s death. | 
In conclusion, the Professor referred to the rightful | 


position given to music by Sir Thomas Gresham, who placed 
it on a level with the other sciences. The illustrations 
included Purcell’s music to a version of ‘ A Midsummer 
Night’s Dream,” produced in 1692 under the title of ‘“* The 
Fairy Queen,” capitally played by a small string band 
led by Mr. Dolmetsch; the settings of ‘‘ Where the bee 
sucks” of R. Johnson and P. Humphreys, which were 
followed by that of Sir Arthur Sullivan; and R. Johnson’s 
and Purcell’s settings of ‘ Full fathom five,” the two latter 
being effectively sung by Mr. Avalon Collard. ‘* Come 
unto these yellow sands,” set by Bannister and Purcell, 
were also admirably sung. 





THE NEW ORGAN IN BLENHEIM PALACE. 


Mr. Wi.tts has erected a splendid organ in the Long 
Library, Blenheim Palace, for the Duke of Marlborough. 
The instrument has four manuals and fifty-two speaking 
stops, including a 32-foot metal open. ‘The erection of 
this instrument in the space allotted—a bay in the centre 
of the library—is a triumph of organ building, and exhibits 
Mr. Willis at his best. The action is noiseless and instant, 
the touch light and pleasant, and the tone equal to 
anything this well-known builder has of late erected. 
The organ was opened by Professor Bridge, on 
Monday, the 18th ult., a large company assembling at Blen- 
heim for the occasion. Dr. Bridge played a Fantasia 
entitled ‘‘ Blenheim,” composed for this event by Mr. Silas. 
It is admirably suited to display a fine organ—a fanfare for 
reeds and a spirited March of James II.’s period being 





by J. S. Bach, and selections from Merkel, Lemmens, 
Wagner, &c., completed the programme. Vocal music 
was contributed by Mr. Plunket Greene, Mr. O’Mara (in 
the absence, from illness, of Mr. E. Lloyd), and Mrs, 
Ronald. Sir Arthur Sullivan accompanied this lady in 
‘* Hear my Prayer” (Mendelssohn) upon the organ. Mr, 
F. C. Woods, of Exeter College, Oxford, is Organist at 
Blenheim. He is to be congratulated upon having so fine 
an instrument at his command. 


LONDON GIRLS’ CLUB UNION CHORAL 
COMPETITION. 


THE promoters of the London Girls’ Club Union were 
doubly fortunate in obtaining the use of the beautiful Inner 
Temple Hall for their fourth annual Choral Competition, 
on the gth ult., and in being favoured by the presence 
of their Royal Highnesses the Princess of Wales and the 
Princesses Victoria and Maud. The Benchers had the 
satisfaction of feeling that their hall could hardly have been 
more fitly used than in encouraging the Hon. Maude 
| Stanley and her co-workers in their self-denying and 
arduous labours to provide wholesome recreation and 
instruction for girls who might otherwise drift away from 
| good influence. Of the thirty odd clubs comprising the 
| Union, seven competed for the challenge picture. Each 
|choir had to sing Mendelssohn’s duet ‘ Evening Song” 
and a piece of its own choice. Without going into detailed 
criticism, it is enough to say that some of the singing was 
remarkably good, showing not only ample natural capacity of 
voice and ear, but susceptibility to training. In the end 
the prize was awarded by Mr. McNaught, who acted as 
| adjudicator, to the Soho Club; the singing of the Maryle- 
| bone, St. Clement’s, and All Hallows’ Clubs gaining high 
!commendation. A new feature of the competition was the 
prize of £3 offered by Miss Wakefield for the best collective 
sight singing. Only three choirs mustered up courage to 
enter, and it must be said that their efforts to decipher the 
very easy tests submitted did not redound to their credit, 
As the adjudicator truly remarked, the Board Schools could 
offer much better results. The prize was divided between 
St. Clement’s and Soho, two-thirds going to the former. 
The competition was varied by the united performance of 
Shields ‘“‘O happy fair’? and Lloyd’s effective two-part 
song ‘* Twelve by the clock,”’ conducted by Miss Wakefield, 
and by some excellent solo singing by Miss Hannah 
Hotter, a former member of the Soho Club, whose great 
natural talent recently secured the Sainton-Dolby Scholar- 
ship at the Royal Academy of Music. 


THE 








TONIC SOL-FA JUBILEE MEETINGS. 


THE arrangements for the Metropolitan gatherings to 
be held in connection with the Tonic Sol-fa Jubilee are 
now fairly complete. The meetings will be fitly inaugurated 
on Tuesday, July 7, at 7 p.m., by a Festival Service in St. 
Paul’s Cathedral. It is expected that the vast building will 
be filled by a congregation able to sing by note. A book 
containing the music to be sung is being printed in the 
Tonic Sol-fa notation for the use of all who attend. The 
collection includes Tallis’s Responses, ‘O clap your hands” 
(Stainer), King’s Service in F, and the ‘ Hallelujah ” Chorus 
(Handel). Dr. Martin will conduct and Mr. Hodge will be 
at the organ. The preacher will be Bishop Mitchinson, 
who, when Bishop of Barbados, trained a choir of coloured 
singers on the Tonic Sol-fa system for his Cathedral. On 
Saturday, July 11, there will be an In Memoriam visit to the 
grave of John Curwen (the founder of the system) at Ilford 
Cemetery. On Tuesday, July 14, there will be a Conver- 
sazione of the Curwen Club in Exeter Hall. On Wednes- 
day, the 15th, there will be a Soirée at the same place, 
organised by the Association of Tonic Sol-fa Choirs. On 
Thursday, the 16th, in the afternoon, choral competitions will 
be held between selected choirs from London day schools 
again at Exeter Hall, and on the evening of the same day 
there will be an Invitation Reception by the President of the 
Tonic Sol-fa College, Mr. J. S. Curwen, at the galleries of 
the Royal Society of British Artists, Pall Mall. On Friday, 





notable features in this excellent organ piece. A Toccata 
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evening of the same day a great Public Meeting, at Exeter 
Hall, at which His Honour, Judge Lushington, will preside. 
Choirs from Swansea and Sheffield will perform, and a 


portrait and address will be presented to Mr. R. Griffiths, 
the veteran secretary of the College. The culminating 
oint will be reached on Saturday, July 18, when, at the 
Crystal Palace, choral competitions will be adjudicated by 
Sir John Stainer, and four great Concerts will be given : 
a Morning Concert by 5,000 juveniles, including a juvenile 
orchestra, conducted by Mr. A. L. Cowley; an Afternoon 
Concert by 5,000 adult members of provincial choirs from 
all parts of the kingdom, conducted by Mr. L.C. Venables : 
an Evening Concert by united Metropolitan choirs, con- 
ducted by Mr. W. G. McNaught; and a Mass Concert by 
visitors and choirs combined. ‘The afternoon programme 
will include “The Song of Victory,” by Hiller; and the 
evening programme, ** The Song of Miriam,” by Schubert ; 
“By Babylon’s Wave,” by Gounod; and the March from 
“Tannhauser,”’ by Wagner. At both these Concerts the 
elaborate setting of the prize ode, ‘* The Spirit of Song,” 
composed by Mr. A. L. Cowley, will also be performed. 
The Mass Concert will consist of national airs. Truly 
Tonic Sol-faists will be very much in evidence during this 
busy time! 


MUSIC IN SCHOOLS. 


THE returns from the Scotch Education Department for 
the year ending September, 18go0, do not furnish so much 
information as to the music grant as the returns of the 
English Department, analysed in our last issue, but they 
enable us to see that note singing is becoming more and 
more the rule in Scotch schools. The figures given show 
the number of school departments using this or that method. 
The statistics for 1884 and 1889 are given for comparison 
with those for 18go :— 

ScorLanpb.—Number of School Departments in which 
singing is taught: 


On both 
Staff Notation. Tonic Sol-fa. oron By ear 
other systems. 
1884. 94 1,842 4 1,224 
1889. $3 2,313 42 747 
1890. 68 2,405 22 703 


As there were 664,466 children on the registers, and as 
nearly all the large schools teach by note, it is safe to 
estimate that about half-a-million children were taught by 
note in the year ending September 1890. This number 
added to the number taught in England and Wales makes 
a grand total of 3,000,000 (three millions) under systematic 
musical instruction in our British schools. 





The English returns show that relatively to their 
numbers note-singing is far more prevalent in Board 
Schools than in Schools connected with the Church of 
England (year ending August, 1890) :— 


By Note. By Ear. 
Schools connected with the National 
Society or the Church of England.. 7,588 8,855 
Board Schools .. ne 51957 2,509 


In view of the utility of the village school boy in the 
services of the Church it would seem that forces are 
Wasting in many thousands of English villages. 





We observe that the Manchester section of the National 
Society of Professional Musicians have been waiting upon 
the Manchester School Board to urge the claims of instru- 
mental music in connection with a scheme of evening 
classes conducted by the Board. The idea of promoting 
the study of instruments in elementary schools is one that 
our Northern friends have again and again brought forward. 
If it can be formulated into a practicable working scheme— 
that is, a scheme which fully takes into account the whole 
circumstances of school life—an excellent example will be 
set to many other centres. The cost, however, would have 


to be borne by the rates or the fees of pupils, or both com- 
bined, or by educational trust funds, for it is extremely 
unlikely that the Education Department will consent, this 
side of the socialist régime, to add to their already enormous 
music Bill. 











OBITUARY. 


We learn with regret of the death, from pneumonia, at 
Clapham, on the 4th ult., of Mr. ALFRED Carper, Organist 
and Choirmaster of Holy Trinity Parish Church, Clapham 
Common. His services as musical lecturer and in other 
capacities at the Bow and Bromley Institute made him 
many friends, who will deeply deplore his loss. His age 
was fifty-four. 

On the 8th ult. HENRIETTA Gipps, widow of the !ate 
Dr. GAUNTLETT, died at the residence of her son, in 
Kensington, aged seventy-one. 

On Saturday, the 2nd ult., ALFRED MonTEM SMITH 
passed away. He was a clever musician, a true artist, and 
a good man. Hewas born on the day of the Eton Montem 
nearly sixty-three years since. His father was a member 
of the choir of St. George’s Chapel, Windsor, and in due 
time he became a chorister there as well as in Eton College. 
As a young man he entered Upton College, Slough, to be 
trained as a schoolmaster, and later he was induced by his 
friend and old schoolfellow, John Foster, to accept the 
position of master to the boys and tenor singer in the choir 
of St. Andrew’s, Wells Street. On the retirement of Mr. 
Hobbs, he was appointed Lay-Vicar of Westminster Abbey, 
where he sang for the last time on April 25, at the con- 
secration of the Bishop of Rochester. He was 
also till his death Gentleman of Her Majesty’s 
Chapel Royal, St. James’s. As a singer of recita- 
tive he was unequalled, and although his voice was 
of but moderate power and compass, his declamation was 
greatly admired by all who heard him. He sang the second 
tenor parts to Mr. Sims Reeves at Exeter Hall for the 
Sacred Harmonic Society for many years, and was a well- 
known figure at all the Three Choir Festivals. He was an 
exceptionally fine ballad singer, and as a lecturer was 
most entertaining. He appeared but once on the stage, 
in the revival of Handel’s ‘“‘Acis and Galatea,” at the 
Princess’s Theatre, in 1868, when he took the part of 
Damon. His latter years have been chiefly devoted to 
teaching the art of which he was so able an exponent, and 
his loss will be greatly felt by his pupils of the Royal 
Academy of Music and the Guildhall School of Music, in 
both of which schools his talents were greatly appreciated. 
He was attacked with the prevailing epidemic of influenza, 
and virulent erysipelas supervening, proved fatal. 

Mr. GeorGe Hart, the author of “The Violin: its 
Famous Makers and their Imitators,’’ died, rather sud- 
denly, on April 25, of neuralgia and heart complaint. His 
book, first issued in 1875, went through a new and revised 
edition in 1884,'and a popular version was issued in 1887. It 
has been translated into French, and was published in Paris 
in 1886. Mr. Hart was also the author of ‘ The Violin 
and its Music” (1881), published by Novello, Ewer and Co. 
He was an accomplished performer on the violin, having 
been one of Sainton’s pupils at the Royal Academy. He 
was born March 28, 1839. 

The death is announced, on the roth ult., of ELLEN 
SANDERS, at the age of sixty-five. At onetime and for a 
lengthy period Mr. and Mrs. Sanders’s private choir was an 
important factor in the artistic life of Liverpool. 

The death, on the 18th ult., is also announced of Major 
Henry Le Paroure, from bronchitis. He was well 
known as an excellent amateur flute-player and a prominent 
member of the famous amateur orchestra The Wandering 
Minstrels. | He composed and arranged several songs and 
pieces, the most popular being ‘‘ Terence’s farewell to 
Kathleen.” Major Le Patourel was in his eighty-eighth 
year. 

Gustav Lipotron, an admirable performer upon and 
professor of the violoncello, died at his house in Craven 
Street, on the 16th ult., in the forty-ninth year of his age 
He was educated at the Conservatoire of Brussels, but had 
been resident in England for many years. He was one of 
the teachers at the Guildhall School of Music, where his 
loss will be seriously felt. His first English engagement 
was with Messrs. Novello, in 1873, at the time when they 
undertook the management of the Daily Exhibition Concerts 
in the Royal Albert Hall. He was a perfect master of his 
instrument, but he was of a retiring disposition, and rarely 
played solos in public. As a teacher of the violoncello 
he was most successful, his class at the Guildhall School 
numbering over sixty pupils. 
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The death is announced, at Paris, of AUGUSTE ERNEST 
BaziL_e, Professor of Accompaniment at the Conserva- 
toire, and for many years the greatly esteemed Organist at 
the church of St. Elizabeth, Paris. M. Bazille, who was 
born in the French capital in 1828, is the composer of a 
Cantata, ‘‘ Damocles,”’ as well as of some minor vocal pieces, 
and he is also the author of a great number of excellent 
pianoforte arrangements of popular operas. 

JuLtes EvGine ABRAHAM ALAry, generally known to 
the artistic world as Giulio Alary, a prolific and once 
popular composer of operatic works and vocal pieces, died 
in Paris recently, at the age of seventy-seven. The 
deceased was born at Mantua, of French parents, and 
having made his musical studies at the Milan Conservatoire, 
he took up his residence in the French capital in 1833, 
where he became the principal Conductor at the Théatre 
Italien, and also obtained the post of accompagnateur at the 
Imperial Chapel during the reign of the late Emperor 
Napoleon. Amongst the numerous lyrical stage-works of 
Alary may bementioned a mystery entitled ‘‘ Rédemption,” 
brought out at the Théatre Italien, in 1850; a five-act grand 
opera, ‘“ Sardanapale,” produced in 1852 at St. Petersburg; 


and ‘La Beauté du Diable,” a comic opera, in one act, | 
which was performed at the Paris Opéra Comique in 1861. | 
The death is announced, at New York, of Mr. CHarves | 

CHICKERING,, the chief of the well-known firm of | 


F. 
pianoforte manufacturers, aged sixty-four. 

PauL SCHUMACHER, the able Director of the Conserva- 
torium of Mayence, and a composer of some merit, died in 
that town on April 25, aged forty-two. 

Baron voN PreiLu, the Intendant of the German 
Theatre of Prague, died there on April 30. 

JoserpH EL.inGeR, for many years a highly popular 
tenor at the Vienna Karnthnerthor-Theater, and at the 
National Theatre of Pesth, died at the latter capital on 
April 30, aged seventy-one. 

The death is announced, at Hamburg, at the age of 
sixty-three, of DanieL RanTeER, for many years the 
chief of the firm of Bittner, music publishers, at 
St. Petersburg. The deceased, who had only recently 
returned to take up his residence in his native country, was 
universally esteemed on account of his business abilities 
and generous dealings in matters connected with musical 
art. 

M. EuGine Orrovan, a distinguished French lawyer, 
member of the Ministry for Foreign Affairs, and at the same 








time a musician of considerable ability, died in the French 
capital on the rith ult., aged sixty-seven. He was a pupil 


at the Conservatoire, where he studied composition under | 


Berton and Halévy, and in 1845 obtained the second 
grand prix de Rome. Amongst his more important 
compositions there are a comic opera, “ Lisette,’’ success- 
fully produced in 1855 at the Théatre Lyrique, and a one- 
act operetta, entitled ‘‘Momie de Roscoco,” brought out 
two years later at the Bouffes-Parisiens. M. Ortolan also 
wrote an Oratorio, ‘‘ Tobie,” to a libretto from the pen of 
Léon Halévy, the brother of his former master at the 
Conservatoire, as well as a number of symphonic pieces 
and songs. He was an officer of the Legion of Honour. 


We record the death, on April 13, at New York, of | 
Joser NeusTaepTER, the founder, and for many years the | 


President, of the well-known Male Choir “ Arion,” of New 
York. He was in his seventy-sixth year. 

CHARLES Poncuarn, for many years the régisseur of the 
Opéra Comique, of Paris, and a Professor of Elocution at 
the Conservatoire, died in Paris on April 29, aged sixty-six. 

The Director of the Musik-Schule of Potsdam, Professor 
Gustav STREWE, a pianoforte teacher of some eminence, 
died in Potsdam on the 2nd ult., aged fifty-six. 

We also record the death, on the 3rd ult., at Milan, of 


ANTONIO Buzzi, a successful composer of opera and other | 


lyrical works. As manager, in 1840, of the Italian Theatre 
at Valencia (Spain), Buzzi made his début as operatic com- 
poser with ‘‘ La Lega Lombarda,” which was well received. 
Subsequently, on his return to his native Italy, he produced, 
at the Teatro Communale of Ferrara, his opera ‘ Saul,” 
which was performed at most of the lyrical theatres of 
Italy and also abroad. His “Il Convito di Baldassare,” 
produced at La Scala of Milan in 1853, met with a less 
favourable reception, and to several others of his subsequent 
operatic works little more than a succés d’estime has been 





accorded by his countrymen. Signor Buzzi had established 
himself of late years at Milan as a professor of singing, in 
the art of teaching which he was eminently successful. 

The news of the death of WILLIAM J. HENDERSON, of the 
firm of Henderson, Rait and Fenton, will be received with 
great regret, not only by all who were personally acquainted 
with him, but also by many who only knew him through 
his works. He served his apprenticeship as a printer in the 
house of Novello, Ewer and Co. By his industry and talents 
he brought the firm with which he was later connected into 
the front rank as music printers. In his leisure hours he 
devoted himself to the study of the antiquarian side of his 
art, and at the time of his death was engaged in collecting 
materials for a history of type music-printing in Great 
Britain from the earliest times. He died at Ipswich on 
the 21st ult., in the 6oth year of his age. 

The death is also announced, last month, at Rome, of a 
distinguished musical amateur, the Marquis EMANUELE 
Pes pi VILLAMARINA, for some years past the President of 
the Academia di Santa Cecilia, of Rome. 

The death is announced, on the gth ult., of Mr. WiLL 
Bryan Jones, the head of the firm of Keith, Prowse and 
Co., of Cheapside, music publishers and agents. Mr. 
Jones wasin his 58th year, having been born on October 18, 
1833. 

The friends of Mr. G. F. Greaussent will deeply 
sympathise with him in the loss of his wife, who died of 
congestion of the brain on the 25th ult. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Mr. Srock.ey brought his eighteenth series of Orchestral 
Concerts to a close in the Town Hall on April 30. A 
Suite by Mr. Lee Williams, of Gloucester, was announced, 
but not given, and the programme was altogether less 
interesting than usual. Mozart’s Symphony in E flat was 
the principal feature, and it was fairly well performed, the 
familiar Minuetto being given with delicacy and grace. A 
movement, ‘Graceful Dance,’’ from incidental music to 
Shakespeare’s ‘Merchant of Venice,” by Dr. Herbert 
Wareing, was well played under the direction of the 
composer. Mr. Charles Ould exhibited finished style in 
two little pieces by Fischer and Goltermann, but these 
trifles, with pianoforte accompaniment, were out of place 
in an Orchestral Concert of this class. Madame Nordica 
sang, with delightful vocal charm, the brilliant polacca from 
Goring Thomas’s opera *‘ Esmeralda,” and two songs— 
perfect gems—by O. Weil, a name hitherto unknown here, 
entitled ‘‘ Autumn” and “ Spring,” each having an obbligato 
for violin, on this occasion beautifully played by Mr. F. 
Ward. Mr. Edwin Houghton created a highly favourable 
impression, both by his voice and style of singing. One of 
his selections was Balfe’s Recitative and Air “ She walks 
in queen-like grace,” from the Cantata ‘‘ Mazeppa.” We 
have not heard a more promising young tenor than Mr. 
Houghton. 

A Pianoforte Trio in F, by Eustace J. Breakspeare, was 
performed at the fourth Concert, at the Royal Birmingham 
Society of Artists, on Saturday, the 2nd ult., the executants 
being—the Composer at the pianoforte ; Mr. T. M. Abbott, 
violin; and Mr. J. Owen, violoncello. Miss Julia Hutch- 
ings, Mr. Lucas Stanley, and Mr. C. Wallis Boyns con- 
tributed vocal solos, and Miss Rosa Ascough officiated as 
accompanist. On the gth ult. a small orchestra assisted 
at these Concerts, which afford a very pleasant afternoon’s 
entertainment, and add a charm to the contemplation of 
the pictorial background. 

The annual Conversazione of the Birmingham Musical 
Guild was held in the large room of the Great Western 
Hotel on Saturday, the 2nd ult. There was an exhibition 
of interesting musical instruments and books, including the 
recently published ‘“Idyl’’ of Professor Herkomer, a 
seven-stringed Viola d’amore, with sympathetic strings of 
wire, and an old English bassoon, with still serviceable 
‘‘reeds,”” made more than a century ago; a portrait of 
Beethoven, photographs, and engravings; these comprised a 
very interesting exhibit. The musical performance included 
the glee, “ There is beauty on the mountain ” (Goss); 
some German songs given with much refinement by 
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Madame Oscar Pollack; and Schumann’s ‘“ Faschings- | time apply to the Society in the Southern division. Mr. E. 
schwank aus Wien,” played in masterly style by Dr. Heap. T. Morgan, the Conductor, has done, and is doing, admir- 
There was a large attendance of members and visitors. jable work. He has gathered together a body of over 200 
The young pianist, Miss Adelina de Lara, gave a Recital | young people, whose voices he has excellently trained and 
in the Masonic Hall on Thursday evening, the 7th ult. | whose intelligence he has quickened. Several of Mendels- 
The programme included Schumann’s ‘“ Etudes Sym- | sohn’s part-songs and kindred pieces were sung with taste 
phoniques,”’ the difficulties of which were surmounted with | and refinement that would have done credit to a first-class 
an ease that fairly astonished while it delighted the audi-| choir. The Society and the Conductor are to be compli- 
ence. For one so young Miss de Lara shows uncommon | mented on the high standard of excellence attained. 
ower, tempered with an exquisite refinement, as was| Fishponds Choral Society gave a performance of Mr. 
exhibited in Liszt’s ‘‘ Waldesrauschen.”’ The thirty-two |Cowen’s “ St. John’s Eve,” on April 30, under the 
Variations in C minor, of Beethoven, seldom heard here, | direction of Mr. T. K. Yalland. The tuneful work was 
were played with remarkable accuracy and finish; and in | efficiently done and afforded gratification to the audience. 
selections from Bach, Mendelssohn, and Chopin the pianist | The characters were sustained by Miss Maude Rennie 
displayed her abilities as an artist. Her success was imme- | Powell (Nancy), Mrs. W. R. Webb (Margaret), Mr. Scofield 





diate and complete. 

The Carl Rosa Opera Company concluded a week’s visit 
tothe Theatre Royal on Saturday, the 2nd ult. The works 
given were “ The Huguenots,” ‘‘ Romeo and Juliet”? (twice), 
“Carmen” (twice), ‘‘The Talisman,” and ‘ Faust.” 
Madame Burns, Miss Fabris, Mr. Runcio, and Mr. Leslie 
Crotty sustained their reputations. and of the new-comers 
the palm must be awarded to Madame Louise Lablache, 
whose Carmen was one of the most finished pieces of 
acting and singing ever witnessed here. The Roumanian 
tenor, Mr. Dimitresco, uses the vibrato too much, and his 
acting lacks repose; but Mr. Alec Marsh has made a dis- 
tinct advance as an actor. Balfe’s opera failed to inspire 
the performers, and aroused little interest on the part of the 
audience. There are fine movements in it, however, and 
it seems to deserve success. 

The Leslie Crotty Company, with Rossini’s ‘‘ Ceneren- 


tola,” are engaged for a week at the Grand Theatre, too | 


late for notice in this letter. 

The new organ was opened at Aston Parish Church at 
a special service on the afternoon of Saturday, the gth 
ult’ The music was performed by combined choirs of 
the district, assisted by Mr. Entwistle, Vicar Choral of 
Lichfield Cathedral. Mr. Courtenay Woods, Organist of 
Solihull Parish Church, afterwards gave a Recital upon the 
new instrument. 

The season now over has been a busy one, but not up to 
the high standard of former years. Many works have been 
heard here for the first time, an indication either of enter- 
prise or an illustration of how far we are behind other 
musical centres—perhaps a little of both. 

Festival rehearsals are now going on twice a week 
under Mr. Stockley. The choir has already mastered Dr. 
Mackenzie’s work, and is now engaged on the oratorio of 
Dr. Stanford. There is every indication that the chorus 
will be better this year than ever. 

One or two matters that could not be referred to at the 
proper time owing to press of matter may here fitly claim 
aword, if only as pointing to a change of feeling on the 
part of the authorities as regards Sunday music. We have 
had several special services in the Town Hall on Sundays, 
when the musical portions have been given by large 
choruses with orchestra. Early this year a Sunday after- 
noon Concert was given in the Town Hall by the 
Birmingham Orchestral Society. Sir Thomas Martineau 
presided and delivered an opening address on the subject. 
About the same time Mr. William Hartland commenced a 
series of Organ Recitals in the Town Hall, West Bromwich, 
on Sunday afternoons. These things are innovations here, 
but that their tendency is good many unhesitatingly 
declare, and hope they may continue and develop into a 
_— effort to brighten the leisure hours of those who 
toil. 


MUSIC IN BRISTOL AND DISTRICT, 
(FROM OUR OWN CORRESPONDENT.) 


SEVERAL of the numerous choral bodies in Bristol and 
neighbourhood have given performances during the month. 
The Bristol South Musical Society closed its second season 
with a Concert on April 25, when the prizes won by the 
successful candidates in the recent examination were dis- 
tributed by Mr. W. H. Wills. The remarks made in the 
last issue of THE Musicat Times regarding similar bodies 
established in two other districts of the city at the same 


| (the Young Squire), and Mr. Purnell (Robert). 

| The Bishopston Choral Society, one of the youngest 
; Associations of the kind in the suburbs of Bristol, aided by 
;a small orchestral band of amateurs, performed Farmer’s 
| Cantata ‘Christ and His Soldiers,” in the Parish Church, 
on April 30. Mr. Brockman conducted. It is gratifying 
{to hear from a clergyman an expression like that of the 
ivicar of Bishopston, that the church, and not the concert- 
|room, is the place where sacred Cantatas should be heard. 
| On the rth ult. Downend Choral Society performed 
| Mendelssohn’s “ Athalie”’ in a manner that spoke well for 
ithe earnest way the members had studied the work. A 
| few more tenors and basses would have improved the 
balance of the voices, but the lack of sufficient men’s 
voices is common to most choirs. It is hoped time will 
rectify this state of things. The vocal soloists were Mrs. J. 
Cranston, Miss Alice Coleman, Miss Blanche Clarke, Mrs. 
D. E. Bernard, Miss Grace Dann, Miss F. H. Grace, and 
Miss Maud Jones. Mr. Cedric Bucknall conducted. 

Cowen’s “The Rose Maiden” was given by the 
Woolcott Park Choral Society on the 5th ult., Mr. 
Vaughan Tittle conducting. 

A performance of Williams’s ‘‘ The Last Night at 

Bethany ” was given by the Midsomer Norton and District 
Choral Society, on the 12th ult. Mr. W. J. Kidner, under 
whose guidance the work was done, had evidently taken 
pains to ensure excellence, and he certainly succeeded. 
The soloists were Miss Blanche Beauchamp, Mrs. Barnes, 
Mr. C. Gregory, and Mr. Gibbons. The graceful Cantata 
was greatly enjoyed by the large audience. Several part- 
songs in the second part of the programme were also well 
sung. 
St. John’s, Clifton, Choral Society brought forward 
Van Bree’s “St. Cecilia’s Day’ at its Concert on the 
14th ult., and the work was presented with a high degree 
of perfection, under the direction of Mr. A. E. Hill. Miss 
Marion Evans distinguished herself as the soloist in the 
bright and melodious work. 

The Choir and Band of the Saturday Popular Concerts 
Society gave a performance of Rossini’s ‘‘Stabat Mater” 
on April 29, in a manner that calls for the warmest praise. 
Miss Marian Fenna, Miss Alice Gomez, Mr. E. T. Morgan, 
and Mr. Montague Worlock were the principals. The 
same forces essayed Mozart’s ‘‘ Requiem” on the 13th ult. 
All the numbers of the ‘t Requiem’”’ were taken at far too 
great a rate of speed, and clearness and strength were 
lacking in the florid sections. The singing by the choir ot 
a couple of short pieces in the second part, however, was 
admirable. 

The Bristol Society of Instrumentalists has decided to 
have a summer season of rehearsals. 

The reference library of musical works formed in 
connection with the South Midland Section, N.S.P.M., 
is now well started. At a meeting of the Council on the 
11th ult. a vote of thanks was passed to Messrs. Novello, 
among other contributors, for a donation of books to the 
library. 


MUSIC IN DUBLIN. 


(FROM OUR OWN CORRESPONDENT.) 


THE announcement of a new Comedy-Opera upon an 
Irish subject by Dr. Collisson, the indefatigable impresario 
of the Dublin Popular Concerts, and Mr. W. Percy 
French, created no little interest in musical circles here. 
“The Knight of the Road,” the issue of their joint 
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labours, was produced at the Queen’s Theatre, Great 
Brunswick Street, on April 27 and five successive nights. 
Crowded audiences nightly testified to the enjoyable 
character of the music and action. These, if not exactly 
strong in all possible details, were by no means weak in many 
of the points that go to make up a pleasant evening’s enter- 
tainment. A Valse-Song for soprano, a tenor ballad “* Why 
do I love thee?” a soldier’s song and chorus, a hunting 
chorus, a street ballad @ deux, and an Irish jig, admirably 
danced by Miss Du Bedat and Mr. French, were amongst 
the most ‘‘ taking”? numbers, and the unaccompanied part- 
song, “ The stars that brightly cluster,’ showed the com- 
poser at his best. The ‘book,’ though not free from 
improbabilities (one might say impossibilities) was sprightly 
and interesting, with humorous situations which were 
highly appreciated by the audience. ‘The principal 
vocalists were Miss Du Bedat, as Kathleen O'Hara; 
Mrs. Jeanie Rosse, as Mad Meg; Mr. Henry Beau- 
mont, as Captain Anstruther; Mr. French, the libret- 
tist, as Freeny, the Highwayman; and Mr. Carberry, as 
Roddy, the * Irish Highlander.” The band and chorus con- 
sisted largely of amateurs, and the composer conducted. 

The Dublin Amateur Orchestral Union gave the third 
Concert of its eleventh season in the Antient Concert Hall 
on the oth ult. The programme included Mozart’s 
Symphony in C minor (No. 6), the Overture to ‘‘ Raymond” 
(A. Thomas), and Mendelssohn’s G minor Concerto, 
in which the pianist was Mrs. O’Connell Miley, who also 
gave a most artistic reading of Beethoven’s ‘‘ Moonlight ”’ 
Sonata. Songs were contributed by Miss A. Craig and 
Mr. Dudgeon, and the performance, which was in every 
respect most enjoyable, was conducted by Mr. W. H. 
Telford. 

On the same evening a successful Promenade Concert 
took place at the Leinster Hall, in which Miss Du Bedat, 
Miss Mary Harris, Miss Gordon, Messrs. Dalton, Kelly 
Grene, and McNevin took part. 

Mr. Mogden’s Swiss Choir and band attracted full 
houses at the Antient Concert Rooms during a short 
season commencing the 4th ult., and the series of Monday 
Afternoons of Chamber Music, at the Royal Dublin 
Society’s Theatre, continues to be a rendezvous of instru- 
mental amateurs. 

Sterndale Bennett’s ever-welcome ‘‘ May Queen” hada 
careful and successful exposition at the hands of the 
Donnybrook Choral Union, in the Donnybrook Parochial 
Hall, on the 15th ult. A miscellaneous selection of music 
followed, and the singing of ‘The Bells of St. Michael's 
Tower” (arranged by Stewart), by the choir, deserves 
special mention. Miss Taylor was the Conductor. 

Mr. Chas. Kelly’s Concert, on the 16th ult., was an 
unusually attractive example of the Benefit Concert. The 
Dublin Quartet Union gave a choice selection of glees. 
The soloists were Miss Lucy Hackett, Mrs. Scott-Ffennell, 
Miss M. Harris, Miss Du Bedat, Messrs. J. Horan, Cox, 
E. Kelly, Esposito (pianist), Rudersdorff (violoncello), and 
Werner (violin). Sir R. Stewart, Dr. Joze, and Mr. 
Roeder acted as accompanists. 

A new Musical Society, entitled The Dublin Choral 
Union, has been started, under the conductorship of Dr. 
Annie Patterson. Its first Concert was announced for the 
22nd ult. and included a scene from the Conductor’s 
Irish Cantata ‘ Finola,’’ of which H.R.H. The Princess of 
Wales has accepted the dedication. Amongst the other 
announcements for May, which are too late for notice, 
were Signor Papini’s Concert on the 23rd, Mr. Walter 
Bapty’s Concert on the 25th; that of the Dublin Musical 
Society on the 26th, at which the ‘‘ Golden Legend” and the 
third act of ‘‘ Tannhauser” were set down for performance ; 
and that of the Dublin University Choral Society on the 
27th, for which Handel’s ‘Alexander’s Feast’? was 
announced. 

The date of the Dublin Diocesan Choral Festival at 
St. Patrick’s Cathedral, in which thirty-nine choirs will 
assist, has been altered from the 4th to the 3rd inst. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CoRRESPONDENT.) 
Tue Edinburgh Bach Society has had a most successful 
season, Its membership during this, its third session, has 





risen to 140, and several works have been produced at its 
meetings for the first time in Scotland. The paper read by 
the President (Mr. J. Montgomerie Bell) on “ Bach and 
his Famous Pupils” was a particularly instructive and 
interesting contribution. 

The Edinburgh Society of Musicians is leaving its 
moveable tents, and, having acquired premises in a central 
position, hopes to inaugurate a new and promising era in 
its existence. The rooms in Queen Street will always be 
open for the convenience of members, and the library and 
musical papers available at any time. On the oth ult, 
Mr. T. H. Collinson read a paper before the members on 
‘“‘ Organs and Organ Playing,’”’ and thoroughly interested a 
large meeting in the gradual development of organ building 
from its first rude beginnings. On the 16th ult. Mr, 
Woolnoth, of Glasgow, was down for a Lecture on 
“ Siegfried,” but the Influenza microbe interfered with the 
arrangements and the Lecture had to be postponed. 

The Edinburgh Quartet of stringed instrument players, 
Messrs. Daly, Dambmann, Laubach, and Carl D. Hamilton, 
with Mr. I. Gibson as pianist and Miss Jeannie Gray, 
vocalist, gave the fourth Concert of the season on the r1th 
ult. with all possible success. Reinecke’s Quintet (Op. 83) 
was played for the first time in Edinburgh in a most artistic 
style, and Schumann’s Quartet (Op. 41, No. 1); the 
Andante from Mendelssohn’s Quartet (Op. 44, No. 2); the 
Gavotte and Musette by Raff (Op. 192, No. 1); and the 
Movement, ‘alla Polka” (Op. 34), by Dvorak, were pre- 
sented, in obedience to the wish of the patrons of these 
Concerts expressed through a plebiscite, in a style which 
justified their judgment and brought out the talents of the 
players to the best advantage. Miss Gray’s songs, by 
Schumann, Brahms, and Grieg, were given in good style, 
and the whole Concert was greatly enjoyed, thereby proving 
that the taste for classical music is finding due appreciation 
in the metropolis of the North. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


THE success achieved by the Glasgow Athenzum School 
of Music is one of the most remarkable features in local 


artistic life and work. It is difficult, indeed, to realise that 
so much has been accomplished since September last, when 
the School was founded, and without any flourish of trum- 
pets. The response to the call of the directors was prompt 
and enthusiastic, so much so that in a few days 380 pupils 
had enrolled their names, and at the beginning of the third 
term there were no fewer than 786 students under the 
charge of the Principal, Mr. Allan Macbeth, and his staff 
of teachers. These include several of the most experienced 
professors of the musical art in Glasgow, and they have, 
moreover, been able to attract pupils from many distant 
parts. Already the extensive new premises have been 
found quite inadequate to meet the requirements of the 
School, and a new concert room will soon be added. 
Recently the Ladies’ Choir attached to the Institution 
gave a second performance of Mr. Oliver King’s cantata 
“The Naiads.” The repetition was amply justified, 
and as regards musical intelligence and good quality 
of tone, Mr. Macbeth’s fair choristers had the advantage 
of Mr. Philip Halstead’s pianoforte accompaniment, and 
in the hands of this clever young artist the elegance of 
the Intermezzo was promptly recognised and applauded 
with uncommon heartiness. Other pieces in a well-devised 
programme included the Spinning Chorus from Wagner’s 
‘Flying Dutchman,” a couple of part-songs from ‘“ The 
Months” (Gaul), and violin, horn, violoncello, and vocal 
solos. 

Another interesting Cantata was heard on_ the 
evening of the 7th ult., under the auspices of an 
organisation which has been the means of developing a 
sound taste within the portals of the Glasgow Academy. 
It is, indeed, suggestive to note that many of the “old 
boys,” trained as youngsters by Mr. John McLaren, and 
now busily engaged in mercantile and kindred pursuits, 
rally around their former instructor to assist at the annual 
function. The esprit de corps is altogether pleasant, and 
in Mr. John More Smieton’s “ Ariadne” the aid of several 
well-known local amateurs in the tenor and bass sections 
of the choir was again most valuable. This was the 
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Psalm xxiii, 1—4, 6 (Bible Version), 


The Lord is my Shepherd 


ANTHEM FOR SOPRANO SOLO AND CHORUS. 


Composed by 


Herserr W. WarernG, Mus. Doc., Cantab. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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work introduced at the thirteenth annual Concert of the | Church of St. George. 
Its tuneful style was exactly suited to| therefore not to be regarded as an ‘officer or servant” 


Academy Choir. 
the circumstances, and it was surprising to find some 
dificult enough passages attacked with singular precision 
and firmness. Briefly, the performance was one of more 
than average merit. Messrs. H. L. Seligmann and George 
Ross lent efficient aid as soloists, Mrs. McLaren once more 
showed how a pianoforte accompaniment ought to be 
played, and Mr. McLaren conducted in praiseworthy style, 
securing, as he always does, the fullest sympathy of his 
forces. ‘The second portion of the programme comprised, 
amongst other things, the fine old glees ‘‘Crabbed Age and 
Youth,” and ‘*Go, Idle Boy,” and one or two attractive 
part-songs. 

The farewell dinner given to Mr. C. Hall Woolnoth 
by the Glasgow Society of Musicians was well attended. 
Mr. Julius Seligmann occupied the chair, and, in proposing 
the toast of the evening, spoke in felicitous terms of Mr. 
Woolnoth’s talents as a pianist and the loss sustained by 
musical circles through the guest’s removal to London. 
The evening’s programme included Bach’s Concerto in D 
minor for three pianofortes and a sextet for wind instru- 
ments. At the annual business meeting of the Society just 
named, held on the 12th ult., the report was adopted. 
Mr. Seligmann was re-elected President, and Mr. Stephen 
Williamson was appointed Vice-President. 

The Guarantee Fund in connection with next season’s 
Choral and Orchestral Concerts is being again largely sub- 
scribed, and the amount secured up to date is more than 
sufficient to enable the management to proceed with their 
arrangements. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FRoM OUR OWN CoRRESPONDENT.) 


THE closing scene of the Philharmonic season of 1890- 
gt was enacted on the rith ult., when, at the regular 
Annual Meeting, the retiring Chairman, Mr. T. E. Paget, 
bewailed the lack of good vocalists available during his 
term of office, but, on the other hand, pointed to the 
figures adorning the balance-sheet. From the latter it 
appeared that the funds at present in the bank amounted to 
£1,209 38. 2d, of which £645 18s. gd. had been 
accumulated since the previous season. The redecora- 
tion of the Hall is at present in progress, and will 
be a costly matter, but the cash in hand will be ample to 
cover this outlay. 

Rossini’s ‘‘ La Cenerentola,” done into English as “Cin- 
derella,”? was revived at the Shakespeare Theatre, on the 
uth ult., by Mr. Leslie Crotty, Madame Georgina Burns, 
and an excellent company, under the direction of Mr. E. 
Goossens. The opera is a reflex of the old Italian buffo 
school at its best, and it is only a wonder that it has been 
for so long a period allowed to lie in comparative obscurity. 

Yet another operatic production is to be noted— 
namely, that of Dr. W. H. Hunt’s ‘ Utopia,’ which first 
saw the light at the Birkenhead Town Hall on the 4th and 
5th ult. The performers engaged were almost exclusively 
amateurs, but exceptionally good in every respect, and 
there was a capital orchestra. Under these circumstances, 
ample justice was accorded to a work of which it may be 
fairly assumed a good deal more will be heard, for not only 
is * Utopia” sufficiently strong in dramatic incident of the 
most mirth-provoking order, but it is abundant in bright 
melody and clever device. Dr. Hunt has, in fact, taken 
high lines in his scoring, and has carefully avoided every- 
thing in the form of vulgarity or clap-trap effect. 

Concerts have been given since the publication ot our 
last Liverpool letter by Mr. J. Weingaertner in St. George’s 
Hall, and by Miss M. L. Richardson and other artists at the 
Rotunda, the latter effort being for the benefit of Mr. E. W. 
Thomas, at one time leader and chorus-master of the 
Philharmonic Society, and now a confirmed invalid. At 
Birkenhead, Miss Anna Léwe, a clever local pianist, gave 
an excellent Recital on the 2nd ult., in aid of a charitable 
object. Mr. Walter Burnet lectured at Fairfield on April 30, 
on “ Old English Composers.” 

The Court of Queen’s Bench has ruled against the Rev. 
J. Kelly, and decreed that the Corporation of Liverpool 
shall not be mulcted in the cost of an Organist for the 








The functionary in question is 


appointed for the ‘decent keeping,” &c., of the building. 





MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

Sir JOHN STAINER was inspired by a distinctly happy 
thought when he chose “The Styles of Composers, as 
illustrated by various Settings of the same Lyric,” as the 
subject of his Terminal Lecture on the 6th ult. The 
verses selected were Goethe’s ‘ Kennst du das Land” and 
Heine’s “ Du bist wie eine Blume.” Seven settings of the 
former poem and five settings of the latter were given as 
illustrations. Before leaving the academic aspect of music 
here it may be of interest to note that the University has 
decided that the performance of exercises for the degree ot 
Doctor of Music shall be henceforth optional and not 
compulsory. 

The Oxford Orchestral Association, conducted by Mr. 
Lloyd, announced a strong programme for its Concert in 
the Sheldonian Theatre on the 16th ult., including Mozart’s 
Pianoforte Concerto in D minor and Mendelssohn’s 
‘Italian’? Symphony. The performance was the most 
successful artistically that the Society has yet given, but it 
failed to attract the public, and must, it is to be feared, add 
one more to the long list of good Concerts in Oxford on 
which money has been lost. 

The ‘Eights’? week has been marked by the usual 
College Concerts, but from one cause or another these 
Concerts have hardly been so good as usual this year. 
There was a fine performance of Beethoven's Septet and 
portions of Schubert’s Octet at Baliol on the 17th ult. to 
begin the series, but after this came three Concerts below 
the average. Exeter College has usually given a good 
Concert, but on the roth ult. it failed to rise above the 
level of a ‘penny reading”’ entertainment, in which it was 
really impossible to take the slightest interest. On the 
following evening the Concert at Worcester College also 
fell short of the usual standard. An attempt had been 
made to impart strength to the programme by giving Stan- 
ford’s ‘‘ Edipus” music. Stage music in a concert-room 
is always a doubtful experiment, but still the music was a 
novelty—unluckily the performance was not so good as the 
design. Lastly, Merton College, on the 21st ult., gave a 
Concert that, compared with its previous achievements, 
can only be described as a failure. Gade’s “ Erl-King’s 
Daughter,” Jensen’s ‘Feast of Adonis,” and Grieg’s 
‘“‘ Holberg ’? Suite seemed a fairly interesting programme, 
and the chorus, except for one bad mistake, was good. 
But a Concert that had the elements of success in it was 
totally spoiled by inefficient soloists and a ridiculously 
inadequate orchestra. . 

Amongst the many College Concerts given in Oxford during 
the present term, that by the Eglesfield Musical Society, at 
Queen’s College, on the 22nd ult., is deserving of special 
notice. This Society is one of the most enterprising in the 
University in the encouragement given to new works, and on 
this occasion a Ballad for men’s voices and full orchestra, 
entitled ‘‘ Horatius,”” was performed. The composer, the 
Rev. J. H. Mee, conducted his work, which he had specially 
written for and dedicated to the Society. The words are 
selected from the poem by Lord Macaulay, and are 
admirably suited for musical treatment. The composer 
divides his composition into five numbers: (1), ‘ The 
Etruscan Muster”; (2), “‘ The Panic at Rome”; (3), “* The 
Captain of the gate”; (4), ‘‘ The Keeping of the Bridge” ; 
and (5), The Epilogue. Each of these numbers has its 
special “point”? and dramatic interest at the hands of the 
composer. It is really refreshing to find that (although 
restricted to men’s voices) Dr. Mee has something new to 
say, and knows how to say it. The vocal parts throughout 
are well adapted for voices, and, consequently, effect is 
obtained by an easy and natural process. The instrumental 
parts, too, are by no means difficult, yet they give great 
dramatic colour to the work. The performance was one ot 
great merit. It is impossible in a short notice like this to do 
more than singl* out a few places which seem to be of greatest 
interest. The opening number (‘‘ The Etruscan Muster”’) at 
once commands the attention of the musician, by the martial 
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character of the first theme, led off by the strings in unison, 
and soon to be strengthened by the soft wind. The voices 
then take up the motivo, firstly without accompaniment, 
and secondly with the addition of the orchestra, until a 
striking effect is obtained by the sustained harmony of the 
trombones and horns. Indeed, the entire number is rich in 
musical contrasts. In the second part (‘* The Panic at 
Rome”’) occurs a very effective melody with the full 
orchestra, where Horatius comes forward and declares his 
readiness to assist in defending ‘“‘The Bridge” against 
the advance of the Tuscan army. This is followed bya 
pleasing melody for the tenor, in which at the words “ And 
for the tender mother” is a beautiful accompaniment by 
the strings and horns, with an oboe obbligato. This 
second part concludes with a striking phrase for the full 
orchestra and voices, where Horatius and the two other 
volunteers set out in order ‘‘to keep the bridge.” This 
phrase is evidently a favourite with the composer, for 
he re-introduces it in the last number (the Epilogue) no less 
than four times, and with it winds up his composition. 
Space forbids to enlarge on the remaining numbers further 
than to state that they are exceedingly vocal and effec- 
tively instrumented. There is no doubt that the work is a 
valuable addition to music for male voices, The chorus 
sang well, and great praise is due to Dr. Iliffe for his 
painstaking care in preparing the work so satisfactorily. 
The part of Horatius was admirably sung by Mr. W. 
Anstice, whilst Mr. G. H. Betjemann led the orchestra. At 
the conclusion of the performance the Composer was 
received with the greatest enthusiasm. 


MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


THE past month has seen the close of an exceptionally 
busy musical season, notable for the number of works per- 
formed, but sadly lacking in novelties. With one praise- 
worthy exception, the local choral and orchestral societies 
take up new works with reluctance, preferring to rely upon 
old and familiar masterpieces, with the consequence that 
of all the great festival compositions of recent years only 
a small number have been given in the town. That 
novelties are acceptable has been proved, for the best 
audience of the season assembled to hear an entirely new 
work. The various committees should, therefore, take into 
consideration next season the large number of fine works, 
the successes of English festivals, that still await a hearing 
in Sheffield. 

On the 6th ult. the forces of the Musical Union and the 
Amateur Instrumental Society combined to perform Beet- 
hoven’s Choral Symphony in the Albert Hall. The work 
was similarly given three years ago, and it will suffice to 
say that the former success was repeated. The band, 
numbering about seventy performers, fulfilled all the 
requirements of good orchestral playing, and the chorus 
singing was accurate and well sustained, despite the trying 
character of the music and the large number of absentees. 
Mr. H. Coward conducted. 

The Brincliffe Musical Society gave the last Concert of 
the seasonin the Music Hall, Surrey Street, on the Sth ult., 
under the direction of Mr. Peasegood. A capital perform- 
ance of Haydn’s Symphony (No. 2, 





given, and in the subdued conclusion the perfect blending of 
the voices enhanced the effect of the music. ‘ Lord Ullin’s 
Daughter”? was well sung, the clear enunciation and the 
firm attack of the chorus calling for especial mention, 
The programme also included some miscellaneous pieces, 
Mr. Schollhammer conducted, and Mr. J. W. Phillips 
played organ solos and accompanied. 





MUSIC IN WESTMORELAND. 
(FROM OUR OWN CORRESPONDENT.) 

THE annual Choral Competitions and Musical Festival, 
originated by Miss Wakefield, of Sedgwick, near Kendal, 
were held this year on April 30, in St. George’s Hall, 
Kendal. 

These competitions were inaugurated about six years ago, 
in order to awaken a neighbourhood not distinguished for 
its zeal in the cultivation of music, and so far the scheme 
has achieved a most encouraging success. The competi. 
tion is open to all towns and villages of under 6,000 inhabi- 
tants in the County of Westmoreland, and within a fourteen 
mile radius of Sedgwick. Each village is invited to send 
junior, female, male, and mixed voice choirs, in accordance 
with certain rules. Music for competition and for united 
performance is announced in the autumn. On this occasion 
ten villages sent thirty-six choirs, of a total of about 600 
members, to the competition. The prizes offered con. 
sisted of a challenge banner, silver badges and tokens, 
bronze and silver medals, and of money to be expended in 
music. The adjudicator was Mr. W. G. McNaught. 

As it is not possible for us to spare space for detailed 
criticism, a record of the choirs that were first in their 
sections must suffice:—-Junior Choirs—‘‘ The Primrose” 
(Mendelssohn)—Milnthorpe; Female Voice Choir—‘ The 
Nightingale” (Bateson)—Staveley; Male Voice Choir— 
“The Serenade’ (Mendelssohn)—Endmoor ; _ Village 
Choral Societies—‘‘ In these delightful pleasant groves” 
(Purcell)—Kirby Stephen (Burnside, second) ; Village Choirs 
competing for the first time—‘ Departure ”’ (Mendelssohn) 
—Staveley; Collective Sight Reading—A hymn tune in 
four parts—Kirby Lonsdale. Prizes were also competed 
for in individual sight singing. 

In a speech made after the competition, Mr. McNaught 
stated that the whole standard of the work had improved 
50 per cent. in the four years during which he had judged 
these competitions, and that he thought it would be difficult 
for any country district in England to beat the results he 
had heard that day. After the competition, a miscellaneous 
Concert, conducted by Miss Wakefield, was given before 
an immense audience. The chief work presented was 
Bach’s sacred cantata ‘‘ God's time is the best,” the per- 
formance of which was highly creditable to all concerned. 
Great interest was given to this Concert by the perform- 
ance by each of the winning choirs in turn of the piece 
with which they gained their prizes. Miss Liza Lehmann, 
a great favourite in this district, was received with 
enthusiasm in the solos she contributed. The finished 
violin playing of Mr. Carl Derenburg and songs performed 
by Mr. Leyland gave further variety to the programme. 
The striking success which has attended Miss Wakefield's 
efforts to rouse this district not only bears witness to what 
can be done by one resolute and able individual, but serves 


in B major) was pre- | to show what latent musical power there is in our country. 


sented. Mr. J. H. Parkes played Gade’s Violin Concerto | Jt may be hoped that other districts will be stimulated to 


in D minor in admirable style, winning a well-deserved | 


success. 
A very interesting and successful Concert was given by 
the Amateur Musical Society, on the 12th ult., when 
Stanford’s ‘* Voyage of Maeldune ” and MacCunn’s “ Lord 
Ullin’s Daughter ” were performed for the first time in 
Sheffield. In the face of adverse circumstances, among them 
being the indisposition of the Conductor and principals and 
the thinned ranks of the chorus, both works were performed 
in a most creditable manner. The basses considerably 
outnumbered the other sections of the chorus, the tenors 
being especially weak, but, by the discreet management of 
the Conductor, the balance of tone was fairly well main- 
tained. The most successful number was the female 
chorus in the “Isle of Witches’; but throughout the 
work the chorus singing was excellent. The solo and 
chorus describing the “ Isle of Flowers” were faultlessly 





follow the excellent example set. 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, May 7. 
Our new Music Hall, founded by Andrew Carnegie, was 
opened this week with a Music Festival. The building is 
of rich and dignified architectural style, and houses under 
its roof a varied and large series of halls and apartments 
suitable for every form of public assemblage. The Main 
Hall is rich and beautifully refined in colouring, the principal 
colours being ivory and gold, relieved in the boxes and 
chairs of the parquet by old rose. Its seating capacity 1s 
about 3,000, with ample room for about 1,000 more to 
stand. The second largest room in the building is a 
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Recital Hall, which is situated under the Main Hall, 
and has accommodation for 1,200. Then there is a 
Chamber Music Hall, which accommodates 450, and 
several other larger and smaller halls for all sorts of 
purposes, from large conventions down to practice rooms 
and studios. The whole is lighted by electricity, for which 
purpose four great dynamos, with a capacity of 5,000 lights, 
ae placed in the building. The opening Concert took 
place on Tuesday evening, the 5th inst., before a brilliant 
and very enthusiastic audience, which filled the hall to 
overflowing. After the singing of the ‘Old Hundredth,”’ 
Bishop Potter declared the hall formally opened in a 
lengthy oration, after which the national hymn “ America ” 
(melody of ‘God save the Queen”) was sung, and 
the musical portion of the programme started in earnest 
with a performance of Beethoven’s third ‘‘ Leonora” 
Overture. The other numbers were Tschaikowsky’s 
“Marche Solennelle,’’ conducted by the composer, and 
Berlioz’s Te Deum. The choice of the latter work was 
not a happy one, as no attempt had been made to 
follow the instructions of the composer with regard to a 
performance of this gigantic work. Instead of the two 
separate choirs and orchestras demanded by the composer, 
the choral and orchestral forces were left altogether on the 
platform at one end of the hall, and only a small force of 
choir boys sang the music which Berlioz intended fora 
body of 600 children’s voices. If it was impossible to 
follow the composer's strict directions as given in the 
score, another work of equal, or perhaps greater, magni- 
tude, suitable for the occasion, could have easily been 
found amongst the vast number of choral works in exis- 
tence. On the following evening Mendelssohn’s “ Elijah” 
was performed before an equally large and appreciative 
audience. The principal soloists were selected from the 
forces of the German Opera, and their Teutonic pronuncia- 
tion of the English text did much to mar the full enjoyment 
of an otherwise excellent performance. The rest of the 
Festival was made up of three afternoon Concerts, with 
miscellaneous programmes; a great Choral Concert on 
Friday evening, when the ‘* Seven Words of our Saviour,”’ 
by Heinrich Schiitz, two a@ capella choruses by Tschai- 
kowsky, and a Cantata by the late Dr. Damrosch, called 
“Sulamith,” were given; and the 
Saturday with a performance of Handel’s “‘ Israel.” 

The Metropolitan Musical Society, assisted by members 
of several out-of-town choral clubs, all under the 
direction of Mr. W. R. Chapman, gave at its second 
Subscription Concert a new Oratorio, ‘‘ The Captivity,” 
by a talented American composer, Max Vogrich, written 
to words by Oliver Goldsmith. The music, while at 
times very pretty and effective through the employment 
of Oriental colouring, is hardly grand and dignified 
enough for an Oratorio. The soloists, headed by Mrs. 


Festival closed on | 


finished for the present his musical activity in New York, 
and has left for Chicago, received a most affectionate 
farewell from his friends at a dinner which took place at 
Delmonico’s. All the speakers expressed the hope of one day 
seeing Mr. Thomas return from the West, to be again 
an active and foremost factor in musical matters in the 
metropolis. His successor as Conductor of the Phil- 
harmonic Society is Herr Anton Seidl. From other 
American cities we have to report the following pro- 
grammes: Toronto, Canada, “Elijah”? and Massenet’s 
“Eve”; Hartford, Connecticut, Dudley Buck’s “ Light 
of Asia,” under the conductorship of the composer ; 
Chicago, Verdi's “* Requiem’’; the same in St. Louis; 
| Boston, Chadwick’s ** Pilgrims” and Bruch’s ‘‘ Odyssey ”’; 
| Charleston, North Carolina, May Festival, with Gaul’s 
|** Holy City,” Bruch’s “Fair Ellen,” and other small 
| works. Other May Festivals will serve as the subject ot 
| another letter. 

| The choir of St. Ann’s Church, Brooklyn, gave a per- 
| formance of Bennett’s ‘‘ Woman of Samaria”’ on Ascension 
| Day with great success. The accompanists were Messrs. 
| R. W. Crowe and R. H. Woodman. 

| A new Church Cantata, entitled “The Song of the 
| Redeemed,” composed by Dr. G. B. Arnold, Organist of 
| Winchester Cathedral, for a Festival at St. James’s Church, 
| New York, has been performed with great success. 





| WE have to inform our readers that the continuation of 
|the articles on ‘‘ The Great Composers” is unavoidably 
| postponed until next month. 


His Royal Highness the Prince of Wales has been 
graciously pleased to accept a copy of Dr. W. A. Barrett's 
collection of ‘* English Folk Songs” (published by Novello, 
Ewer and Co.), gathered together from various parts of the 
| kingdom, where they are traditionally preserved among the 
| country people. 
| A MEETING of persons interested in music was held, by 
| permission of His Excellency the Governor, in the Banquet- 
jing Hall, Madras, on April 24. The Hon. Mr. Justice 
| Handley presided. The Honorary Secretary read a short 
| abstract of the proceedings of a meeting of persons interested 
|in music, held at the office of the Director of Public Instruc- 
| tion, on January 30 last, as follows: “On the 30th 
| January, 1891, a meeting of persons interested in the study 
| of music was held at the Office of the Director of Public 
| Instruction, in response to an invitation issued by Mr. 
| Grigg, accompanied by a memorandum setting forth the 
[outlines of a scheme for the establishment of a School ot 
| Music in Madras. The memorandum referred to the fact 
that, whilst in the School of Arts, the Victoria Technical 
Institute, the College of Agriculture, and elsewhere, efforts 


Vogrich, were very efficient, and the chorus did their | had been successfully made to provide the means of study- 


work extremely well, considering the extraordinary difficulty 
ofthe vocal parts almost throughout the work. 

_ The New York Chorus Society gave the first performance 
inthis city of MacCunn’s “ Lay of the Last Minstrel”; 


and the Orpheus Club, under Mr. Mees, also of this city, | 


gave their third Concert, the principal number of which 
was Schumann’s ‘ Luck of Edenhall.” 

The Rubinstein Club—our leading ladies’ vocal society— 
also under the direction of Mr. W. R. Chapman, offered a 
special programme at their third and last Concert of the 
season, the principal numbers of which were the “ Spinning 
Chorus,” from the ‘‘ Flying Dutchman,” and part-songs by 
Heinrich Hofmann, Sullivan, Lassen, and Maas. Before 
passing to the recording of the musical occurrences in other 
American cities, we have to mention an Afternoon Concert, 
—or, rather, Song Recital—given by Mr. Santley at 
Chickering Hall, before an enthusiastic audience, who 
seemed to enjoy every tone issuing from the throat of the 
accomplished singer. Mr. Santley is making a triumphant 
tour through Canadaand the United States ; but while to other 
cities—such as Toronto, Chicago, Cincinnati, and others— 
the privilege is given to hear the great English baritone in 
such works as “ Elijah,” Verdi’s ‘‘ Requiem,” &c., we in New 
York have to content ourselves with a little Matinée Song 
Recital. Verily, outside German opera, this metropolis 
of ours has much to learn from other and more enterprising 
tities of this Continent. Mr. Theodore Thomas, who has 


| ing one or more of the arts, industrial or «esthetic, as yet no 


Institution existed in India for the encouragement of such 
an important branch of technical education as the study ot 
music, beyond the provisions made in the revised Grant- 
in-Aid Code of 1885, whereby aid was afforded by 
means of salary and other grants, and the provisions con- 
tained in the Government Science and Art notifications. 
The number of students now under instruction, it was 
stated, showed an annual increase, and the improvement in 
the style and character of the work executed pointed to the 
fact that the time had arrived for organising the study of 
music on a wider basis, as well as for encouraging the 
higher study of music by the methods usually adopted in 
such institutions as that which it is now sought to establish. 
The memorandum further pointed out on what lines the 
promoters hoped to proceed ; and it was eventually proposed 
by the Rev. J. W. Foley and seconded by Colonel Atkin- 
son: ‘That in the opinion of this meeting a School ot 
Music ought to be established in Madras.’ The pro- 
moters of the School of Music have every reason to be 
satisfied with the reception accorded to the scheme. The 
meeting was a large and representative one; the speeches 
made in support of the movement were worthy of the occa- 
sion; and the speakers themselves were men who have every 
claim to be heard with respect on all matters of education. 
Further particulars of the establishment will be looked for 
with interest in these more Northern latitudes. 
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THE 153rd anniversary Festival Dinner of the Royal 
Society of Musicians of Great Britain took place in the 
Whitehall Rooms of the Hétel Métropole on April 29, the 
President of the Society, the Earl of Lathom, in the 
chair. About 200 guests sat down to dinner, among them 
being Dr. A. C. Mackenzie, Sir Morell Mackenzie, Mr. F. 
H. Cowen, Mr. W. Macfarren, Signor Arditi, the Sub-Dean 
of the Chapels Royal (the Rev. Edgar Sheppard), Mr. 
Horace Sedger, Mr. Hamish MacCunn, and many others 
well known in the musical world. The Chairman, in pro- 
posing the toast of the evening, said that during the past 
year nearly £4,000 had been expended by the Society in 
providing maintenance of the widows and orphans and 
solacing the declining years of its poorer members. Relief 
had also been afforded to deserving persons who had no 
claim on the Society’s funds. Music, like wine matured 
with time, and if that of the present day was not better than 
the old, execution had, however, with the art of interpreta- 
tion, improved. Throughout the country societies had 
sprung up which were well able to give good music, and it 
was now a very rare thing to hear a bad Church choir. 
With regard to the Society itself, it was carried on at a 


very small cost, and it was highly deserving of support. | 


Other toasts followed. The Hon. Treasurer announced 
subscriptions to the amount of nearly £1,000, During the 
evening a selection of vocal and instrumental music was 
performed by M. Tivadar Nachéz, Master Jean Gerardy, 
M. Eugéne Oudin, Miss Hilda Wilson, and a party of glee 
singers. The choral singing, usually a marked feature at 
these meetings, was by no means equal to the expected 
standard. 


A NEW one-act Operetta, written and composed by 
Ernest Lake, was produced at Terry’s Theatre, on the 21st 
ult., with distinct success. The period of the action is 
modern, and takes place on a Derby Day; and if all con- 
cerned in that great national event could enjoy so happy a 
conclusion as ‘* Sweepstakes” (as the operetta is called), 
the great holiday would mark an epoch in history. The 
story deals with the loves of a young musician and his 
landlady’s adopted daughter. The fortunes of the young 
couple for awhile seem to hang upon the success at Epsom 
of a Derby favourite, named Unicorn. This, according to 
inevitable custom, does not realise all expectation; but 
pretty Chrissie Melton, the “ pearl of prettiness,” is dis- 
covered to be a long-lost heiress, which suits the lovers’ 
matrimonial ideas better than turf prospects. The dialogue 
and construction of the play is good, and though it is 
possible that the ability displayed would show to better 
advantage after some slight excisions, there is very little of 
the music that could be spared. There is abundance of 
melody of a most attractive kind, and the operetta met, as 
it deserved, with a most encouraging reception. The two 
male characters, the lover and his friend, a lawyer, were 
admirably represented by Mr. Richie Ling and Mr. Holmes 
Kingston ; and Mrs. Harding Cox, as Chrissie, sang and 
acted with peculiar charm and grace. 


LAvuSANNE has celebrated the foundation of a University 
within its walls. The University is the outgrowth of the 
venerable Academy of Lausanne, which boasts of a career 
of nearly four centuries. On the roll of her professors she 
has had such names as Viret, Conrad Gessner, Théodore 
de Béze, Vinet, Monnard, Sainte-Beuve, &c. The funds 
for the projected building were bequeathed by a generous 
Russian, who was reared and died in Lausanne. Of the 
German Universities, Berlin and Heidelberg sent repre- 
sentatives; a great number of French were in the proces- 
sion, and a few English. The féte was opened by a service 
in the Cathedral, at the close of which a procession marched 
through the tastefully decorated streets to the theatre, where 
the ceremony of inauguration took place. Then followed 
the diner de gala in the Place de la Grenette. The per- 
formance at the grand Choral and Orchestral Concert 
given in the Church of St. Francois gave the visitors a high 
idea of the musical taste of the population. The music of 
the Cantata “ Patrie,’’ composed for the occasion, was the 
work of M. Doret, native of the Canton of Vaud, a young 
musician of promise. The programme included the Ninth 
Symphony of Beethoven. 


THAT young and enterprising body, the Musical Guild, 


The first programme, on the 6th ult., opened with My. 
Henschel’s early Quartet in E flat, composed twenty-two 
years ago. As a student’s work it is praiseworthy, byt 
it was scarcely worth revival. Other pieces were Brahms’s 
new Quintet in G, and some pleasant little ‘ Liebesbilder” 
for pianoforte and viola, by Mr. Emil Kreuz, a member ot 
the Guild. The last-named were nicely played by the 
composer and Miss Ethel Sharpe, but the more important 
works were rather roughly interpreted. At the second 
Concert, on the 2oth ult., fairly good performances were 
given of Brahms’s Horn Trio in E flat (Op. 40) and 
Beethoven’s Pianoforte Trio in B flat (Op. 97), and some 
pleasing pianoforte and violin duets by Mr. Henry Holmes 
were well presented by Miss Maggie Moore and Mr, 
Arthur Bent. Miss Isabella Webster made a very favour. 
able impression in songs by Purcell and Sir Arthur 
Sullivan. 

Tue Chester Triennial Musical Festival, to be held in 
July, promises to be of equal interest with its predecessors, 
Among the list of works to be performed in the Cathedral 








have commenced another series of Chamber Concerts. 


are “St. Paul’? (Mendelssohn), “ Stabat Mater ” (Dvorak), 
Concertante for orchestra (Handel), 19th Psalm (Saint. 
Saéns), ‘‘ Childhood of Christ” (Berlioz), ‘‘ Song of Miriam” 
(Schubert), ‘‘ Last Judgment” (Spohr), Symphony in C 
(Mozart), Messe Solennelle (Gounod), and “ Elijah” (Men- 
delssohn). Inthe Music Hall the new Cantata “ Rudel” 
(composed expressly for this Festival by Dr. Bridge), and 
a miscellaneous selection, with the ‘‘ Faust” of Berlioz, 
ought to be attractive. Miss Macintyre, Miss Anna Williams, 
Miss Damian, Miss Marian McKenzie, Mr. Edward 
Lloyd, Mr. Iver McKay, Mr. Robert Grice, Mr. Andrew 
Black, and Mr. Bantock Pierpoint are the chief singers, 
and the Organist of the Cathedral is the Conductor. It will 
be seen that not one of Handel’s choral masterpieces will 
be heard at Chester, but Mendelssohn has the place of 
honour in the programme. 

A CoNcERT was given in Princes’ Hall, on the 12th ult, 
by the South Kensington Ladies’ Choir, in aid of the funds 
of St. Joseph’s Hospital, Kensington, and the Créche at 
Hammersmith. The first half of the programme was 
devoted to a performance of Reinecke’s graceful Cantata 
for female voices, ‘Snowdrop and Rosebud,” the solos 
in which were undertaken by members of the choir, Miss 
Adeline Hubert gaining an encore for her sympathetic 
delivery of Snowdrop’s song ‘‘Oh! come to me.” The 
choir proved a highly efficient body of amateurs, and they 
have availed themselves to the full extent of the excellent 
training received under their Conductor, Mrs, Arthur 
O’Leary, who directed the performance with much ability. 
The rhymed narrative which connects the lyrical numbers 
of the Cantata was recited by Mr. Albert Neville. The 
remainder of the Concert was of a miscellaneous order, 
comprising songs by Miss Liza Lehmann and Mr. Savery, 
violin solos by Herr Ludwig, and part-music by the choir. 
Miss Raven was the accompanist. 


AN interesting Concert was given by Miss Kate Willis at 
the Hampstead Vestry Hallon the 13th ult. Under the able 
direction of Mr. Berthold Tours, the Euphonic Orchestral 
Society, with professional assistance, performed three move- 
ments from Beethoven’s Symphony in D (No. 2), Mendels- 
sohn’s Overture to ‘‘The Son and Stranger,” and other 
pieces very creditably; these selections might, however, 
have been curtailed with advantage. A good performance 
was given of Mozart’s Quartet in D minor by the Concert- 
giver, assisted by Miss Clara Titterton, Mr. H. Gibson, and 
Mr. Bernard Reynolds. Miss Kate Willis is a very able 
violinist, and gave a praiseworthy rendering of Handel's 
Sonatain A. Miss Edith Willis proved herseif an excel- 
lent pianist in Mendelssohn’s Concerto in G minor, and 
Miss Mary Willis displayed her charming voice and perfect 
method in Meyerbeer’s ‘‘ Nobil Signor.” Mr. Charles Fry 
obtained much applause for his expressive delivery of Edgar 
Allen Poe’s “The Raven.” 

Mr. ARNoLD DoLMETScH continues his praiseworthy 


endeavours to arouse interest in the instrumental music of 


English composers of the sixteenth and seventeenth cen- 
turies ; and if his Concert on April 27, at the Princes’ Hall, 
had been given at a less busy season of the year, it could not 
have failed to have obtained the attention it deserved. With 
considerable difficulty Mr. Dolmetsch has formed a complete 
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set of viols, has had them put into playing order, and on 
the occasion named gave a performance of various Suites, 
Fantasies, “‘In Nomines,” &c., by Morley, Ferrabosco, 
Christopher Simpson, Michael Este, Martin Pierson, 
Thomas Tomkins, and Matthew Locke. Many of these 
roved to beextremely interesting and even beautiful, and the 
subdued tone and low pitch gave a weird and far-off effect 
to the music. Mr. Dolmetsch was ably assisted by some 
members of his family and pupils, Miss Héléne Dolmetsch 
deserving special praise for her artistic manipulation of the 
viol da gamba. 

Mr. F. G. Epwarps gave his Musical Lecture, ‘“‘ The 
Life and Character of Mendelssohn,” at 186, Aldersgate 
Street, on April 25, this being one of three special 
Lectures in connection with the Tonic Sol-fa Jubilee. 
Dr. E. J. Hopkins (Organist of the Temple Church), who 
presided, gave some personal reminiscences of the great 
composer, and vocal and instrumental solos were con- 
tributed by Miss Leah Marchant, Mr. Alfred J. Mayers, 
Mr. Phillips’s choir, and the Lecturer. A specially interest- 
ing feature was the exhibition of several Mendelssohn 
relics—e.g., his bdton, a water colour sketch of his study 
as he left it just before his death, several portraits, &c., 
kindly lent by Mrs. Victor Benecke, Mendelssohn’s eldest 
daughter; as well as other objects of interest—a cast of 
Mendelssohn’s hand, &c.—kindly contributed by Messrs. 
Novello, Ewer and Co., and Mr. B. W. Dexter. 


Miss Mary WILLIs, a pupil of Madame Sainton-Dolby 
and a successful professor of her art, gave a Concert on 
April 28, at Steinway Hall. Among the contributions by 
the Concert-giver was the performance, with faultless 
brilliancy, of Pacini’s florid air, ‘‘ I] cor non basta,’’ from 
“Saffo,’ and of a highly effective song, ‘‘The Three 
Singers,’ by Mr. Berthold Tours, accompanied by the 
composer. The Concert derived additional interest from 
the support of Madame Clara Samuell, Messrs. E. Brans- 
combe, J. Gawthrop, Musgrove Tufnail (vocalists) ; Mrs. 
Francis Ralph and Mr. H. L. Balfour (pianists); and Mr. 
Charles Ould (violoncello). Mr. Charles Fry most agree- 
ably diversified the musical numbers of the programme 
by his recitations of the courtship scene from Henry V., 
and of the clever parody ‘‘ The Village Choir,” in both of 
which he succeeded in placing himself ex rapport with his 
audience so completely as to render an encore inevitable. 


THE Festival Concert of the Merchant Taylors’ School 
Choral Society (established by some ‘“‘old boys” for their 
musical improvement and delectation) was given on 
April 28, in the Hall belonging to the School, when 
the chief work in the programme was a Cantata by their 
Conductor, Mr. Edmund Rogers, entitled ‘‘ Elinore.” The 
story is from the pen of Mr. Edward Oxenford. The music 
comprises some choruses, some duets for soprano and 
tenor, and a tenor song—besides a processional and a 
wedding march. The female characters were sung by boys. 
At the conclusion of the work, the composer was called 
forward and received with every demonstration of approval. 
The other portions of the programme consisted of vocal 
solos, part-songs, an organ solo, and two violin pieces—the 
performer in every case being an “old boy.” 


Miss RosaLIND JOHNSON, ten years of age, a pupil of 
Mr. J. F. Barnett, appeared at her first Concert, on the 
7th ult., at St. James’s Hall, and with an amount of technical 
skill truly surprising in one so young, played the Nocturne 
in F sharp and Scherzo in B minor, by Chopin, Beethoven’s 
“Moonlight ” Sonata, and pieces by Mendelssohn and Raff. 
In the best interests of this clever child, however, it is to 
be hoped that she will be withdrawn from public life for 
some years to come, in order to allow her physical and 
mental development to keep pace with her technical ac- 
quirements. The programme also included the first per- 
formance of a Sonata, for pianoforte and violin, by Mr. 
Gompertz, played by the composer and Mr. J. F. Barnett, 
and vocal contributions by Miss Kate Flinn. 


A NEW instrument, ‘‘ The Linardion,” the invention of 
Dr. Linard, of Vienna, has been introduced to the notice of 
the world of music in London, which seems destined to be 
of great service to music and musicians. It is a combina- 
tion of pianoforte and harmonium, and is very simple in con- 
Struction. In appearance it is an ordinary pianoforte with 





a reed box under the keyboard, and by a very ingenious set 
of knee-stops and swells, it can be used either as a harmo- 
nium or pianoforte, or both combined—that is, the melody 
can be played sostenuto, with an organ or pianoforte accom- 
paniment, or in any other combination, and the effect of 
orchestral instruments can be obtained with ease. It 
should therefore be of use to operatic troupes, and for 
choirs and choral societies. 


Tue third and last Concert of the Strolling Players’ 
Amateur Orchestal Society took place in St. James’s Hall 
on the 2nd ult., the room being crowded to its utmost 
capacity. Mr. Norfolk Megone deserves thanks for reviving 
Spohr’s Symphony in E flat (No. 1), and the work was well 
played, especially the beautiful Larghetto. The other 
orchestral selections were ballet movements by Lully and 
Delibes, a selection from Rubinstein’s ‘‘ Bal Costumé,” 
Beethoven’s ‘‘Coriolan” Overture, and Adam’s to 
“Giralda.” Of the vocalists, Mr. Hirwen Jones was 
the most successful, and M. Du Loup gave a brilliant 
reading of Wieniawski’s difficult “Faust”? Fantasia for 
violin. 

THE Streatham Choral Society gave the second Concert 
of the fifth season on the 11th ult., at the Town Hall, 
Streatham, when Dr. A. C. Mackenzie’s Oratorio “ The 
Rose of Sharon”? was performed in a highly satisfactory 
manner. The principals were Miss Blanche Powell, Miss 
Helen Saunders, Mr. Philip Newbury, and Mr. David 
Hughes. There was a full professional orchestra and the 
choir of the Society, all of whom may be commended for 
the success of their efforts under their painstaking Con- 
ductor, Mr. C. Stewart Macpherson. The composer, who 
was present, received an ovation at the conclusion, and 
bowed his acknowledgments from his place in the audience. 


In aid of the completion fund of the Church of St. Mary 
the Virgin, Primrose Hill, a Concert was given at the 
Hampstead Conservatoire on Tuesday evening, the 12th ult. 
Mr. William Carter’s sacred Cantata “ Placida, the Christian 
Martyr,” was performed, conducted by the composer, the 
soloists being Mr. Robert Newman, Mr. William Nicholl, 
Mr. Stephens, Mr. Henry Baily, Miss Zippora Monteith, 
and Miss Mary Crouch. The Organist was Mr. John C. 
Ward. A miscellaneous selection of music was also given 
by the same ladies and gentlemen, and by Miss Clementine 
Ward, Miss Caverhill-Shiels, and Mr. Charles Oberthir, 
together with Mr. William Carter’s choir. 


QveEeEn’s Gate Hall was well filled on the 2nd ult.,on the 
occasion of Mr. Legrew Harrison’s third morning Concert. 
Mr. Legrew Harrison put before his audience an excellent 
programme. His performance of Grieg’s Sonata (Op. 7) 
was marked by much expression and delicacy of touch. He 
also played ‘“‘Le Bal Valse,” by Rubinstein, and one ot 
his own compositions as an encore. Miss Marian 
McKenzie, Miss Ada Patterson, Signor Novara, and others 
took part in the Concert. Mr. Szczepanowski and Mr. 
Ellison played Mendelssohn’s Trio in D minor by way of 
conclusion. 

Tue Wood Green Choral Society concluded its fourth 
season with a performance of Mendelssohn’s “ Elijah” on 
the 7th ult. The chorus numbered about seventy voices, 
and attacked the work with great firmness and precision 
and with due attention to expression. Mr. Robert Grice as 
the Prophet sang with great taste the work allotted to him, 
and Miss Ida Everard, Miss Florence Kent, and Mr. Miles 
Mole in their respective parts also gave satisfaction. Mr. 
Baynton led the band, and Miss Jessop presided at the 
pianoforte. The performance was conducted by Mr. A. E. 
Bizzey. 

Tue St. Barnabas Choral Society gave its last Concert 
of this season on the 12th ult., in the Schoolroom, Devon- 
shire Road, South Lambeth, under the conductorship of 
Mr. F. W. Lacey, Organist of the Church. In “ The 
Revenge” (Stanford) the Society displayed its powers with 
excellent effect, both band and chorus sustaining their 
parts exceedingly well. Their efforts were materially 
assisted by Mr. S. R. Young, Organist of St. Andrew’s, 
Peckham, who officiated at the pianoforte, and by Mr. J. 
W. Ling, Organist of St. Barnabas, Bermondsey, who 
played the harmonium. 
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An Orchestral Concert by the Putney School of Music 
was given at the Town Hall, Fulham, in aid of the Royal 
Hospital for Incurables, Putney Heath, on the 15th ult. 
The instrumentalists numbered over fifty. Mr. Frank 
Barnard played the solo in Mendelssohn’s Violin Concerto ; 
Grieg’s Suite ‘“‘ Peer Gynt’? and a MS. Overture by the 
Conductor were given. The vocalists were Mr. and Mrs. 
W. H. Brereton, the accompanist being Mr. Fountain 
Meen. Two part-songs, ‘The Bells of Saint Michael's 
Tower” Hark, the Evening Bells,’ were well sung by 
the Kneller Hall Choir of thirty voices. 

TuHE All Saints’ Choral Society, West Dulwich, gave 
its last Concert of the third Season in the Parish Room, 
on Tuesday evening, April 28. The works performed 
were Sterndale Bennett's ‘‘Woman of Samaria” and 
Gade’s “‘ Spring’s Message.” The accompaniments were 
played by a quintet of strings led by Mr. S. D. Grimson, 
assisted by Miss F. Winter at the pianoforte and Mr. W. 
J. Kipps at the harmonium. Soloists, Miss Ethel Barnard, 
Miss Helen Saunders. Mr. L. Fryer, and Mr. S. Heath. 
The Conductor was Mr. Owen H. Mead, Organist and 
Choirmaster of All Saints’. 


Signor L. Denza’s annual Evening Concert took place 
on the gth ult., at Princes’ Hall, before a fairly numerous 
and highly appreciative audience. ‘The performances com- 
prised a number of songs and duets by various composers, 
including several by the Concert-giver, as well as a move- 
ment from Grieg’s Sonata (Op. 8) for pianoforte and violin, 
and solo pieces for these two instruments. The vocalists 
were Mesdames Teresa Blamy, Dora Gill, Carlotta Lynne, 
and Denza; Messrs. H. Williams, De Lara, and Charles 
Loder. Miss Stella Fraser was the violinist, and Miss 
Ethel Fraser presided at the pianoforte. 


Miss Ciara Myers gave her biennial Concert on the 





11th ult., at No. 1, Belgrave Square, supported by a 
number of well-known artists, including Mdlle. Jeanne | 
Douste, Miss Pauline Cramer, Mr. Herbert Thorndike, | 
M. Tivadar Nachéz, and others. The Concert-giver con.- | 
tributed three graceful songs by Cowen—viz., ‘ Snow- | 
flakes,” ‘* Nightfall,” and ‘‘ Love me if I live,” and also | 
took part in duets for voice and viola by Brahms, M. | 
Kornfeld being the instrumentalist, and, in association 
with Miss Pauline Cramer, in the duet ‘ Vous soupirez, | 
Madame,” from Berlioz’s ‘* Beatrice et Bénédict.” | 


THE fourth section of the first part of Mr. E. Heron 
Allen’s excellent contributions towards the History of the 
Violin has appeared. ‘ De fidiculis bibliographia”’ is a list 
of all the works, as far as may be gathered, which have 
been written on the subject of the violin, and as evidence 
of the painstaking care of the compiler, it may be stated 
that within these appreciative pages will be found a mass 
of information on the subject which has been judiciously 
brought together, and which could not be obtained in any 
form so easily accessible. 


THE first Annual Festival of Associated Choirs of the 
Rural Deanery of Highgate was held in the Parish Church, 
Hornsey, on Tuesday, the 5th ult. The choirs assembled 
included those of the churches in Hornsey, Crouch End, 
Finchley, and Hampstead, the total number of voices being 
300. The Festival Service included Hopkins’s Cathedral 
Service in F; Anthems—“ Praise the Lord, O my soul” 
(Goss) and Hallelujah Chorus (Beethoven). Mr. James 
Shaw presided at the organ, and Mr. Henry J. Baker 
conducted. 


An excellent Concert was given on the rith ult., at All 
Saints’ Hall, Kensington Park, in behalf of the Waifs and 
Strays Society, the principal artists being Miss Millicent 
Pye (pupil of Mr. Ernest Lake), Messrs. Reginald Groome 
and Holmes-Kingston, all of whom were encored in well 
selected contributions. Mr. H. E. Baker played Schumann’s 
Novellette in F with great taste, and Mr. Bertram Loud 
gave two violoncello solos with his wonted ability. Miss 
Olga Garland recited effectively, and Mr. Ernest Lake 
presided at the pianoforte. 


Tue St. Mary’s Choral Society gave a Concert at the 
Bisho Wilson Memorial Hall on the ist ult. The 
programme included Sir Arthur Sullivan’s ‘ Prodigal 
Son,” which was the chief number. The interpretation of 





this, in which Madame Campbell Perugini, Miss Barnard 
Mr. Doyle, and Mr. Musgrove Tufnail took part, was most 
successful. The singing of the choir was very good, and 
the whole performance reflected the greatest credit upon 
the Conductor of the Society, Mr. Sidney Hann, 


A Concert, arranged by Mr. Charles Saunders and Mr. 
Harry Carr, was given at Kingston-on-Thames, on Apri 3o, 
Misses Maude Snell, Ida Everard, Helen Saunders ; 
Messrs. John Woodley and Albert Fairbairn, and the 
Eros Male Voice Quartet were the vocalists; Miss Kate 
Augusta Davies and Miss Katharine Hovil were the solo 
pianists, and Mr. Harry Garvin, solo violinist. Miss Carr 
and Mr. Basil H. Philpott (Organist of the Chapel Royal, 
Hampton Court) acted as Conductors. 

Tue St. Andrew’s Choral Society, Peckham, gave a per. 
formance of Stainer’s “ Daughter of Jairus”’ in the Church, 


| Glengall Road, on Thursday, April 30, under the conductor. 


ship of the Rev. Christopher Breay. The solos were sung 
by Mrs. Stanesby, Mr. J. L. Haddon, and Mr. A. J. 
Pinnington, The choruses were most creditably performed 
under Mr. Breay’s direction. Mr. Sydney R. Young, the 
Organist and Choirmaster of the Church, presided at the 
organ. 

On Tuesday, the 30th inst., a grand evening Concert, 
under the distinguished patronage of H.R.H. the Princess 
of Wales, the Dean and Chapter of St. Paul’s, and many 
of the nobility and gentry, will be given by the members of 
the Cathedral Choir at the City of London College. Besides 
several well known artists who have been engaged, a special 
feature of the Concert will be the performance of some of 
the less known and now seldom heard glees and madrigals 
of the old masters by the whole body of professional voices 

Miss Rose Lynton, a very young violinist, who gavea 
so-called Recital at the Princes’ Hall on the 23rd ult., isa. 
talented executant, as was proved by her performance ot 
Bach’s Chaconne, the technical difficulties of which she 
fairly surmounted. She also led one of Spohr’s Quartets 
in E flat, the other performers being Messrs. Grimson, 
Schneider, and Whitehouse, and played various minor 
pieces with considerable skill. Madame Adeline Paget's 
songs were ill chosen for a high-class entertainment. 


MADAME SopHIE LOEWE, once a welcome vocalist at 
classical concerts, but who now chiefly devotes herself to 


| teaching, gave a Concert at the Princes’ Hall, on the 5th 
/ult., at which several of her pupils appeared and made a 


favourable impression—especially Miss Louisa Dale, a very 
promising soprano. German songs formed the bulk of the 
programme, and Madame Loewe sang several by Beethoven, 
Brahms, and Schumann. Miss Agnes Zimmermann con- 
tributed some pianoforte solos. 


Miss ADELINE Husert (a pupil of Mrs. Arthur O'Leary) 
gave her first Morning Concert, at Steinway Hall, on 
April 28. The Concert-giver sang Schubert’s ‘‘ Who is 
Sylvia?” songs by Gounod and Massenet, and in duets 
with Miss Frederika Taylor and Mr. E. Branscombe. 
Miss Hubert displayed a mezzo-soprano voice of agreeable 
quality, and her efforts were very favourably received. 
Besides the artists named, she was assisted by Miss Mary 
Morgan, Mdlle. Gabrielle Vaillant, and Miss Frances Smith. 


SPECIAL interest was attached to the eighteenth Annual 
Festival of the London Church Choir Association, which 
was held on Thursday evening, the 28th ult., at St. Paul’s 
Cathedral. The whole of the music of the service was 
written expressly for the occasion, the Anthem by Mr. 
Ebenezer Prout, and the other portions of the service 
being by Dr. Mann, Rev. J. Baden Powell, Messrs. Gerard 
Cobb, A. Redhead, and C. Macpherson. 


THE London Gregorian Choral Association will celebrate 
the twenty-first anniversary of its establishment by two 
Festival Services in St. Paul’s Cathedral, on the 4th inst. 
At the Choral Celebration of the Holy Communion the 
choir will number 300 voices. The Service will be sung to 
the music In Festis Solemnibus, from the ‘ Graduale 
Romanum Ratisbon.”’ At Evensong the choir will number 
1,000 voices, and will be assisted by a band. 

In the Iron Room, Granville Road, Stroud Green, Mr. 
H. J. Dean gave an evening Concert on the 13th ult. The 
performers were Miss Jessie Hotine, Miss Bessie Dore, 
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REVIEWS. 


The Cathedral Prayer Book. Edited by Sir John 
| Stainer (Professor of Music in the University of Oxford) 
Tryp. a a . 2 2 La @ 2 
Tue Regent’s Park Choral Society closed its season with = W illiam Russell, M.A. (Succentor of St. Paul's Cathe- 
age , : pt ie Sen cae |dral). [Novello, Ewer and Co. | 
Concert in aid of parochial charities on Tuesday evening, | i Saas pees a se a 
April 28, under the conductorship of Mr. John C, W ard. | Pe ~ compi — oO = ~— we work the 
The programme included Barnby’s “ The Lord is King” | © itors gong Ste kage ~ pai c ry Povey 
and Mendelssohn’s “ Lord, how jong wilt Thou be angry,” | which will doubtless meet W it ready acknowle gment. 
oether with a miscellaneous selection, a feature in which | The object of the compilers, as they state in their preface, 
or Santiate ( sale»? |is to obviate the inconvenience and costliness of the 
was Eaton Faning’s “ Daybreak. pie 
| number of separate books usually requisite for the members 
UnpeRr the title of “ A Light Load,” Miss Dollie Radford | of a choir in the performance of an ordinary choral service. 
has published, with Mr. Elkan Mathews, a little volume of | For this purpose they have united under one cover all that 
oetry of a bright and pleasant kind. Many of the verses, is necessary for the performance of those parts of the 
though forming their own music, will tempt composers to | Service of the Church which are more or less permanent. 
try the effect which may be gained by the addition of such | Thus we find in the pages the music for the Versicles and 
melodies and harmonies which may help to find further Responses—Festal as well as Ferial; a Psalter and Can- 
admirers for the words here given. ticles, pointed for chanting, with a regular and alternative 
series of single and double chants, appropriate to the 
character of each Psalm, as well for Morning as for Evening 
Prayer; proper music for the Choral Celebration of the 
Holy Communion, and for the whole of the occasional 
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wr. Reginald Groome, Mr. Edwin Fisher, and Mr. Lovett | 
King ; solo violin, Miss E. C. Haynes. The Conductors | 
were Mr. Lovett King and Mr. H. J. Dean. The programme | 
included a number of vocal and instrumental pieces, which 
were well received by a numerous audience. 


Ar Holy Trinity Church, Stroud Green, on Whit-Sunday, 
the music for the High Celebration was Gounod’s ‘“ Messe 
Solennelle,” the accompaniments being played by an 
orchestra of twenty-five performers. On Trinity Sunday 


the Service was Hummel in D, with the same orchestra, offices contained in the Book of Common Prayer. There 
the whole being under the direction of the Rev. | 2% three forms in which the book is issued. One for 
Willoughby Cartec hel preeentar: the use of the Organist, containing the music with 

iG g harmonies and all the chants for the Canticles and 


Ara largely attended meeting of the Manchester branch | for the Psalms, not only in the Psalter, but wherever 
of the Teachers’ Guild, held in the Owen’s College on the |they are employed in the Occasional Offices. Another, 
evening of the 14th ult., the motion of Dr. Hiles was carried | also in octavo form, without the chants; and a third, similar 
that “Teachers of Music shall be exempt from the |in character to the second, but of smaller size. Each book 
regulations of the Act, entitled The Teachers’ ‘Registration’ | is a perfect specimen of the printer’s art, and as such is very 
Bill.” | pleasing to the eye, and highly creditable to the producers. 


Ar the Datchelor Collegiate School, Camberwell, the | [he work of the editors may be best estimated by an 


Annual Award of Music Scholarships has been made. Mr. eseagernegn ve the ge So big fc tig — 
Ebenezer Prout was the examiner. Miss Emily Bullock | The _ pe ee! pare Obic ge sy eo si — 
(pupil of Miss Bessie Cox) has received the Singing i text of _ a an he = rane may pes er 
Scholarship and Miss Violet Pellew (pupil of Miss Fitch) | te Outset, 1s based upon the © Sealed Copy of the Braver 
h eg | Book preserved in the Tower of London, and other 
olds that for pianoforte. : : 2 : : 
authorised forms, and careful comparison with recognised 
A Service will be held in St. Paul's Cathedral, on | iti T i i 
A OERVICE Wilt DE , In of. Pauls Vathedral, | standard editions. The orthography, punctuation, and other 
Tuesday evening, the 2nd inst., in support of the Army | minor but very important matters, have been carefully 
Guild Bands, when a Service, by Cyril Bowdler, with | supervised, and as far as can be seen without a very minute 
full orchestral accompaniment, will be performed by | examination, the book is almost if not quite as immaculate 





the band and choir from Kneller Hall and other military 
establishments. 


THE competition for the Silvani and Smith prize, the 
Parepa-Rosa gold medal, and the Leslie Crotty prize 
will be held on the 2oth, 22nd, and 23rd inst. respectively. 
The half-term commences on the 15th inst., on which day 
the Students’ Chamber Concert at St. James’s Hall, at 
three o’clock, will take place. 

THE competition at the Royal Academy of Music for the 
Joseph Maas Memorial prize took place on the oth ult. 
The examiners were Messrs. Charles Lyall, Joseph Bennett, 
and Dr. W. A. Barrett (in the chair). There were five 
candidates, and the prize was awarded to Gordon Fletcher. 


Tue Plainsong and Medieval Music Society, through | 


Messrs. Masters, of Bond Street, has issued St. Dunstan’s 
Missa ‘“‘ Rex Splendens,”’ adapted to the English Com- 
munion Service, in a form which will make it acceptable to 
the admirers of antique Plainsong. 


On Wednesday, the 6th ult., a performance of Stainer’s 
Cantata ‘‘ The Daughter of Jairus” was given in Lambeth 
Parish Church by Mr. Warren Tear, Organist of St. Mark’s, 
Notting Hill, and his choir. 


Tue Entrance Examination of Pupils for the Mid- 
summer Term was held at the Royal College of Music, 
by the Directors and Board of Professors, on Tuesday, 
April 28, when sixty-five paying students were admitted. 

Dr. W. H. Loncuurst, Organist and Master of the 
Choristers of Canterbury Cathedral, and Rev. W. Russell, 
Succentor of St. Paul’s Cathedral, have joined the Church 
Choir Guild. 

Mr. Moreton Hanp has resigned the post of Hon. 
Sec. to the Guild of Organists, and Mr. W. H. Stocks, the 
Hon. Treasurer, is acting as Hon. Sec. pro tem. 


|in its text as the well-known but rare copy of Horace, 
| printed by Foulis, of Glasgow, in the last century. Much 
|of this accuracy is due to the care with which the proofs 
|have been read, and for which due acknowledgment is 
| made. 
| The musical portion of the book coming from the hands 
| of two such able musicians as those whose names are upon 
ithe title-page, brings with it a recommendation which 
{commands attention. The ‘‘Use’’ so well set forth, is 
| practically that which is employed in the services at St. 
| Paul’s Cathedral. The Versicles and Responses are the 
same which are sung there, and which, for the most part, 
have been derived from Merbecke, or based upon im- 
memorial tradition. They were first printed by Goss, and, 
excepting a few changes made by Stainer and Martin, are 
the same which have not only found favour in the metro- 
politan Cathedral for generations, but have been adopted in 
many choirs, cathedral and otherwise, as the standard use. 

The Psalter Chants are somewhat varied from the order 
employed in St. Paul’s. They are identical with the 
selection in the well-known and popular ‘‘ Cathedral Chant 
Book.”’ The pointing is the same as that found in the 
‘Cathedral Psalter,” a pointing which, because of its 
common-sense principles, has become almost universal. 

The music of the Communion Service is founded upon 
Merbecke’s melodies, harmonised by Stainer, and forms an 
arrangement which, to be perfectly complete, should include 
settings of the fifteen Offertory Sentences found in Merbecke, 
with adaptations of his melodies to those additional 
Sentences found in the present Prayer Book. The Service 
for the Burial of the Dead is arranged from Merbecke by 
Stainer, so that as far as possible the ancient dignified 
setting of the words by one of the earliest of the Church 
musicians after the Reformation is complete. 

In the Communion Service the ‘“ Gloria Tibi’? and the 
“Gratias Tibi,” sung by tradition in the Church, are 
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included ; but the editors in their preface say that ‘where 
fresh rubrics or directions appertaining to the music are 
required, they are invariably distinguishable by being 
placed between brackets.’’ Those who follow customary 
practice, therefore, find all complete; while those who are 
doubtful concerning the employment of music in places not 
indicated by the authorised rubrics, will note the warning 
hyphens telling them what to avoid. 

There are not, as there should not be, any harmonies or 
inflections in the Morning and Evening Prayer until after 
the recital of the Lord’s Prayer. Every ‘‘ Amen” through- 
out the various Offices has its proper musical notation. 
The hymns for the Office of ‘‘The Ordering of Priests ” 
have the ancient melody and Tallis’s Ordinal, and at the 
end of the Communion Service, Stainer’s ‘* Sevenfold 
Amen.” By this it may be seen that the object of 
the editors in making the book complete has been fully 
attained. In the Appendix will be found Tallis’s Festal 
Responses with the Litany, as ably arranged in four- 
part harmony by Mr. J. Barnby, and although there are 
many musicians who would have preferred Tallis’s own 
five-part setting, the desire to make the book generally 
acceptable, and the knowledge of the fact that not every 
choir who could otherwise adopt the book is of sufficient 
strength and independence to sing the music in its original 
state, justifies the editors in adopting a simpler form. 
There is also the Ambrosian Te Deum, after Merbecke ; 
the Athanasian Creed, each with suitable harmonies for 
the organ ; as well as the Office for Holy Communion, as 
celebrated for many years past in St. Paul’s Cathedral— 
though objection may be taken to it as containing a mixture 
of ‘‘uses,”’ it is, nevertheless, not wanting in dignity and 
usefulness. The Benedictus and ‘Agnus Dei,” likewise 
after Merbecke, are here for the benefit of those who desire to 
use them. The tones for the Collect, Epistle, and Gospel, 
and Stainer’s noble harmonies to the Tonus regalis sung to 
the ‘‘Miserere mei Deus’”’ at St. Paul’s in Holy Week, 
comprise the contents of the Appendix. The whole book 
is the most complete of its kind ever issued. Objection may 
be taken in some quarters to the bars found in the melodies 
of Gregorian character as being inconsistent with the 
practice of writing that form of song; but if they are 
regarded as simple breathing points, or pauses, the objection 
vanishes. If the objection still remains it does not in the 
least degree lessen the great value of the book as a monu- 
mental effort to provide a perfect and inclusive manual for 
the Service of the Anglican Church. 


Populdre Instrumentations-Lehre ; nebst einer Anleitung 

zum Dirigiven. Von H. Kling. Dritte Auflage. 
[Hannover: Louis Oertel. | 

A puRELY technical work like the present, which has 
reached its third edition in the space of seven years, scarcely 
stands in need of further recommendation. It has 
sufficiently justified its raison d’itre by the fact of its 
having evidently supplied a want. Professor Kling, of 
Geneva, is, moreover, a thoroughly experienced musical 
instructor. Several works of acknowledged usefulness 
on the practice of the art have emanated from his pen; and 
quite recently he has added to their number a_ very 
competent Conductor’s Manual, published, under the title 
of * Der vollkommene Musik-Dirigent,” by the above firm, 
as Vol. II. of an excellent series of musical hand-books, 
which has the not unimportant additional merit of a very 
presentable get-up and of remarkable cheapness. The 
work now under notice forms the first volume of the 
series in question, and deals with the art of instrumentation 
in its various departments, including that of the military 
band, with which the author has some special practical 
acquaintance. It is a manual compiled, in the first instance, 
for the use of the tyro in the subject, and is, moreover, 
written in a concise and popular style, in the sense of its 
avoiding as far as possible all abstruse technicalities by 
which manuals of this description are apt to be encumbered. 
Above all, the author has no new theory to propound, 
or empirical method to inflict upon the perplexed student ; 
his method being of the simplest, as dictated by good 
sense and an extensive teaching experience. The examples 
quoted are numerous and well chosen, and there can be no 
doubt that, given the requisite elementary groundwork, 
those desirous of being initiated into the art of scoring, 





either for full orchestra, or, which is often a far more 
crucial test, for a specific combination of instruments, wil] 
find Professor Kling’s ‘“ Instrumentations-Lehre ” of the 
greatest service in their studies. The present edition has 
been enlarged by the insertion of two of Richard Wagner's 
most interesting essays—‘‘ Ueber Opern Dichten und 
Componiren ” and ‘* Ueber die Anwendung der Musik auf 
das Drama”—which, in conjunction with the purely 
didactic portion of the work, cannot fail to prove 4 
welcome and appropriate addition to its contents. 


A System of Sight Singing from the Established 
Musical Notation based on the Principle of Tonic 
relation. By Sedley Taylor, M.A. 


[Macmillan and Co.] 


Mr. SEDLEY TAyLor has furnished a treatise which wil] 
be a perfect boon to the teacher and to the intelligent 
student who desires to make the attempt to sing at sight, 
The principles are based upon common sense, and although 
they are not new yet they are infused with fresh life by the 
earnestness with which the method is proposed. By means 
of Tonic Sol-fa notation, ‘‘ modified, however, as regards 
minor phrases,’’ the principles are explained and exemplified 
not so much on what is generally understood to be Tonic 
Sol-fa teaching as the teaching of the moveable doh, the 
plan which, until the adoption of Hullah’s system, was in 
general use throughout the country, and upon which many 
of the most eminent musicians who learned the rudiments 
of their art in Cathedrals were taught. 

Mr. Taylor claims in his preface to ‘have sought to 
render the application of this principle additionally etticient 
by introducing a current graphic indication of the position 
on the staff occupied by the tonic for the time being.” 
This he has certainly pursued in the most careful and 
copious manner. His plan of marking on the statf witha 
coloured pencil the place of the tonic of the key is a happy 
idea which will doubtless be effective in training the mind 
of the singer. The illustrations, selected from various 


works of well-known composers, are interesting and 
apposite. The suggestions as to the reform of the Staff 


notation are interesting contributions to the number of like 
proposals made through many generations, most of which are 
still proposals. 


Two Songs from the music to * Marmion.’ 1. Where 
shall the lover rest. 2. Young Lochinvar. Composed by 
A. C. Mackenzie (Op. 43). [Novello, Ewer and Co. | 

Dr. Mackenzir’s power of reflecting the spirit of Melody 
peculiar to his native land in the most satisfying artistic forms 
was well expressed in the beautiful music written at the 
request of Mr. Henry Irving to accompany Mr. Merivale’s 
adaptation of the ‘Story of Ravenswood.’ The two 
songs now before us show that great skill in a still more 
prominent light. They distinctly tell of the influence of 
the “land of the mountain and the flood,” though they 
are in no case reproductions of what are called the charac- 
teristic features of Scottish melody. They are as distinctly 
national as any of the traditional airs so dearly loved in the 
North, and yet the individuality of the composer is dis- 
tinctly marked and is presented in the most agreeable 
form. The first, ‘‘Where shall the lover rest,’ has 
a tender expressive melody more suitable to the words 
than any which has hitherto been associated with 
them. The chorus “Eleu loro”? is admirably intro- 
duced, the accompaniments are highly artistic, and the 
whole composition is a gem. The ingenious manner in 
which the longer descriptive song, ‘‘ Young Lochinvar,” is 
arranged, the ingenuity of the accompanying figures, and the 
little characteristic artistic touches which give variety to 
the charm and charm to the variety will be highly 
appreciated. Both songs are now sung nightly in the 
course of the piece at Glasgow, and the enthusiasm with 
which they are greeted proves how keenly Dr. Mackenzie's 
countrymen appreciate his musical powers. 


Albums for Violin and Pianoforte. Nos. 20, 21, and 22. 
[Novello, Ewer and Co.] 


STUDENTS of the violin have now no reason to complain 
either of the quality or the quantity of material provided 
for study and for pleasure while this admirable series of 
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services. The list of names of composers of the music 
includes such as Ouseley, Stainer, Bridge, Parry, Lee 
Williams, Barnby, Leslie, A. H. Brown, Rockstro, and 
others, therefore nothing more need be said in recommend- 
ing the little book to those who need it. 


David and Saul. An Oratorio for Soli, Chorus, and 
The words written by Dr. Brown. The music 





ublications is at their disposal. The universality of the 
demand for good works in which classical forms and ideas 
ae presented has almost entirely superseded the antique 
form of arrangements and adaptations of popular airs in 
forms which might have been pleasing, but were certainly 
not educational. The tendency of all these albums has 
been, and is, of a character which is distinctly elevating. | 
There is scarcely a single piece which is not of a nature to | Orchestra. : ; 
warrant its introduction in a programme whose design is | composed by David Jenkins (Op. 20). 
to promote good taste and a love for higher things in | [ Novello, Ewer and Co. ] 
music. For example, No. 20 contains fourteen graceful; Mr. Davin Jenkins may be congratulated upon the 
and well-written works by such masters in musical art as | choice of subject for his Oratorio. The heroes he celebrates 
|, S. Bach, Becker, Bohlmann, F. David, Carl Hause, and | by his music are among the best known in Biblical history, 
M. Hauser ; while No. 21 is no less valuable, containing, | and the incidents of their lives severally and conjointly are 
gs it does, twelve pieces by Haydn, Hoffmann, Raff,|among the most dramatic in the sacred writings. The 
Leclair, Molique, Samson, and Schubert. The third | music is arranged in three parts, each containing solos, 
selection, No. has thirteen works by some of the | recitatives, and choruses, arranged in that varied form 
guthors above named, and by equally able writers for the | which the situations demand and the necessities of musical 
violin—namely, Schubert, A. Simon, Schumann, Henri contrast require. The solos are melodious, so that they 
Wohlers, F. Sarkézy, and Nittinger, all ably set forth, | bring interest to the singers and gratification to the hearers, 
and forming a library of violin music of uniform appear- | and the choruses are wisely written so as not to daunt even 
ance, handy shape, and small cost, which, for teaching or | ordinary singers by their difficulties. At the same time, it 
for Concert purposes, it would be difficult to equal, much is easy to perceive, in the abundance of musical feeling 
more to surpass. Pes might be looked for in a native of the principality, a 
*, . P F vein of scholarlike writing such as ought to be expected fron 
Siz Love Lyrics. Words by Joseph Bennett, Music by |a musical graduate. The bold Overture and pe pianoforte 
Hamish MacCunn (Op. 9). (Novello, Ewer and Co. | |accompaniments arranged by Mr. R. S. Hughes give 
Tue titles of these excellent love songs not only show indication of much thoughtfully suggested orchestral 
the story upon which they are founded, but may be con- | colouring, and although the composer has preferred to 
sidered as an epitome of the little idyll they form: 1. ‘*A | mould his views upon classical patterns, his originality 
message comes from the East in May, and parted my love | will be greatly helpful in securing popularity for his work 
and me.”’ 2. ‘* Where . make pleasant shade, in | Wherever it is known. 
India’s burning land, my love doth rest.’’ 3. He passion- ? P : 
ately bewails her po 4. He hears of her death. | Pianoforte Albums. Nos. 475 495 and 49+ 
5. The news turns out to be false. 6. They are re-united. | [Novello, Ewer and Co.]} 
The story has, in one form or another, been told many; _ IN these three volumes will be found extracts from the 
times, but the manner of relating it in the present instance | compositions of Schubert—namely, four Impromptus (Op. 
possesses many features of poetical novelty in expression. | go), a like number (Op. 142) Moments Musicals (Op. 94), 
The originality of the words is matched in a great measure | and Adagio and Rondo (Op. 145). Each of these is 
by the unconventionality of the music. The peculiar vein | sufficiently well known to obviate the necessity of descrip- 
of thought associated with all the music of the young | tion either of their musical worth or of their value for 
Scottish composer runs through every song, and forms an | the purposes of instruction. All, therefore, that is needed 
additional attraction for the admirers of his style. Those |is to call the attention of teachers and pupils to the 
who remember the serial appearance of the ** Love Lyrics” excellence of this collection and the opportunity of making 
inthe English Illustrated Magazine will be glad to renew | acquaintance with some of the best and most popular 
acquaintance with them in the present form, which many | of Schubert’s Pianoforte Compositions now included in 
will find more accessible and acceptable from a musical | this valuable series of Albums. 
point of view. | 
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Loewe Album of Thirteen Ballads. With English and 
Edited by Albert B. Bach. 
[ Berlin: Schlesinger. } 


The Victory of Song. Words by Lewis Morris. Music | German words. 
by Emma Mundella. | Novello, Ewer and Co. | 

Ix the arrangement of this most effective piece of writing | Tue editor of this collection of interesting songs has 
the composer has presented an idea which will, doubtless, | already done much to bring forward the artistic claims of 
be heartily welcomed. The chorus is written for two| Johann Carl Gottfried Loewe to the attention of his 
sopranos and alto. This will commend it to those choral | brother musicians by ‘The Art Ballad,” his excelient 
bodies, similar to Miss Rachel Gray’s Singing Class, for | monograph on the subject. The publication of the Songs 
which it was written, where only female voices are | will strengthen his appeal on his behalf and substantiate 
available. The addition of parts for three violins to the | the favourable opinion already conceived of the composer. 
pianoforte accompaniment, with the harp obbligato part, | The original German words, by Herder and others, have 
will greatly enlist the sympathies of those friends, or | been excellently translated into English verse. 
fellow-students, it may be, who are more expert in the use | 
of the violin and harp, instruments now greatly favoured, | 
than in the management of the voice, and the combination 
of forces thus obtained must inevitably tend to the 
extension of musical sympathy and interest. The com- 


Impromptu in B flat, for Pianoforte. By Arthur Somer- 
vell. [Stanley Lucas, Weber and Co.] 

A BRIGHT and effective composition, well laid out for the 
pianoforte, which should find favour with skilful players. 


position itself is attractive for its simplicity of treatment 
and melodic part-writing. The words are admirably 
illustrated in music, and the working up to the climax is 
effected in a way which is most attractive. In addition to 
the full score, the work is issued in a popular handy 
octavo form. 

An Order of Service for Children, with Music. By 
E. P. Bouverie, M.A. [Skeffington and Son. | 

Tue Bishop of Salisbury, in his commendation of this 
excellent little collection, says: ‘‘ The tone and spirit in 
which it is written will of themselves commend it to loving 
Christian hearts.” The idea of the book is excellent. It 
contains, besides the order of a Service for Children, a 
collection of Metrical Litanies, arranged for the Christian 
Seasons, with other Litanies and hymns for occasional 


|It is dedicated to Miss Fanny Davies, in whose hands 
doubtless its many attractive features would be well brought 
out. 

Seconde Romance pour le Violon, avec accompagneiient de 
Piano. Par Berthold Tours. 

| Wickens and Co. | 

THERE are few writers for the violin among living com- 
| posers better qualified than Mr. Berthold Tours. It is. 
| therefore, with especial gratification that welcome should 
| be offered to this ** Seconde Romance,” one of the latest 
efforts of his facile and clever pen. It is easy, yet effective ; 
melodious, yet full of dignity; and being written with a 
i full knowledge of the powers of the instrument, it is in 
every respect valuable for the purposes of teaching, as well 
as being attractive as a concert-piece. 
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Scottish Songs without Words. For the Pianoforte. By 
Eugen Woycke. [Edinburgh: Paterson and Sons. ] 


THOSE lovers of Scottish melodies who are expert pianists 
will take much delight in these clever arrangements of such 
well-known tunes as ‘‘ Auld Robin Gray,” ‘‘ The Chieftain’s 
Lullaby,” ‘‘ Old Scotland’s Lament,” ‘‘ John Anderson, my 
jo,” ‘The Blue Bells of Scotland,” and ‘Of a’ the airts.”’ 
They are most ably set out in the style which Thalberg has 
the credit of initiating. The character of the melody in 
each song is well maintained and marked without being 
forced or strained, as in the majority of transcriptions, so- 
called. 

Seven Pieces for Violin and Pianoforte. Composed by 
L. Balfour Mallett. [Beare and Son. | 

THE composer of these capital pieces for the violin 
possesses considerable facility in writing for the instrument. 
In the seven pieces, severally entitled a Romance, a 
Bourrée, a Canzonetta, a Scherzino, a March, a Reverie, 
and a Mazurka, students will find attractive variety not 
only to gratify their tastes, but to help them forward to the 
conquest of more ambitious works. 





FOREIGN NOTES. 


A NEw three-act opera, or ‘‘ Bithnenspiel”’ as it is called, 
entitled ‘‘ Loreley,”’ the book from the pen of Gustav Gurski, 
the music by Hans Sommer, met with a very favourable 
reception on its recent first performance at the Brunswick 
Hof-Theater. The composer, although a thoroughgoing 
disciple of Wagner, is no slavish imitator of the master’s 
manner, and the present score is described as the work of 
a very gifted and promising musician, whose powerful 
dramatic instincts have, however, been to some extent 
paralysed by the feebleness of the book. The opera had 
been very carefully mounted, and the performance, under 
Court-Capellmeister Riedel’s direction, was an excellent one, 
the composer being called before the curtain several times. 

Peter Cornelius’s posthumous opera, ‘ Gunloed,” to 
which we referred in our last month’s ‘ Notes,”’ was _per- 
formed, on the 6th ult., at Weimar, in connection with the 
centenary festivities of the Grand Ducal Theatre, and pro- 
duced, on the whole, a favourable impression. Cornelius, 
like Wagner, was his own poet, and the book of ‘‘ Gunloed,” 
based upon Scandinavian Sagas, is much praised for its 
poetic value, but affords few dramatically effective situa- 
tions. The score of the work, left in a very unfinished 
state by its composer, had been most ably completed by 
Herr Eduard Lassen, the eminent Weimar Musik-Director, 
who also conducted its performance. 

A correspondent writes from Mayence: ‘ Herr Friedrich 
Lux, the highly esteemed Conductor, for many years 
past, of the ‘Liedertafel’ and other choral societies 
here, has just retired into private life, his successor at the 
‘ Liedertafel’ being Herr F. Volbach, of Berlin. A fare- 
well dinner, preceded by an excellent Concert, at which 
numerous compositions from his pen were performed, 
marked in a very appropriate manner the occasion of the 
musician’s retirement.”’ 

Herr W. J. von Wasielewski has just published a 
‘‘ Kaiserlied,” or “* Emperor's Hymn,” which, according to 
the Leipzig Signale, deserves to be generally adopted by 
the German people, in the same way in which the “ Kénigs- 
lied,” to which the English National Anthem has contri- 
buted the melody, has long since obtained popular acceptance 
in several States of the Fatherland. 

An interesting brochure, dealing with the history of the 
Berlin Singakademie, has been published by Professor 
Martin Blumner, the present Conductor of that Insti- 
tution, which has just celebrated the centenary of 
its foundation. From this it appears that Herr 
Blumner’s predecessors were four in number —viz., 
Carl Friedrich Fasch (1791-1800), Carl Zelter (1800-1832), 
Rungenhagen (1832-1851), and Ed. Grell (1851-1876). 
Under Zelter’s direction, and with the zealous co-operation 
of Mendelssohn, Bach’s ‘*‘ St. Matthew” Passion was first 
brought to light, and an impetus was given thereby to the 
study of Bach’s choral compositions generally. Mozart's 
“Requiem ” also was first performed in Berlin under 


Zelter’s régime, while, under Rungenhagen’s conductor. 
ship, Mendelssohn’s “St. Paul”’ and “ Elijah,” and Schu. 
mann’s ‘‘ Paradise and the Peri’ were first introduced to 
Berlin audiences. 

A very successful performance is reported from Baden. 
Baden of a dramatic poem by Ernst von Wildenbruch, 
entitled ‘Das Hexenlied,” for which Richard Pohl ha 
written some incidental music, which is described as ey. 
ceedingly effective and interesting. The performance was 
given by the Baden Choral Society ‘“ Aurelia,” under the 
direction of Herr Theodor Pfeiffer. 

Herr Carl Zumpe, a musician of the Wagnerian school, 
and composer of several operatic works, has been appointed 
to the post of principal Conductor at the Royal Opera of 
Stuttgart. 

The eleventh Silesian annual Musical Festival takes place 
from the 7th to the gth inst., under the direction of Dr, 
Willner, of Cologne. The following are the more im. 
portant works to be produced—viz., Double chorus, “ Nun 
ist das Heil,” by J. Sebastian Bach; Haydn's “ Seasons,” 
Schumann’s “ Faust”’ music (third part), Gluck’s “ Orfeo,” 
Act ii.; portions from Wagner's * Die Walkiire” and 
‘¢ Parsifal,”” Overtures by Deppe, Berlioz, and Weber ; and 
Beethoven’s ‘‘ Eroica’’ Symphony. 

The eleventh Mecklenburg ‘‘ Musik-Fest” was an. 
nounced to be held at Giistrow from the 24th to the 
26th ult., under the joint-direction of Court Capellmeister 
Aloys Schmitt, of Schwerin, and Musik-Director Johannes 
Schondorf, of Giistrow. Handel’s ‘ Joshua,” Schv- 
mann’s ‘‘ Faust”’ (third part), Rheinberger’s ‘‘ Christoforus,” 
Legend for chorus, soli, and orchestra; and Brahms's 
D major Symphony were the leading pieces in the pro- 
gramme. 

The performances of this year’s Music-Festival of the 
Middle Rhine, to be held on the 21st, 22nd, and 23rd inst, 
comprise “ The Messiah,” on the first day; compositions 
by Beethoven, including the Ninth Symphony, filling the 
entire second day; while the third is to be chiefly devoted to 
Wagner and Schumann. The chorus will number about a 
thousand voices; Herren Wallenstein, of Frankfurt, and 
Jahn, of Vienna, will be the Conductors. 

A Festival Hymn from the pen of Heinrich Hofmann, 
sung by the Berliner Liedertafel, was one of the principal 
musical features of the ceremonies in connection with the 
opening, last month, of the Berlin Art Exhibition, under the 
protectorate of the Empress Frederick. 

A musical Idyll in one act, ‘‘Un tramonto”’ (entitled 
‘*Abend Dammerung,” in the German version), the libretto 
by Boito, the composer of ‘‘ Mefistofele,’’ the music by 
Gaetano Coronaro, has just been produced at the Hamburg 
Stadt-Theater, where it was very favourably received. 

Herr Richard Metzdorf, whose opera ‘* Rosamunde ” met 
with much appreciation some years since at Weimar, has 
just completed a musical drama entitled ‘“ Wagbart an 
Signe.” 

A new critically-revised and augmented edition of Robert 
Schumann’s ‘*Gesammelte Schriften tber Musik und 
Musiker ” is about to be published by Messrs. Breitkopf and 
Hartel, of Leipzig. The editor is the well-known Schumann 
connoisseur, Herr F. G. Jansen. 

Herr Ludwig Michaleck, a well-known German etcher, 
has just completed a portrait of Mozart, which, although 
thoroughly unconventional, is the result of comprehensive 
studies of the ever-varying features of the most vivacious 
and spiritual of the great composers, as represented in 
different portraits taken from life. Michaleck, who has 
also etched a remarkable head of Beethoven, is now 
engaged upon a portrait of Johannes Brahms. 

Herr Friedrich Koch, of the Berlin Royal Orchestra, and 
an able composer, has been appointed to the conductorship 
of the Municipal Orchestra of Baden-Baden. 

Herr Rudolph Herfurth, hitherto musical director at 
Lausanne, has been appointed to the important post of 
Conductor of the Berlin Philharmonic Orchestra. 

A short season of opera is to be inaugurated by Herr 
Angelo Neumann, with the artists of the Prague Opera, at 
the Lessing Theatre, of Berlin, on the 13th inst. Among 
the works to be produced for the first time in Berlin are 
mentioned Weber’s ‘“ Die drei Pintos,” Cornelius’s ‘ Der 
Barbier von Bagdad,” Mascagni’s “ Cavalleria Rusticana,” 
and Massenet’s ‘‘ Manon.” 
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Anew opera, “ Krimhild,” by the Augsburg Capellmeister, | Wagner’s “ Tannhauser ” was perrformed recently, for 
Herr Grimm, has just been performed at that town with | the first time, at the Teatro Nacional of Mexico, and was 
considerable success. | enthusiastically received. 

Herr Mendelssohn, musical director at Cologne, has} A handsome marble bust of M. Reyer, the well-known 
been appointed to the newly-created post of Musical | French composer, was unveiled recently in the foyer of the 
Inspector of Schools and Church Choirs in the Grand | Grand Théatre of Marseilles, during a performance of his 
Duchy of Hesse. opera ‘‘ Sigurd,”’ and in the presence of the composer. M. 

Léo Delibes’s charming opera “Le roi l’a dit” was | Reyer is a native of Marseilles. 
successfully revived at the Weimar Hof-Theater on the} At the Menus Plaisirs, of Paris, a new one-act opéra- 
occasion of the recent anniversary of the birth of the bouffe, entitled ‘Deux Gouttes d’Eau,” was successfully 
Grand Duchess of Saxe. brought out last month. The libretto is by M. Paul 

Peter Cornelius’s three-act music-drama, entitled ‘‘ Der | Dosseret and the music by M. Albert Millet. 

Cid,” was brought out a few weeks ago, at the Munich] At the Paris Grand Opéra Wagner’s “ Lohengrin” and 
Hof-Theater, under the direction of Herr Levi, before a} Berlioz’s ‘‘ La Prise de Troie”’ will in all probability be 
numerous audience, who received the work with enthusiasm. | brought out before the expiration—in December next—of 
This was the first revival of “Der Cid” on any stage/the present directors’ term of office. In the mounting and 
since its first performance in 1865, at the Weimar | rehearsing of these important works, MM. Ritt and Gailhard 
Hof-Theater, where it met with but an indifferent reception. | will have the valuable assistance of M. Lamoureux, who 
The present performance is described as having been}has meanwhile accepted the conductorship at the 
excellent. opera in the room of Signor Vianesi, while M. Colonne is 

Some of the leading members of the late German Opera|to wield the bdton under the coming managership of 
Company of New York, including Madame Pauline Scholler, | M. Bertrand. It is stated that M. Van Dyck has already 
Messrs. Theodore Reichmann, Fischer, and others, have} been engaged for the title véle in ‘ Lohengrin,” and 
combined for the purpose of organising a series of per- | Madame Rose Caron for that of Elsa. 
formances of Wagnerian operas in some of the principal It is rumoured that the present directors of the Opéra 
cities of the United States, and have already made a/ will, on their retirement, establish a new Theatre Lyrique 
successful beginning in this direction at Washington and | at the Eden Theatre, with M. Lamoureux as their partner. 
Philadelphia. | In that case the Wagnerian drama would be sure to find a 

Under the ever-active régime of Herr Pollini at} home here, and, consequently, the daily increasing circle of 
the Hamburg Stadt-Theater (and on the stage of the} French admirers of the Bayreuth master is much elated at 
neighbouring Altona) the following performances were | the prospect. 
given during the past month—viz., a cycle of Wagner’s| A monument is to be erected over the grave, at the 
works, commencing with ‘Rienzi’; a series of} Montparnasse Cemetery, Paris, to César Franck, the 
Lortzing’s most important operas; and, finally, a select | eminent musician. A more than sufficient fund for the 
number of dramas by Shakespeare, Goethe, Schilier, and | purpose has been subscribed for by pupils and admirers, 
Lessing. The Hamburg Stadt-Theater is liberally sub-| and the execution of the work has been entrusted to the 
sidised by the Municipality, and thus affords full scope to | sculptor, M. Rodin. 
the artistic tendencies of its director. | Handel's oratorio ‘Israel in Egypt”’ is to be performed 

A very successful revival of Boieldieu’s “ Jean de Paris ”’ | for the first time in the French capital, during the present 
took place last month at the Dresden Hof-Theater, the! month, at the Trocadéro, under the auspices of the new 
work having been most carefully mounted under the | Société des grandes auditions musicales. M. Gabriel Marie 
direction of Capellmeister Schuch. | will be the Conductor. 

A Societa Ricardo Wagner has just been constituted| The reported retirement within the sombre walis of a 
at Turin for the purpose of promoting the cultivation of} convent of Mdlle. Bianca Donadio, to which we alluded in 
Wagner’s music in Italy. The Society has already over | our last number, appears to be an entire fabrication. The 
550 members. eminent vocalist is, in fact, enjoying, for atime, in company 

M. Destree, an advocate of Charleroi, has brought a! with her relatives, the comparative retirement of private 
somewhat unusual action against the Directors of the| life in the vicinity of Paris; but she has no intention 
Théatre de la Monnaie, of Brussels. He had come to the} whatever of abandoning her operatic career altogether 
Belgian capital for the purpose of witnessing a performance | just yet. 
of Wagner's “Siegfried” at the theatre in question, but,| M. Théodore Radoux, the director of the Li¢ge Conserva- 
finding that the work had been considerably curtailed, he | toire, has just published, under the title of “ Henri Vieux- 
left the house at the conclusion of the first act greatly | temps, sa vie et ses ceuvres,” a very interesting and 
exasperated, and now claims the price he paid for his | exhaustive biography of the great Belgian violinist. 
stall, together with two hundred francs damages from the} A Concerto for organ and orchestra by M. A. Guilmant, 
authorities. It need scarcely be added that M. Destree is | the well-known professor at the Paris Conservatoire, was 
played by Herr Homeyer at one of the recent Gewandhaus 





a Wagner admirer @ outrance. | 
| 


Dr. Carl Reinecke, the celebrated director of the Leipzig 
Gewandhaus Orchestra, has just completed a new comic 
opera entitled ‘* Der Gouverneur von Tours,”’ libretto by 
Edwin Borman, which is to be brought out during next 
season at the Leipzig Stadt-Theater. 

A Negro Operatic Company, under the management of 
Mr. William Foote, is on its way to Hamburg from New 
York. 
including Marie Selika, the “black Patti.” It is proposed 
to give a series of operatic performances in the principal 
towns of Germany. 

Recent numbers of the Berlin Allgemeine Musik-Zeitung 
contain a very interesting article from the pen of Herr 
Albert Heintz respecting the personality of Minna Wagner, 
the poet-composer’s first wife, about whom very little has 
hitherto been known, 

Beethoven’s nine Symphonies were performed on three 
consecutive evenings last month at the Giirzenich Hall, 
Cologne, under the conductorship of Dr. Willner, before a 
very numerous audience. 

We hear from Darmstadt of a most successful and 
interesting performance, at the Hof-Theater, of Calderon’s 
Faust-like drama “Der wunderthatige Magus” (‘El 
magico prodigioso ’’) with incidental music by Rheinberger. 


Concerts cf Leipzig, where it was received with marked 
| approbation. 

M. Charles Lenepveu’s opera ‘ Velléda,” which was 
produced with little success at Covent Garden in 1882, 
has been performed with éclat at Rouen. 
| Acomic opera entitled ‘‘ A la Houzarde,” the libretto by 
| MM. Louis d’Harcourt and Jacques Lemaire, the music by 





The company consists of some fifty negro artists, | M. Albert Renaud, is in active preparation at the Theatre 


| Royal Alcazar, of Brussels. 
| What is described as an excellent performance of the 
greater portion of Wagner's ‘“ Die Walkire,”’ with scenery 
and dresses, was given last month at the house of a wealthy 
Parisian amateur, Madame Helmann being the interpreter 
of Briinnhilde and Herr Dome that of Wotan. A 
similarly remarkable performance of the first act of 
‘* Tristan und Isolde ’’ was given at the same house last year. 
The hundredth performance of the late Léo Delibes’s 
opera “* Lakmé ” took place last month at the Paris Opéra 
Comique. Madame Sigrid Arnoldson, who was to sing the 
principal part, being too unwell to appear, was replaced at 
the last moment by a young singer, Mdlle. Horwitz, a 
pupil of Madame Marchesi, who acquitted herself of the 
task in a highly successful manner, and has been per- 





manently engaged by M. Carvalho for his theatre. 
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“ L’enfant prodigue” is being performed with conspicuous 
success at the Theater an der Wien, of Vienna. 

Two highly successful performances of Berlioz’s ‘ Re- 
quiem ” have just taken place at Amsterdam, with a choir 
of 300, and an orchestral strength of 130 executants, under 
the direction of Dr, Henri Viotta. 

M. Alexandre Guilmant, the eminent French organist, 
will give four grand Organ Concerts at the Paris Trocadéro 
during the present season. 

A wealthy Versailles amateur, M. Joseph Pinette, has | 
bequeathed to the French Academy of Fine Arts an | 
annuity of 12,000 francs, out of which the sum of 3,000 | 
francs is to be paid by that Institution annually, for a period | 
of four years, to each successive gainer of the already very | 
handsomely endowed ‘“ Premier prix de Rome.” 

Miss Kate Bensberg, an American soprano, pupil of 
Madame Marchesi, has had an enthusiastic reception on 
her recent début at Barcelona as Desdemona in Verdi's 
“Otello.” The young prima donna has been engaged for 
a period of six months at the Royal Opera of Lisbon | 
during the coming season. | 

Two prizes, of 1,000 and 500 lire respectively, have been 
offered by the Societa del Quartetto, of Milan, for the 
composition of a Pianoforte Sonata in four movements, the 
competitors to be of Italian nationality. Another competi- 
tion has been opened by the Bellini Institute of Catania, 
the subjects being a symphony, a string quartet, a vocal 
piece with pianoforte accompaniment, a pianoforte piece, 
and a March for brass instruments. ‘The prizes will 
consist of gold and silver medals and diplomas. 

An operetta, written in the Neapolitan dialect, and set to 
music by the young Maéstro Oscar Anselmi, entitled ‘ Li 
Pisciavinule Napolitane,” has been brought out with 
success at Naples. 

An excellent reception has just been accorded at the | 
National Theatre of Rome to a new comic opera, | 
‘‘ Nozze in Prigione,” by Signor Emilio Usiglio, a com- 
poser who has already achieved some popularity in Italy 
with two operatic works of a similar order. 

It is stated in Italian papers that Signor Sonzogno, the | 
well-known Milan publisher, is about to take over the | 
Pergola Theatre of Florence, one of the most important | 
theatres of Italy, for the purpose of operatic performances | 
on a grand scale to be given here during the winter 
season. 

Signor Pietro Mascagni’s next opera is to be entitled | 
‘*Siizel,” the libretto, from the pen of Signor Daspuro, 
being founded upon Erckmann-Chatrian’s novel “ L’Ami 
Fritz.” The new work by the successful composer of 
“Cavalleria Rusticana”’ is to be first produced, in October 
next, at Rome. | 

A grand Festival is being held just now at Orvieto in cele- | 
bration of the sixth centenary of the foundation of the | 
Cathedral, and the inauguration of an agricultural exhibition. | 
Mascagni’s new Mass was announced to be performed by | 
the entire choir of the Sistine Chapel, and also the Missa | 
Papzx Marcelli, and Verdi’s ‘‘ Requiem.” The first per- | 
formance of Pietro Mascagni’s Mass was looked forward to | 
with much curiosity. The King and Queen of Italy have | 
promised to visit the town during the Festival, which will | 
terminate on the 7th inst. | 

Professor Xaver Scharwenka, of Berlin, an artist well | 
known and greatly esteemed also in this country, has 
returned to the German capital after a very successful 
Concert-tour in the United States. Herr Scharwenka 
intends crossing the Atlantic again in October next, for the 
purpose of organising at New York an important new 
Musical Academy, the direction of which he has undertaken 
for a period of five years. It is stated that the excellent 
musical institution, established some years since by this 
artist, at Berlin, will be conducted during his absence by 
his brother, Philipp Scharwenka. 

Tschaikowsky is just now engaged upon the composition 
of a new opera, ‘‘A Modern Hero,” the libretto of which 
is founded upon Ljermontoff’s novel of the same title. 

A new opera, ‘‘La Pellegrina,’’ by the young Maéstro 
Filippo Clementi, has recently been produced for the 
first time at Bologna with remarkable success. The 
press is all but unanimous in its praise of the work, the 
composer being hailed as equal to Mascagni, as regards 
charm of melody and telling orchestral effects. 








CORRESPONDENCE. 


AMENITIES OF MUSICAL CRITICISM. 
TO THE EDITOR OF ‘ THE MUSICAL TIMES,” 

Str,—May I be permitted to call attention, through the 
medium of your columns, to the following specimen ot 
latter-day criticism, which I extract from the issue of the 
World of the 2oth ult. ? 

“ After Ysaye, we all hurried across the street to Princes’ 
Hall, to hear a Concert given by the Bach Choir, at the 
eccentric hour of half-past five [it was five, as a matter of 
fact, but let that pass|. Unaccompanied part-singing was 
the staple of the entertainment: and I can frankly and 
unreservedly say that I would not desire to hear a more 
abominable noise than was offered to us under pretext of 
Bach’s ‘Singet dem Herren’ [sic] and some motets by 
Brahms. I willnot deny that there wasa sort of broken thread 


, of vocal tone running through the sound-fabric ; but, for the 


most part, it was a horrible tissue of puffing and blowing and 


|wheezing and groaning and buzzing and _ hissing and 


gargling and shrieking and spluttering and grunting and 
generally making every sort of noise that is incidental to 
bad singing, severe exertion, and mortal fear of losing one’s 
place. It was really worse than the influenza. Most 
fortunately there were some pieces which the choir knew 
well and took quietly, notably a Motet by Palestrina— 
whose music seems to me as fresh and beautiful to-day as 
it can ever have been—and some old English madrigals. 
These were done as well as could be expected froma 
choir with an average age of at least fifty-five.” 

Now, Sir, Ido not propose to take up the cudgels on 
behalf of the Bach Choir. I merely ask: Is this criticism? 
The facts of the case are these, that a set of Motets by 
3rahms, who, whatever opinions may prevail about him, is 
at least admitted on all hands to be the most prominent 
living representative of the classical school, were given on 
this occasion for the first time in England. Under these 


| circumstances one might have at least expected that some 


attention should have been bestowed on the music itself, 
apart from the manner of its performance. But no, the 
latter-day critic knows a great deal better than that. As to 
the Bach Motet, as the Society in question has now given 
it three times in the course of the year, it is at least open 
to supposition that the choir were as familiar with it as they 
were with the madrigals, which have certainly not been 
given by them for several years. 

I may add that the article is signed with the initials 
“G. B. S.,” otherwise one might have been pardoned for 
assuming that “‘L. E.” had returned to the scene of 
exploits. I am, Sir, faithfully yours, 

PHILOMEL, 

P.S.—Since writing the above, I have come across an 
interesting autobiography of the author of the above criticism. 
It is taken from the Nottingham Express, and appears in 
the Pall Mall Gazette of January 17, 1891, whence I tran- 
scribe the following extract :— 

“TI am now musical critic of The World, vice Louis 
Engel, who bolted to escape damages. I got my reputation 
as a musical critic, in the first instance, by my articles in 
The Star, signed ‘Corno di Bassetto,’ which were devilishly 
amusing. . Iam a bachelor, an Irishman, a vegetarian, 
an atheist, a teetotaler, a fanatic, a humorist, a fluent liar, 
a Social Democrat, a lecturer and debater, a lover of music, 
a fierce opponent of the present status of women, and an 
insister on the seriousness of art.” 

What charming candour! It seems to me, Sir, that 
“G. B.S.” in one particular has not over-estimated his 
accomplishments. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as pos 
sible, as we cannot be responsivle for any mistakes that may occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies, 
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s is sent to all subscribers whose payment (in advance) is ex- 
The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


4, B. C.—Please read the instructions t 
t ed in veading n 
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, hausted. 
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BRIEF “SUMMARY OF COUNTRY "NEWS, 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 


Bompay.—The Bombay Philharmonic Society gave the second 
Concert of the season in the Town Hall, on ave 7,0n which occasion 
the piece sele ected was The Bride of Di unkervon, by Henry Smart. The 
part of the witching Sea-Maiden was taken by Miss N. Tudball, a 
young vocalist of great promise. Mr. Chisholm’s tenor voice was 
heard to much advantage as the hopeless Lord of Dunkerron. The 
part of the Sea King was taken by Mr. Marshall Reid. The accom- 
animents were played by Mr. Johns ston with the greatest accuracy. 
The chorus singing was very well done, the chief credit all through 
being due to the ladies. 

BripGNorTH.—A performance of Mr. Cowen’s Cantata St. Fohn'’s 
Evewas given by the Choral Society of this town on April 28, under 
the able direction of Mr. Horace B. Southwell. The choruses wer 
sung in a manner which, as regards tone, expression, and attack, | ft 
little or nothing to be desired; while the solo music was most ably 
interpret ed by Madame Bertha Moc re, Miss Kosa Leo, Mr. W. 
Austice, and Mr. Bantock Picrpoint. An excellent band was provided, 
and Dr. J. C. Bridge, of Chester, presided at the pianoforte, and Mr. 
Whitefoot at the harmonium. Very great credit is due both to the 
members of the Society and their Conductor pe the painstaking labour 
which alone could make such a performance possible. 


-TheS 











BRIGHTON.- school of Music having acquired the large Conce ert 








| season) at the Oxford Hall, on the 


Hastincs.—The Hastings and St. Leonards Orchestral Society 
carried out their twenty-third Invitation Concert, at the Royal Concert 
















Hall, on the sth ult. The duties of Conductor were, at a short notice, 
undertaken by Mr. F. W. Maggs. Among the pieces given was the Over- 
ture, “A recollection of t! t,”” conducted by the composer, Mr. 
Charles Edward “p phens. The orchestra also played Gounod’s 
“Funeral March ¢ \ Marion: tte” and Raff's “ Fest Marsch.” The 
Hi = and St. L eonards Vocal Society, unde p ductorship 
of Mr. Woodcock, Organist of St. Leon: sang two 
part- lon € hank’s “ Stars of the § and Bridge's 
“Bold Tury 

ILFRACOMBI he Choral Society gave a Concert (the last for the 





12th ult. The band and chort 







| on the usual scale and Mr. J. T. Gardner conducted. TI 

was of a cellan haracter, and included Bet : 

the Western Men.” The orchestra was led by Mr. Keall Piatheee. 
Lewes.—The newly formed Musical Society in Lewes gave its 


}and Mr. Holberry Hagvard, both of whom were hu 

received. The orchestra was led by Mr. C. J. Coleman. 
Williams ably presided at the pianoforte. The part-sor 
quartets were exceedingly well sung by the members of the 





Hall and rooms known as the Athenzum, in North Street, ina ited 
the new premises by an Invitation Concert on the goth ult, when the |} 
programme was sustained by professors, with past and present 





students. Between the parts short speeches were delivered by Mr. W. 
Kuhe, Dr. A. King, Mr. Robert T Taylor, and others. 


CarpirFF.—On Wednesday, the 13th ult., at 
under the conductorship of Mr. A. C. Toone, a performance of Farmer's 
Christ and His Soldiers, and selections from the works of Mendelssohn, 
Handel, Gounod, and Bennett were given by the Choir of Hannah Street 
Congregational Church and full orchestra, under the leadership of Mr. 
E.T. Roberts. The soloists were Miss Gwen ec Miss M. J 
Davies, Mr. Alfred Jenkins, and Mr. J. F. Proud ‘he chorus sang 
with precision. The orchestra did their work very creditably. 

Croypon.—The second Concert of the season was ; 
Choral Society, on the 11th ult., at the Small Public Hall. Mr. C: 
bridge conducted. His choir sang well, enunciation and tone be 
admirable. In Barnby’s Rebckah and Bennett’s May Queen the chore 
singing was remarkably good, and reflected great credit on the choir 
The solos were taken by Miss Stella Maris, Miss Roberts, Messrs. 
Henry Yates and Henry Weaver. Mr. James Twyford presided at the 
pianoforte and Mr. Norman Carr at the harmonium 


DunpEE.—The Children’s “ Messiah” Choir, organised and conducte 
by Mr. Frank Sharp, is a remarkable experiment. The original inten- 


the 


Lesser Park Hall, 











given by the 













| charming part-song ‘*” 





tion was to confine the programme to a yearly performance of the | 


Oratorio from which it takes its name; and it may be remembered that 
the band of youthful singers gave such a performance in London a few 
years ago with great success. This year it was wisely resolved to 
make a little variety in their study, and Roeckel’s Miriam, with T. M. 
Pattison’s Ancient Maviner, were chosen. The result was highly 
successful, particularly the choruses ‘‘ Fling wide the palace gate’ and 
“Praise the Lord” from Miriam, and “ The ot wind did roar” 
the most effective number in the programme. The Misses 
great applause for their solos, ‘ The mother rocks her bab 
that sow in tears,” and ‘“O sleep, it is a gentle thing.” 

“Swiftly flew the ship” seemed to take the fancy of a very 
audience assembled in the Kinnaird Hall. The accompaniments were 
supplied by Mr. A. M. Stoke's orchestra. 

Durpan, NAtAL.—A performance of The Crucifixion was given by 
St. Paul’s Church choir, augmented by friends, on Good Friday 
evening, under the Conductor, Mr. Crane. The soloists were Mrs. 
Reuben Beningfield, Miss Hunter, and Messrs. Macfarlane and 
Lowe. The chorus singing by the small choir was remarkably good. 





The duet 





Mr. A. W. Cullingworth goesided at the organ, and his accompani- | 
small string orchestra also added | 


ments were in excellent taste. A 
to the effect. 
GLoucesterR.—Mr. E. G. Woodward gave a Concert in the North- 


| upon any former year—a very 
large | 


fate Assembly Rooms, on the 4th ult., which was well attended. The | 
programme included instrumental pieces by Mendelssohn, Mac- | 
enzie, Schubert, H. Clendon, Papini, Smallwood, Mozart (Adagio, 


36), Gounod, Massenet, and Scotson Clark. 
the vocalist, Master Bertie Maddy, solo 
. Woodward director. 





and Symphony in C, No 
Miss Beatrice Gough v 
Violinist, and Mr. E. 


Great BERKHAMPSTEAD.—On Thursday, the 7th ult. (Ascension 
Day), the members of the Berkhampstead Church Choral Society 
brought their fourth s cason to a close with a fine performance of the 
first part of Mendelssohn's Elijah. The principal vocalists ware Miss 
Beatrice Gough, Miss Janet Tatham, Mr. Spicer, and Mr. Black. The 
Rey. C, J. Langley was Conductor, Mr. Frank Gatward (Organist and 
Choirmaster of the Church) presided at the organ, and Messrs. 
Adcock and Cole at the pianoforte. The Finale to Mendelssohn's 
Fourth Organ Sonata was playcd by the Organist at the clese of the 
Service, 





| 








13th ult., at the Concert Hall, which 
was a complete Gaul's Cant: uta The Holy C 
miscellaneous selection of songs, eines, and madrigals 
by soloi tS WETE Miss = dith Wellir Miss Minnie 
The . choru seS wert 

tn was the con or, Mr. Horace Jack 
pianoforte accompaniments, and Mr. J. Cripps was at the o 


Linton, YoRKSHIRE.—The new organ built by Mr. J. Lupton, 
formerly of Bradford and now of Linton, for the Parish Church, was 
opened on the 11th ult. with a dedication service, at which the Right 
Rey. the Lord Bis hop of Richmond preached, and an Organ Recital was 
given by Mr. J. H. Rooks, Organist of the Blackburn Parish Church. 


NEWMAREET.- 
of Concerts for 
Mr. C. De So 
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first Concert on W 


iccess, 


























The Philharmoni 
he season on the 13th u 
The vocalists engaged v 
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Mr. Horlock (of Cambridge) gave a flute and clarinet solo, playing 
both instruments in good style. 








Concert of the Gate House Choir, on 
isual standard. Bach's “ My spirit was in 
a concert-room, and the complicated net- 
*n into a homogeneous fabric, fail to 
ie solos were entrusted to local amateurs 
in several instances over-weighted. The 
were vigorously attacked, bu 
r attained greater success in M 
;a garden,” and also in a n 
by Dr. Bates, ‘“‘ Now is the summer springing.” Miss Nettie Carpenter 
several violin solos, and, in conjunction with Mr. Kingston 
gave Dvorak’s Duet (Op. 75) for violin and pianoforte-—— 
enjoyable musical re-unions of the year is the 
Cathedral Choristers’ annual Glee and Madrigal Concert, on the 
sth ult., under the superintendence of Dr. Bates, t Cathedral 
A carefully compiled programme, embracing specimens of 
es, madrigals, and part-songs, illustrating ‘three centuries of musical 
growth, was admirably executed by the boys and lay clerks, whose 
efforts were evidently much appreciated by the large audience assembled. 
Norfolk and Norwich Musical Union may be congratulated 
t of its Concert given on the 14th 1 
of Dr. t, when Cowe n’s Cantata St. Fohn'’s Eve wa 
perfor in by soloists, chorus, and band. The princip als w 
Blanche Powell, Mrs. Boyton, Mr. Sawford Dye, and Mr. F. 


in s hardly suit 
won of parts, even wt 
interest a general audier 
who did their best, but wer 
difficulties in the choruses 
orchestral support. T I 
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Rudd, 
One of the most 




























——The 








Davies, 
who also contributed vocal numbers in the second part of the Con- 


cert.——This season's Saturday Popular Organ Recitals, in St. Andrew’s 
Hall, were brought to a close on the goth ult., in the presence of the 
Mayor and Corporation, when, in addition to Dr. Bunnett’s Organ 
solos, the Festival Choir, assisted by the band of the Philharmonic 
Society, gave selections from The Messiah and Elijah. An interesting 
feature was Handel’s Organ Concerto (No. 9) in B flat, with orches- 
tral accompaniments. In proposing a vote of thanks to those who 
had helped forward the movement, the Mayor mentioned that the 
attendance during the past season had increased very considerably 
gratifying result to those more im- 

mediately concerned in carrying out the wishes of the Corporation. 
During the month music has been very much to the front in the city, 
and in addition to those already mentioned, Concerts have been given 
by the New Catton Glee Socie sty, Miss Boulton, and Paul’s Band, as 








well as parochial efforts of a higher character than usual on behalf of 
Holy Trinity, Heigham, and St. Mark's, Lakenham. 

Preston.—A Concert was given, on the 15th ult., by the pupils ot 
the Preston High School for Girls. The programme consisted of 
vocal and instrumental music. Miss E. T. Sellar conducted. The 
music consisted of part-songs and choruses by nearly one hundred 


voices, pianoforte solos and duets for both pianofortes and violins. 


REApING.—The second Subscribers’ Night of the Orpheus Society 
took place on the 13th ult. The Society was assisted by Mdlle. 
Antoinette Trebelli and Mr. Henry Piercy. In Part I. a new Cantata, 
Heratius, by the Rev. J. H. Mee, was performed. Solo, Mr. Henry 
Piercy ; piano accompaniments by Mr. H. P. Allen; organ, Mr. F. 
Read; the work being conducted by the composer. In Part II. the 
following pieces were well sung by the Society :—‘‘ Thor's War Song,” 
“Forest Rose,” Two Volksleider (Koschat), “ Italian Salad " (solo, Mr. 
Henry Piercy), and “Let us all go Maying. ” Mdille. Trebelli and 
Mr. Henry Piercy also contributed songs, and an organ solo was 
played by Mr. A. W. Moss. Mr. H. P. Allen presided at the piano- 
forte, and Mr. F ze Read conducted. A Concert was given, on the 
21st ult., in the t Jictoria Hall, with the assistance of ladies, by the 
combined Choirs of St. John’s and St. Stephen’s Churches. Dr. 
Spark's Immanuel was performed, with orchestra. The soloists were 
Misses Maslen and Phillips, and Messrs. Allen and Knill. This was 
foilowed by a miscellaneous selection. Miss Bb. Murchison played a 
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pianoforte solo, and songs were » given by Mrs. Lamb, and Messrs. 
Bonny and Knill. A duet for two violins was played by Miss Long 
and Miss Read. Miss Edith Sutton presided at the pianoforte, Mr. F. 
A. Walker led the orchestra, and Mr. R. L. Reed conducted. 


Retrorp.—Mr. Hamilton White's second Concert of the season 
took place on Thursday, the 7th ult. The music included Van Bree'’s 
Cantata St. Cecilia’s Day, which was performed in an excellent manner, 
together with a misce laneous selection. ‘The part-sor 
panied) being especially good. The orchestra acquitt 
the soloist, Miss Amy Summergill, made a most favour 
by her singing 

Rype, 1.W.—On April 28 J.C. Beazley’s new MS. Cantata Josiah 
was given in the Town Hall by a chorus and orchestra of about eighty 
perfurmers. The solo parts were ag by Miss H. Fraser, Mrs. W. 
Woods, Mr. I. Werberick, and 3 mour Kelley. Mr. Beazley 
conducted his work. 











itself well, and 
able impression 











Srevenoaks.—A Concert was given the Kipping ston Choral 
Society, on the 4th ult., in the Club H: a? "Se venoaks, under the able 
direction of Mr. Henry Spain. The first part consisted of a per 
formance of Gade's I’syche, in which the solos were taken by Mrs. 


Miss Sarah Berry, Mr. Bernard 
members of the Choral Society 


Hutchinson, Mrs. Spencer Nugent, 
Lane, and Mr, A. L. Oswald. The 
sang their share of the work efficiently. The band was good, and Miss 
Lilly McLaughlin lent valuable assistance at the = roforte. The 
second part, which was miscellaneous in character, included Mendels 
sohn’ s overture kuy Blas, capitally played by the band, 1 some songs 












by Arne, Blumenthal, Bevignani, Hatton, and Tosti. 

Sutrnat.—The Choral Society brought its first season to a close 
on the 6th ult., by a most successful performance of B nett’s Cantata 
The Anctent Mariner. The band and ch 1 ‘ 
hundred performers. The soloists were Mi 
Woodall, Mr. Molineaux,and Mr. Bennett, all of whom we 
efficient. The chorus sang their share of the music of the 
with great spirit and promptness of attack. The pe rfc rmance re fle sete ‘d 


great credit on all concerned. The second part of the programme was 








miscellaneous. The Conductor was Mr. C. H. Payne. 

StouGu.—The Choral Society gave its last Concert of the third | 
season, at the Public Hall, on Thursday, the 21st ult. The works per 
form ed were Handel's Acts and Galatea and Jensen's 7h east of 
Adonis. Yhe soloists were Miss Selina Quick, Mr. H. Stubbs, and 
Mr. G. Stubbs. The band and chorus numbere¢ out 100 performers. 
Mr. Hubert Hunt led the band, and Mr. W. T. Blanchett conducted. 

Taunton.—The Taunton Orchestral and Madrigal Societies com 
bined on the 7th ult. to give a Conc in aid of the funds of the 
Taunton and Somerset Hospital, London Hotel Assembl 
Rooms ‘The programme included : POS 






y 
sh were a 
ie Overture 
r of Roch: 


and selections from Schubert, wl 
Canadian Retreat, " by Bilton, tl 
and Balfe’s Overture to the Sic 





up a most 











attractive and enjoyable programme Messrs. Willic, Moore, T. H 
Chattin, and L. Chattin played a qui urtet for three clarinets and 
bassoon, by Schubert, very beautifully, The instru: tal portion of 
the entertainment was under the able conductorship of Mr. F. 
Moore. ‘The Madrigal Socicty’s part in the Concert consisted of four 
part-songs, which General Tuson conducted with his ial judgment. 
Miss Maclean and Major Foster Barham gave their assistance as 
soloists. Colonel :wing accompanied the vocal sole 

Cuorr ApPoIntTMENTS Mr. William Jones, Organ = Choir- 
master to St. Stephen and All Martyrs’, Lever Bridge ton.—Mrs. 
Mary E, Slade, to St. Andrew's and St. Michael's Chr ; , Mine head, 








Somerset.—Mr. Augustus ‘Toop, Organist and 1oirma St. 
Peter's Church, Belsize Park.—Mr. Albert W. Moon, Organist and 
Choirmaster to St. Clement's, Fulham.—Mr. W. 1T: rh wr, Organist and 
Choirmaster to St. George's, Southwark.—Mr. f’. W. Whitehead, to 
High Church, Inverness.—Mr. Allan Allen, ath and Choirmaster 
tothe Parish Church of St. Peter, Tiverton, North Devon.— Mr. Har old 
Mason, to Bexley Congregational Church.—Mr. F. d : G. English, 
Organist and Choirmaster to All Saints’, Scarborough. . Frederick 
Anstice Fisher, to the Organist-Scholarship at Corpu Chri sti College, 
Cambridge. 

Cnorr AprorxtMENT.—Mr. George Holland (Principal Bass), to St. 
Peter's, Belsize Park, N.W 





MISS FLORENCE VERKEY (Soprano) 
(Associate-Vocalist, Medalist, &c., T.C.L.) 
For At Homes, Concerts, Oratorios, &c., address, 130, Ma 
MR. C. EMLYN JONES (Tenor) 
(Pupil of Fred. Walker, Esq., R.A.M.) 
For Concerts, Opera and Oratorio, 31, Camberwell New Road, S.E. 


NV ASTER JAMES DAVIS (Solo Alto, Pupil of 

Mr. John Cross, in the West Central College of Music) is open 
to engagements for Oratorios, Special Services, Concerts y At Homes, 
&c. Sight Reader. Address, Principal, College House, 2 25, Guilford 
Street, Foundling, W.C. 


NM R. JOSEPH HEALD (Tenor). All communica- 
tions respecting Eng + poe nts for Oratorio, Ballad, or Operatic 
Concerts, should be addressed to 5, Hyde Park Mansions, London, W. 


RUCE & PATRICK’S “ BALMORAL CHOIR” 
(third American tour), commencing October 15. First-class 
VOCALISTS WANTED (all parts). Pre ference’ given to good 
Accompanist. Address, with qualifications and terms, R. J. Patrick, 
195, New City Road, Glasgow. 


FE RDINAND RIPPON (Solo Violinist) may be 
engaged for Concerts; also as Leader of Orchestra for the per- 
formance of Oratorios and other works. 36, Edinbur; gh Road, Reading. 





da Vale, W. 
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Pale AND REVISED EDITION, with various 

improvements and many additional Chants, of THE 

| PSALTE R, arranged for Chanting. With appropriate English 

| heen, Edited by the Rev. Sir F. A. Gore Ousevey, Bart, M.A, 

| Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon. 
Edition I. . in Post 8v0, with the Chants in short score. Cloth, 2s. 

| Edition II., in Foolscap 4to, large type, with the Chants in ‘short 


score. Cloth, 48. 
Words only. Cloth, gd. With 


Edition III., in Imperial 32mo. 
| Proper Psalms, Is. The — Psalms separately, 3d. 





EW, REVISED, AND ENLARGED EDITION 
of THE CANT ICLE S, &c. First Series, 


I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. 1s. 
III. In32mo. Words only. 4d. 


When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ Revisep Epition.” 


eek REVISED, AND ENLARGED EDITION 

the ANGL ICAN CHANT-BOOK. A _ Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap gto, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London and New York: NoveE.L_o, Ewer and Co. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. | 
HE CATHEDRAL PRAYER BOOK. 


the Book of Common Prayer. With the m 
the e of Choirs, together with the Canticles and Psalter 
for Chanting. Edited by Sir Jounn Sratner and the Rev. 
Rus SELL. 


Being 





Wituiam 


Epit10oN 1.—Demy 8vo, 620 pp., large type. With Canticles and 
Psalter pointed for Chanting. Cloth, red edges, 6s. 

Epition 2.—Demy vo, 588 pp., large type. With Canticles and 
Psalter pointed, = to appropriate Chants (Cathedral Psalter Chants). 


Cloth, red edg 


EDITION 3 Bee erial 3 32 
and Psalter pointed for Chanting. 


~ LUCK, €. VON. 


2mo, 692 pp. Pocket edition, with Canticles 
Cloth, red edges, 3s. 6d. 


— Oinheen” An Opera, in 


three Acts. Edited, and the Pianoforte Accompaniment revised 

by BertHOLD Tours, The English version by the Rev. J. Trout- 
peck, D.D. Paper cover, 3s. 6d. 

ANDEL.—Songs from the Oratorios. Twelve 

Songs for Conrratto. Edited, with marks of phrasing, 

expression, and breathing, by ALBERTO RANDEGGER, Price 2s. (For 


list of Contents, see advertisement, p. 375.) 


— Twelve Songs, for BArirone or Bass. 
For list of Contents, see advertisement, p. 375.) 


Price 2s. 


‘STANFORD, C. VILLIERS.—Symphony, No. 4, 
WJ in F major (Op. 31). Full score, 30s.; first violin, 2s. 6d.; 
second violin, 2s. 6d.; viola, 2s. 6d.; cello and bass, 3s. ¢ wind 





parts, 2¢ 
parts, 26s. 


: ERMAN, EDWARD.— Overture to Shakespeare’s 
Tragedy “Richard III."" First viene 6d.; second violin, 6d.; 
viola, 6d.; cello and bass, 1s.; wind parts, 7 
\ UNDELLA, E MM A.—‘ The Victory of Song.” 
4 Chorus for } emale Voices. Full score. 5s. 
RMES, PHILIP.—‘ St. Barnabas.” A Sacred 
4 Cantata or Church Oratorio, the words selected from the Scrip- 
tures by the Rev. J. Powett Metcatre. Paper cover. 2s. 
RIDGE, JOSEPH C.—‘‘Rudel.” A Dramatic 
Cantata (composed expressly for the Chester Triennial 
Musical Festival, 1591). Words by Freperic E, WeATHERLY. Paper 
cover. 4S. 
AILLARD, VINCENT.—* The Songs of Inno- 
cence,” of WILLIAM BLAKE. 8s. 
\faccl NN, HAMISH.—Cycle of Six Love-Lyrics. 
(Op. 9.) The words written by Jostrn Bennetr. Paper cover. 


‘HE SALABUE STRADIVARI.—A History and | 














Critical Description of the famous Violin, commonly ci led “ Le 
Messic.” Containing many particulars obtained from 1entic 
30 ind now published for the first time. Illustrated with Three 
Coloured Plates by Mr. Shirley Slocombe. Cloth. 6s. 

SCHUBERT, FRANZ.—Four Impromptus. (Op. 
WJ go.) (Novello, Ewer and Co.'s Pianoforte Albums, No. 47.) 1s. 
— Four Impromptus. (Op. 142.) (Novello, Ewer 
and Co.'s Pianoforte Albums, No. 48.) 1s. 

—— Moments Musicals, and Adagio and Rondo. 
Op. 93 and 145.) (Novello, Ewer and Co.'s Pianoforte Albums, 
No. 49.) IS. 


OURTEEN PIECES. For Violin and Pianoforte. 
By Various Composers. (Novello, Ewer and Co.'s Albums for 
Violin and nha ei No. 20.) 2s. 6d. (For Contents, see adver- 
tisement, page 353. 
‘WELVE PIECES. 
3y Various Composers. 
Violin and Pianoforte, No. 21. 
tisement, page 


For Violin and Pianoforte. 

berger Ewer and Co.'s Albums for 

2s. 6d. (For Contents, see adver- 
383.) 

HIRTEEN PIECES For Violin and Pianoforte. 

3y Various Composers. (Novello, Ewer and Co.'s Albums for 

Violin and Pianoforte, No. 22.) 2s. 6d. (lor Contents, see adver- 
tisement, page 383.) 


LLICOTT, ROSALIND IF.—Six Pieces. For 
Violin and Pianoforte. (Novello, Ewer and Co.’s Albums for 


Violin and Pianoforte, No. 23.) 2s. 6d. (For Contents, see advertise- 


Ment, page 353.) 
H! ILES, JOHN.—Short Voluntaries for the Organ. | 
Books 37, 38, 39, 40, 41, 42. 18. each; 
js. (For Contents, see advertisement, page 31.) 
J NIGHT, Fr. E.—(in D). Te Deum laudamus. 
For Four Voices. 4d. 
ANCASTER, W. J.—(in E flat). Mag 
Nunc dimittis. For Four Voices. 3d. 


LANG C, A.—(in F), Te Deum laudamus. 






gnificat and | 


3d. 


DURING THE LAST MONTH—continued. 


| 
MI UNRO, D. R.—(in I’). Te Deum laudamus. 2d. 


sic necessary oe |S 
pointed | 


| 


| envelope, Sec. 
| programme 


or, in one Volume, cloth, ) 
| 


B 


—— (inl), Benedictus. 2d. 


*HOMPSON, C.— The Plain-song of the i boar 
and Responses at Morning and Evening Prayer for Priest and 
People. From Tallis’s Festal Se Tvice, as edited for the Sout! Sh irop- 


shire Choral Union. id. 


‘OBB, GERARD I’.—* Beloved, let us love one 
another.” nag em or Intro it for the First Sunday after Trinit; 
or for General Us (No. 35, Novello’s Short Anthems.) 14d. 
THOMAS.—* Sun of my soul.” Anthem. 


EY I or Contralto or Baritone Solo and Chorus. 4d. 
| "INGSTON, MATTHEW.—“‘ Bless the Lord, O 


\ my soul.” Anthem. For Four Voices. (No. 375. Novello's 
Octavo Anthems.) 4d. 
INCENT, CHARLES.—“ The salvation of the 
righteous.” Anthem, suitable for Saints’ Days or General Use. 
(No. 34. Novel lo's s Short Anth ems.) 14d. 


*ILBERT, G. BERNARD.—The 


Sentences. Paper cover. 1s. 4d. 


G REENISH, F. R.—Six Kyries. 2d. 


Offertory 


J ENEINS, I. J.—Two Kyries. 2d. 


HUMFREY.—*“ Bonnie Belle.” 


.A.1.B.B. The words written by S. M. Peck. 6d. 


NGER, J. 


i Madrigal for 
*AILLARD, VINCENT.—* Hie upon Hielands ” 





(Old Scotch Ballad). Four-part Song. (No. 594. Novello’s Part- 
Song Book.) 3d. 
AYDN, J.—‘ Maiden fair, O deign to tell.” 
Humorous Serenade. Arranged for s.a.1.8., from the Male 
Voice Edition, by W. G. McNavucut. (No. 595. Novello’s Part-Song 
book.) 3d. 
bY fea ENT, CHARLES.—Unison Songs. For 
Class Singing. With Pianoforte Accompaniment. No. 3 
“ Nearer Home” (sacred). 2d 


*ORBETT, S.—* Duetto,” for the Pianoforte. 


1s. 6d. 
STEVEN, W. E.—‘' Ave Maria.” For Tenor Solo 
and Quartet. 2s. 
*ALKIN, GEORGE.—Soft Voluntaries for the 
Organ. Book 13. 2s. 6d. 


PUBLICATIONS in the TONIC 
Translated by W. G. McNaucur. 


TOVELLO’S 
LN SOL-FA NOTATION. 





No. bie ». Eye hath not seen, norearheard MytesB. Foster id. 
, . Bless the Lord, O my soul MATTHEW KINGSTON 2d. 
ce . But as for His people ‘ or HANDEL 1d. 
nt . I will magnify The a J. Baptiste CaLkin itd, 
a There is mu eer river Ciro Pinsutr 14d, 
ne i ’ How excellent Thy name HANDEL d. 





1 
Harron 1d 


JE. 
** Remember now thy Connton: 


. At the coming of the sj 


GAUL, A. R.— 


14d. 


ring 








IVERPOOL, MANCHESTER, and BIRMING- 
HAM BRANCHES, LONDON CONSERVATOIRE Ol 
MUSIC.—The Director attends each weekly to award Scholarshiy 
and London engagements. Illustrated prospectus post-free. 
USICAL VACANCIES tor TALENT.—For the 
higher encouragement of Vocal, Piano, Violin, and Orchestral 
study, the London Cons servatoire of Mi usic, Porchester Road, Hyde 
Park, attords free tuition, res a scholarships, concert and other 
engagements. (No exam. fees.) Forms for the Conservatoire, City 
Liverpool, Manchester, or Birmingh am Branches, by addresse d 
The Conservatoire supplies single Artists or co! nplete 
for Concerts, Dinners, &c., at the shortest notice. —Lans- 


downe Cottell, Director. 


*O INTENDING CANDIDATES tor MUS. BAC. 
DEGREE. PREPARATION by Correspondence for MA 
TRICULATION, RESPONSIONS, and other Entrance Examina 
tions at Oxford, Cambridge, London, Durham, and Dublin. Payment 
j me ay be based on success. Method strictly individual. Single subjects 
| if desired, Address, J. Charleston, B.A., Kenilworth House, Oxford. 


M RK. H. C. TONKING has REMOVED to 5, Hyde 


Park Mansions, where all communications should be addressed. 


| — TREBLE WANTED, for the Church 
of the Ascension, Balham Hill, S.W 


£12. Apply, on Wednes- 


| day or Thursday, at 9 p.m. 


LTO WANTED, for Male Voice Glee Party 
(double quartet), at Sydenham. Good reader and experienced 
Glee Singer preferred. Fortnightly Rehearsals, &c. Address terms to 


S.C. R., 6, Gloucester Villas, Venner Road, Sydenham. 
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Good 


a City Church. 


A LTO WANTED, for 
a reader 0, Mildmay Road, N. 


Address, Organist, 5 


é ee (capable of okine Solos, if required) 

WANTED, for St. Thomas's, Regent Street. All expenses paid. 
Also SOLO BOY; compass, C toC. Sal ary, £10. Write to A. H. 
Crowest, 41, Thornhill Road, Barnsb ury, N. 


for Voluntary 
allowed. Apply, Mr. 
C. 


b er-ieers and BASS WANTED, 
Surpliced Choir. Travelling expenses 
Newg ate Street, E 

Rk. D. Paconges tint ai AY, F.C.0., 
Tewkesbury Abbey Church, is open to accept a simila ar appoint- 


Good organ and choir de sired, sa He saree for teaching. For 
addres ss, Highfield House, I , Dewsbury. 


rch, 





George Ccoper, Christ Ch 


\ 


ment. 
particulars, 


(y= ANIST and CHOIRMASTER of St. James’s 
Episcopal Church, Leith, would give use of rooms for Deputy 
Choral Si rvices. Good centre for Trossachs, High- 
Address, Samuel Warren, 40, Restalrig Terrace, 









dt uring August. 
lands, and sea trips. 
L eith, N.B. 


OLIDAY WORK. — The Organist of a High 

Church in London wishes country work during the month of 

August. Seaside preferred. Or ; would exct ange duties. Apply, H. J. | 
Dean, 17, Upper Tollington Park, 


(>) TUNER and REGUL —— of PIANOS, 
J ORGANS, and HARMQNIU MS, with knowledge of Repairing, 
REQUIRED, for , ie South of Eng er Per situation for 
suitable man. R. W. K., Novello, ie nd Co, 1, Berners St., W. 


FXxEE RIENCED TUNER WANTED, 
~ of Ireland. Sobriety indispensable. Comfortable 
steady man. Terms, Xc., to E., Novello, Ewer and Co., 
Street, W. 






for North 
pos sitic on to 
1, Berners 


li 









P IANOFORTE I ahs . IER, with knowledge of | 

American organs, and gentlemanly address, wanted by a large | 
firm in te Me Apply, wit names of references, to Tamar, Novello, | 
Ewer and Co., 1, Berners Street, W. 


YOUNG MAN, aged 
4 ASSISTANT or ot 
Much experience in Organ a 
2, Glebe Road, Bromley, Kent. 






MUSIC WAREHOUSE. 
t 


d Pian Play W. E. Pitman 








HOP ASSISTANT, of good addre ss and some 
«J experience in the Music Trade. Gooc it reader. for to 
E. J. M., Messrs. Novello, Ewer and Co., 1, Berners Street, 

IIANOFORTE TUNING, KE PAIRING, and 

HIRING BU ae SS for SALE, ne . Lowrent, 30 guineas. 





Kight-roomed house, half-acre ivation, in Bourne- 
mouth. ri ce, £100, or rg Prince of Wales Road, 
Journemo ith West. 


TAG TION—\\ hereas it has come to the know- 
ledge nie rs. Robert Cocks and Co., the SOLE IMPORTE i 
of the elebrated WINKELMANN PIANOFORTES, | th 
SPU RIOU S WINKELMANN PIANOS have been offered for Sale 
at public Auction Rooms 
Messrs. Robert Cock 
will handsomely rewa 









ton Street, London, 





5 exposing 









to the conviction of ¢ I or offering for 
sale such spurious Pianc 
RGAN (new) for SALE.—DETACHED CON. 
SOLE, Tubular Pneumatic. Fitted wi ith pistons and tu “ge-4 
couplers. 6 stops on great, 6 on swell, 2 on peds E. 


Yorston, Organ Builder, Dale St., Clayt« 1gto a Oved, a 


TWO-MAN UAL ORGAN for Church, large Chapel, 
&c. Independent pedal bourdons. Over 600 pipes. Low price, 

and deferred payments if desired. Would accept real property in 

exchange. Owner, 75, Limes Road, Croydon. 

N 


24-octaves pedals, and Organist’s bench. 


mn St., Ken 


i The instrument is very 





Pp rfect, having 4-foot stops and knee-swell. Cost 75 guineas. A bar- 
gain, £32. C. Klitz, 26, Hanway Street, Oxford Street, W. 
N SALE.—The ORGAN now in Congregational 
Church, Montrose, containing two rows of keys and 17 stops, to 
make room for grand new Instrument. Price, w e it sta ands ec 
Apply, P. Conacher and Co. (Old Firm), Organ Builde rs, Hudders sfield. | 
( N SALE.—The ORGAN now in St. John’s Wes- 
leyan Church, Glasgow, containing two rows of keys and Pedal 


Organ; Great, 7 stops; 
3 composition pedals—to make room for 
Price, erected in Church, with new case, ; 
and Co. (Old Firm), Organ Builde pbuddersheld: 


N OSTLY without can Re SALE 
ut of MUSICAL PROPERTY.—16, Mortimer Street, London, 
W. Eighty Pianos, by prey A CoLrarp, K1iRKMAN, BRINSMI AD, 
HerMANN, &c. Organs: nd Harm niu ms by leading makers. Harp 
by Erarp. Pipe Organs, sheet mu stools, togeth cr with sundries, 
Instruments returned from hire, ors ‘nbrokers’ unre deemed pledges, 
&c., which will be Sold by Auction by Kriry and Co., as above, on 
Wednesday, June 3, at 12. Catalogues Ss post e. View ‘day prior. 
guaranteed saving of 60 per cent. by purchasing at this Auction. 
cheapest mart in the world. Established 60 years. 


2 stops; 
€ 3-mant 


3 couplers and 
ial Instrument. 
Apply, P. 


Swe il, 6 stops; Pedal, 








The 


late Organist of 


7 (A.C.O.), desires post of 


tion as will lead | 


11-stop AMERICAN ORGAN (Esrey), with | 


Conacher | 


|THE CAROLLERS. Words by T. Hoop. 
| 5th Edition 2: ae ne oe 3 
| TE DEUM. Set to Music inE ‘flat a ee? ee 3d. 
| MAGNIFICAT AND NUNC DIMITTIS. 3rd Edition 3d. 
| HYMN TUNE (St. Nicholas). 2nd Edition 1d. 
A | THE CHORISTER’S REMEMBRANCER ad. 


ary ~ ‘ 2 hla be x r ™~ a bs BR pe 
A7 7-OCTAVE COTTAGE PIANOFORTE, with » 
va Octaves Organ Pedals (by RumMMENs), and Organist’ S Bene m 
Price £20; or, the Pedals and Bench without Pianoforte, Price £¢ 
C. Klitz, 26, H: anway Street, Oxford Street, W. 


ORGANISTS. 


RUMMENS’ CELEBRATED 
ORGAN PEDAL ATTACHMENT 
FOR PIANOFORTES. 

| EQUAL TO ORGAN PRACTICE. 
| Testimonials from all the chief Organists of the day. 





Write for particulars.—H. J. RumMens, 47, Church Street, Brixton, 


pees r, FLOWERS, and MUSIC all the year t 
| round. A most attractive RURAL RESIDENCE, 

| near Crystal Palace, with its magnificent daily Concerts. Th 
| tion, eight bedrooms, bath-room, an ial offices. Nearly newg 
| Cottage. Most charming old garden with about 200 apple, 
| plum, and apricot trees, besides bu ish fruits and splendid g 
beds. Peach house and Vine ry 100 feet long, and forcing pits. Coach 
| hou se, stalls, farmery, paddock and fields, in all eight acres. Rer 
jon lease, £265. One nt. 51, Beulah Hill, Uppe 


i gardener s 
orwooc 
HART AND SON, 
28, WARDOUR STREET, LONDON, W. 
DEALERS IN ITALIAN INSTRUMENTS, 








| 












ufficic 


MANUFACTURI 
ENGLISH-MADE VIOLINS, 
£12, £155 £20, £25 
FINEST QUALITY ITALIAN STRINGS 


RS OF GUARANTEED 


Prices: 
IMPORTERS OF 
Strings 


3est  Testep"” s in Stock. 


alway 
Violin, Viola, and Violoncello Bows. 
MANDOLINES, GUITARS. 
VIOLIN MUSIC AND METHODS. 
Cases of all kinds. 


to Profes 


iberal Terms Lists on application. 


| CHURCH MUSIC 


sion. 












By LORAINE HOLLOWAY 
| (Organist and Choirmaster, Parish Church, Faker 
| —_—— 
MAGNIFICAT and NUNC DIMITTIS in C, 3d. 
Musica Oprnton.— Tuneful and effective. 
YORKSHIRE MusIcIAn.—“ E ntly the work of a n ian 
TE DEUMinF, 
‘“ Fasy and inte resting. “g 
N.B.—In both services the highest unison note is D, and the highe 
melody note E. 


London and New York: NoveELLo, Ewe R and Co. 


7 ist Pu tishe ae 


CYCLE OF 
SIX LOVE-LYRICS 








THE WORDS WRITTEN BY 
JOSEPH BENNETT 


HAMISH MacCUNN. 


| 
| 

| 

| THE MUSIC COMPOSED BY 
| (Op. 9.) 


Price Two Shillings and Sixpence. 
| London and New York: Novetio, Ewer and Co. 


| MUSIC 


BY THE LATE 


JAMES HENRY GODDING 


(Organist of St. Nicholas’ Church, Newbury). 





For Christmas. 


To be had of Miss Gopp1nG, Musicseller, Newbury. 


XUN 














RTE, r B, with With 9! l 
Irganist's Ben a 
noforte, pric ce f 


) 


IMENT 


the day, 
Street, Brixton, 





LINS, 


’ STRINGS 


VSe 


id the highest 
Co. 





CS 


NG 
Hoop. | 
ae le 
3d. 
3d. 
1d, 
ad. 





east tae 


THE MUSICAL linseenieniiidaienali ’ aie an 


1 TWO-PART SONGS 


FOR 


USE IN SCHOOLS, &c. 








TWELVE CANONS SIX 
FOR TWO-PART FEMALE CHORUS OR TWO | WO-PART ANT HEMS 


; a a FOR LADIES’ OR BOYS’ VOICES 
With Accompaniment for the Pianoforte 


a MYLES B. FOSTER 
CARL REIN ECKE. PRICE MYLES or, fet ISTE R. EACH. 





——— The night is far spent a aa < .. Adven 
The English translation by the Rev. J. TRourbeck, D.D. There were shepherds x 7 Christmas 
= Is it nothing g to you. . Good Friday or Lent. 





PricE ONE SHILLING AND SIXPENCE; or, singly :— Why seek ye the living among the ‘dead ? an Ea 
In life if love we know not ee ee we 2 ai If ye then be risen with Chri Fe -. Ascensiontide. 
The rose is queen.. a, i a .. 2d, Eye hath not seen, nor ear air Ae <a hdinatide 
Waken not the sleeper .. a ms re «eo 20 Se 
Good night. ae me ate oe 626. SIX 
Eat the fruit, but give the seed . as we 2G, ry. . y ‘ 
Woe to him that, when life doth ‘close.. — o« , 2G TWO = PA IR I S O N G S 
Look upward aa aa oe oe Oe yaa SEPALS Sang AE TIENTS 
Happiness ever is fu; gitive ‘found ie re <s 12th FOR LADIES’ OR BOYS’ VOICES 
A Christmas Carol ee as =. cr «« 24. . —_ BY, anes 
agg incon hel oa ea ‘as a a 2d. MY LES B. FOS] ER. 
a shea poets — oe a ci “a a = ComPLETE, ONE SHILLING; or, singly, TWoPENCE EACH. 
™ ‘iinet = a a s+ 4° To Sea. Song should breathe ot 


If hope were but a fairy scents and flowers. 
The willow and its lesson. | March. 


SONGS OF TH E FOREST ® The promised land. ee 


THE PoETRY BY ei 
EDWARD OXENFORD 1 iy 0.P r R i EVERCISES, 
Tue Music sy FOR CHOIRS AND st ? . 
7 y y . (Nov *s Music Primers, No. 23). May be us ith any 
JOHN KINROSS. Oe a eee ee 


PricE ONE SHILLING; or, singly, THREEPENCE EACH 


Early morning. : Flow'rets fair. JA M ES GREENWOOD. 


Hunter’s song. The waterfall. Paper cover, 1s.; paper boards, 1s. 6d. 
Merry songsters. | Shades of night 


A COLLECTION OF 
THIRTEER TWO-PART SOLFEGGI 
TWO-PART SONGS  pesicnes'ron tie PRACTICE OF CHORISTERS 
BY AND VOCAL CLASSES GENERALLY. 
F. MENDELSSOHN BARTHOLDY. Selected from ae Steffani, 


Price, paper cover, ONE SHILLING; cloth, 2s. ; or, singly, BY 2 
. 2, ‘TWOPENCE EACH. JAMES HIGGS. 
Ditto, oe - German words, paper cover, 2s.; cloth, Prick ONE SHILLING 
s.; Tonic Sol-fa Edition, 8d. 


I would that my love. The Sabbath morn. F lV E MINU T ES Me EXE RCISES 





The Passage- bird’s farewell. The harvest field. 

Greeting. Song from “ Ruy Blas.’ IN TWO PARTS, FOR THE USE OF SINGING 
Autumn. Song. Home, far away. CLASSES IN SCHOOLS 

0 wert thou in the cauld Evening song. 


blast. My bark is bounding. FLO R ENCE ih MARSHA im 


The May bells and the Zuleika and Hassan. 
flowers. PRICE SIXPENCE. 


For further list of Two-part Songs, see Novello’s list of Trios, &c., for Female Voices. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MPORTANT TO MUSICSELLERS.—Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 19, Paternoster Row, E.C. 


T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D’AcmarneE and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


NICHOLSON AND CO., 


ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estime ates sent Sree. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
__ Specifications and Estimates free of charge. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 20th of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade — Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, 
Private Sale. Terms on application. 


KEL sLY and CO., PIANOFORTE, 

ORGAN, and H ARMONIU M MAKERS (to Her Majesty), | 
14 and 16, Mortimer Street, London, W. 

Kelly and Co.'s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885 ; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND- HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant W alnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by | 
Signor Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 





‘THE OLD FIRM. 


P, CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


HYDRAULIC MOTORS 


FOR 


ORG AN BLOW ING. 


THE 
“Duncan” Water METER 
UN NATER ETER 
Lately manufactured by Messrs. G. Forrester and Co., of Liverpool, 


continues to give entire satisfaction as a motor for blowing Organs. 
Full particulars and estimates free on application to 


H. P. VACHER, 


Vulcan Ironworks, Winchester. 


or for Public or | 


AMERICAN | 


| 
| 
| 
| 


| 





NOW READY. 


AN IDYL 


A PICTORIAL-MUSIC-PLAY 
THE MUSIC COMPOSED 


(And the Play Illustrated) 
BY 


| HUBERT HERKOMER, R.A. 


THE LYRICS BY 
JOSEPH BENNETT. 


Performed at the Herkomer Theatre in June, 1889. 


OPINIONS OF THE PRESS. 
“The get-up of this book—it is both printed and published by 
| Messrs. Novello, Ewer and Co.—claims cordial recognition as a first. 
| rate specimen of modern taste and skill.”"—Daily Telegraph. 
| “The story can be read, the music can be enjoyed, the illus. 
trations will afford delight, and the share in each and all of these 
| things which Professor He rkomer has taken will excite astonish ment 
| and admiration.”—Morning Post. 
| ‘ The whole issue forms an édition de luxe in various degrees of 
| beauty and selectness.”—Daily News. 
“The whole volum« forms a thoroughly artistic souvenir of a memor 

| able performance.” —Daily Graphic. 

“ Nothing could be handsomer than this royal quarto.’ 
Gazette. 

“In fine, to parallel Professor Herkomer’s successful versatility, we 
have to go back to the days of the great Italian masters.” —Observer, 

“ As unique as it is beautiful. . . . a lasting and valuable memorial,” 
Pall Mall Bu dget. 

“One of the most sumptuous musical volumes that the greatest 
epicurean book-lover could possibly desire."—The Queen. 

“And the whole book is well gotten up from cover to cover."— 





"—St. Fames's 


| National Observer. 


Subscribers’ Names will be received and Copies can now be seenat 
1, Berners Street, W. 


London and New York: Novetio, Ewer and Co. 





PRODUCED AT THE LYCEUM THEATRE, SEPTEMBER, 189, 
AND PUBLISHED BY KIND PERMISSION OF 


HENRY IRVING, Esa. 


MUSIC 


TO 


HERMAN MERIVALE’S DRAMA 


RAVENSWOOD 


COMPOSED BY 


A. C. MACKENZIE. 


THE PIANOFORTE ARRANGEMENT FOR FOUR HANDS BY 
BATTISON HAYNES. 

PRICE FIVE SHILLINGS NET. 

London and New York: Nove.Lio, Ewer and Co. 


Just Published. 
TWELVE 
ELEMENTARY DUETS 


FOR THE 


PIANOFORTE 


EMMA MUNDELLA. 


PRICE ONE SHILLING AND SIXPENCE. 





EXTRACT FROM PREFACE. 

The object of these duets is to facilitate the learning of the Treble 
and Bass staves by very young pupils, and to render the two hands 
from the first thoroughly strong and independent. . The composer 
has found from practical experience that these duets add greatly to the 
interest of the first lessons, and impart to the pupil a rapid apprecia- 
tion of harmony, rhythm, and even of melody, which would be impos- 
sible if only solo playing were taught. 


London and New York: NovELio, Ewer and Co, 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. ss. d. 
Limp cloth ee ee ee «i wa F oo 4 0 

os “Ss Cloth boards ee ee es ae ee ee § OF} 
‘ny, Smalledition .. se a ee ee a an SOT 
"a, Tonic Sol-fa es a aa Pe a) 


First and Second Series can still ~ had ait 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
fointed for Chanting for Congregational use “a ee «eo 3 
(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and without 
gultiplication of marks and accents, which tend to confuse rather 
than help. 
Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London and New York: Novetto, Ewer and Co.; 


Bristol: W. and F. MorGan; and all Booksellers and Musicsellers. 


IN THE PRESS. READY SHORTLY. 


THE BRISTOL TUNE BOOK 

THIRD SERIES 

Price, to match No. 9, 2s. 
follow. 


Acopy, post- ~ 2e for stamps to value, direct to 
V.& F. MorGan, Clare Street, Bristol. 


Containing 190 Tunes. Other editions to 


London and New York: Novetto, Ewer and Co. 
inna seca ied ae 


Price 3s. 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tunes|~ 


as used at ST. ALBAN'S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; | 
he Music of the Reproaches; the Seven Last Words; and Litany | 
Tunes, &c. London and New York: Nove. 0, EWER and Co. 


MALLWOOD’S (WM.) FESTAL and GEN ERAL | 
ANTHEMS. 
‘o1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
, 2 THUS SAITH THE LORD, THE KING OF ISRAEL, 
Easter, Trinity, or General. 
, 3 PRAISED BE THE LORD DAILY. 
Whitsuntide. 
» 4 IWILL MAGNIFY THEE, O GOD, 
or General. 
» § IN THE BEGINNING WAS THE WORD. Christmas. 
» & I WILL GIVE THANKS. Easter, Ascension, or General. 
» 7 ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 


Harvest, Easter, or 


MY KING. Festival 


Price 2d. each. 
London: B. WILtIAMs, 19, Paternoster Row, E.C. 


ERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, London, W. 


ANTHEM, 
GeorGe RISELEY. 
London and New York: Nove.tto, Ewer and Co. 


TEST IVAL MUSIC, by W. Hay NES, Organist of | 
Malvern Priory Church. 
FESTAL TE DEUM and JUBILATE in D. Price 9d. 
VESPER MUSIC, Nos. 1 to 5 (Magnificat and Nunc dimittis, in 
Festal Chant style). Price 3d. 
(Sung at several Choral Festivals.) 
Reduction to Choirs taking a number. 
JUBILEE MARCH in D for Organ. 
london and New York: NovELLo, Ewer andCo.; 
d Thousand. 
AGNIFICAT on NUNC DIMITTIS in E flat, 
412 by WixiiaM S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: Novet Lo, Ewer and Co. 


DAV OURITE ANTHEMS, &c. 
Suitable for Festivals or general use. 

Steak forth unto joy. 3rd 1,000 .. ry ee ae a er oe 

Make a joyful noise. 14th 1,000 .. ua ata i wx Sie 


By 


price 4d.; JUBILEE ODE, price 6d. net. 


; or of the Composer. 


Sive Glory unto the Lord. ‘sth E dition “s es ne as 36 
‘will feed My flock. 16th 1,000 .. 4 oe a me =< 4 

Praise the Lord, O my soul. 13th 1,000 oF sh as 30h 

ig snificat and Nune dimittis in F. 2gth Editio ‘eee re - 
agnificat and Nunc dimittis in E flat. roth Edition aa ve 
Easy Holy Communion Service in E flat. 4th 1,000 us aa “< 

Come unto Me. Short ez asy Anthem .. 

London: Weekes and Co., 14, Hanover Street, Regent. Street, Ww. 


By Cars Simper. | 


| ‘ Venite, exultemus Domino, 


| 
| 
| 
| 
| 


| 


| small gto, gd. ; 


| London and New York: Novetto, Ewer and Co. 


- Ses ANGLICAN CHANT-BOOK. 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 
3s., cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the late Rev. Sir F. A. Gore Ouse ey, Bart., 
&c., and Epwin GeorGe Monk. 

This work contains nearly yoo Chants; which are appropriated to 
"the Daily and Proper Psalms, &c.; those 
| for each Service occupying a separate page, and affording several Series 
} suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
| the position of the Reciting-note. 

London and New York: Nove_io, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
| rised by His Grace the Archbi ishop of York. 32mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small gto, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Novetio, Ewer and Co.; 
And Parker and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper gd.; cloth, 


ts. 6d. 











Oxford; Parker. 


Eighth Edition. 
Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d.; cloth, 
| 2s. 6d. Large edition, cloth, 3s. 6d. 

London and New York: Novetto, Ewer and Co. 


Twenty-second Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 


| limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


‘Two ANTHEMS, 
OR MALE VOICE CHOIR.—THE NATIONAL | 


Score, 1s. 6d. fe 
The Chants are selected with due reference to the position of the 


Reciting-note. 
HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Jouce. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 








the Stationers. 





Tenth Edition. 





jou LE’S DIRECTORIUM CHORI ANGLI- 
J _CANU M. 18mo, , Price 1s.j i in cloth, Ts. 6d. 
Seventh E dition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANU M. 4to, in cloth, elegant, price 7S. 6d. 


Seventh Edition. iat 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joure. Price 3d. 
London and New York: NoveELto, Ev: 
ust Published. Price 1s. 6d. 
NEW MORNING and EVENING SERVICE 
in G major. By H.C. Nort. 

London and New York: Novetto, Ewer and Co. 
by W. H. Witson.—TEACH 
“Isa little gem certain to please wherever 
O HOW AMIABLE ARE THY 


r and Co. 


ME THY WAY. 


it is introduced.”—Musical Times. 


| DWELLINGS. Suitable for Dedication Services or General use. 


| Price Threepence each. 
London and New York: Novetto, Ewer and Co. 





GANCTUS, Benedictus, Agnus Dei, Gloria, for 
» choral celebration of Holy Communion, Composed by the 
| Rev. V. W. Porpuam, M.A. god. Twenty Tunes for well-known 


Hymns. Is. : 
London and New York: Novetto, Ewer and Co. 


AND EVENING SERVICE in A 


MORNING 
bs flat, by Bast. Harwoop, M.A., Mus. Bac., Organist of Ely 
Cathedral. Price 6d. each. 


heart is fixed,’ 


London and New York; Novetto, Ewer and Co. 
TE DEUM rn A 
CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence. 
L ondon and New York: NoveLLo, EWE R and Co. 


NT HEMS, &c. * by THos. Situ. 3d. 
crownest the year,” 32nd Ed. ‘“O Sing unto the Lord,” 7th Ed. 
“Fear not, O land,” yth Ed. “O worship the Lord,” 27th Ed. ‘“‘ My 
6th Ed. “Sing we meriny, 6th Ed. “I was glad,” 
“It is a good thing,” 2nd Ed. ‘“ The Lord is my Shepherd.” 
Five Kyries, 4th Ed. London and New York: 
Post-free from Tuos. SmitH, Bury St. 


“ Thou 


3rd Ed. 
Te Deum in F. 
NoveELLo, Ewer and Co. 


‘| Edmunds. 
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E. A. SYDENHAM, 


THE LORD IS MY LIGHT (just published) 3d. 
GREAT IS THE LORD (25th thousand) 3d. 
O GIVE THANKS (52nd thousand) .. 3d. 
SING UNTO THE LORD (7th thousand) . 3d. 


The above Anthems are especially suitable fot Church F estivals. 
London and New York: Novetto, Ewer and Co. 


CHURCH MUSIC 


C. F. ABDY WILLIAMS, Mus. Bac., Oxon. 
MAGNIFICAT and NUNC DIMITTISin F. Price 4d. 

“ Worthy of the attention of Choirmasters.”—Musical World. 
BENEDICITE, OMNIA OPERA, in chant form. Price 1d. 
TE DEUM LAUDAMUS, in chant form. Price 1d. 
London and New York: Novetto, Ewer and Co. 
COMPOSED sy EDWYN A. CLARE. 
BASsY FESTIVAL ANTHEM; suitable for any 


special service. 7th 1,000, Price 3d. 


PRAISE THE LORD, O JERUSALEM. 7 
EVENING SERVICE. Flowing and spirited. Not difficult, but | 
very effective. 3rd 1,000, Price 4d. 


MAGNIFICAT and NUNC DIMITTIS in D. 
London and New York: Novetio, Ewer and Co. 
N EW MUSIC by Grorce Kennevrt, Organist and | 
ple 
SUMMER 


Choirmaster of St. Mark’s, Leamington 
Hymnal-Anthem 


SUNS ARE GLOWING.—A_ Simple 
for Summer. Words by Rev. 


= Effective 
. WALSHAM 


How. Price 2d.; Tonic Sol-fa Edition, 
oe hc TTINGS of the TE DEUM, in Chant Form, for Parish 
Price 8d., com plete (O. N. only). 


oirs. 
THINE paged = VER.—Sacred Song for Mezzo-Soprano or Tenor. 


Pric 
HEROIC “MARCH for PIANOFORTE 


xeady, June 7 

SIX SETTINGS of MAGNII ICAT 

in Chant Form.—On a New and 

Expression of the Canticles 
Tonic S.F.), 8d.; or, separately (either Notation), 14 1, 

N.B.—A Specimen Pag of any, or all, of the above, sent on receipt 

of Penny Stamp by the Author. 
London: Wm. Reeves, , Fleet S reet, 
and of the AUTHOR, 16, Milverton Cresce 


SOLO. Price 2s. net. 


the and NUNC DIMITTIS, 
1 Original Plan, whereby the due 
is en ured. Price, complete (O.N. or 





18s 


E.C;; 


nt, Leamington. 


(COMPOSITIONS by S. Corsetrr Mus. Doc. 


Magnificat and Nunc dimittis in F ae sr" i ac 4d. 
Harvest Anthem, “ Behold, we have brought the first fruits” 3d. 
Four Offertory Sentenc co .. 6d. 


Part-Song, ‘‘ Waken, lords” x3 se ot ie ies skates 
Duetto for the Pianoforte .. . net Is, 
London and New York: ees ELLO, 'E WER eel Co. 


FOR CONGREGATIONAL SINGING. 
Magnificat and Nunc dimittis in 


(Partly in Unison), dedicated to E. 


C 


Bunnett, Esq., Mus. Doc. 








J. H. M. AU NDER. 
The Musical Times, April, 1891, says: “ Bai is good without 
being difficult and effective 1 i 


An Organist writes : ‘‘ The , 

practice, and the Congregation sang it capits 

London and New York: Nove.to, Ew 

Specimen copy free on application to Composer, 
Blackheath, London. 


NEW SACRED CANTATA. 
For Solo Voices, Chorus, and Organ Obbligato, 
ELIHU 
OR 


THE WONDERS OF NATURE | 


WALTER LYLE BIGGS 
(Organist of St. Peter le Bailey Church, Oxford). 
Price Two Shillings and Sixpence. 
Tuer Lonpon Music PusutsuineG Co., 7, Great Marlborough St., 


J U ST published, the “REGIMENTAL MARCHES” 
-) of the WESTERN COUNTIES R. 





9, Craigerne Road, 


W. 


V. BRIGADE. Easily ar- 
ranged for the Piano by H. Mittincton. 2s. net. Cornet and Violin | 
parts, 6d. each. London: E. Donajowsk1, 24, Castle Street, W.; } 
Trowbridge: H. MILLInGTon, | 


FESTIVAL ANTHEMS | 
| 
| 
| 


is, 


‘CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canrap, 


THE PRECES AND RESPONSES 
WITH THE LITANY 
Set in simple Form, for Four Voices. 
Price Fourpence. 

ALSO THE POPULAR 
MAGNIFICAT & NUNC DIMITTIS ry F 
Set TO WELSH WorRDs, 

Price Threepence. 





ANTHEMS. 


“Tf ve love Me" (Whitsunday). Four voices. Octavo .. a. ak ’ 
“Twill magnify Thee” ,, Fe a a 4 
“The Lord hath prepared” ” +5 “ 3d 
“Twas glad” ” ” ee 3d 
SERVICES. 
Te Deum laudamusin E. Octavo .. a is ate a a 
Benedictus and Jubilate in E_ ,, ic se as a oo 90 
Magnificat and Nunc dimittis in F. Octavo oe ee +. 3d 
“ ‘s in Tonic Sol-fa és . Ik Ed 
i 55 in A. Octavo 2 “se Ae , 
in Tonic Sol-fa as 14d 
Cantate Domine and Deus Misereatur in E. Octavo 3d 
SECULAR. 
Song, “ By the wayside.’ _ Sopr ano. net Is, 6d 
“The Last Prayer.’ Contralto d 


” 





Part- Song, | “ Over hill, over dale.’ Four Voices. 





- ‘The Rhine Maiden.” » 3¢ 
“ Beware” 1d 


L ist of all compositions by thes same Co: mposer to be had of the 
Publishers, NovELLo, Ewer and Co. 








Second Thousand. Price 1s. 


OFFERTORY SENTENCES 


By DR. CHAMBERS. 


THe Lonpon Music PustisuineG Co., 7, Great Marlborough St., W 

The INTERNATIONAL MUSIC PUBLISHING SYNDICATE 
Limited, 1 and 2, Chiswell Street, E.C. 

PUBLICATIONS. 


ATTILA VALSE.—Played by the Band 


LATEST 


DAN GODFREY, Jun. 
! ( 








of the Grenadier Guards and the London Military Band. Played 
daily at the German Exhibition, 4s. 
WILLIAM WOLFF.—OUR _ BRITISH BEAUTIES. Waltz 





Played daily at the German Exhibition with enormous success. 48 








W. G. HILGE.—GERMAN EXHIBITION MARCH.—Dedicated 
to Joun R. Wurttey, Esq. 4s. 

L Si sn - LENNOX (Composer of ‘ Love's Golden Dream"). His 
lat and bes Song »>MY LITTLE BO-PEEP. Words fron 
Pearson's We , by s speciz al permission. 4s. 


The INTE salt Pe Be AL MU SIC PUBLISHING 
nited, 1 and 2, Chiswel! Street, E.C. 


M® JOSE p H BENNETT versus ROBERTI 
FRANZ.—For my Ebenezer Prout’s REPLY to Mr. Joseph 
see The Month. usical Kecord for June 1. 
GOR NEE ros om 6, Newgate St., and 1, 
4 BENEZER PROUT’S HARMONY: 
— and Practice. Third Edition. Bound, net 5s 
Key to Harmony. Bound, net 2s. 


SYNDICATE, 


Bennett, 
London: 





Foubert’s Place 


Its Theory 





Additional Exercises to Harmony. Bound, net 1s. 6d. 
Key to Additional Exercises to Harmony. Bound, net 2s. 6d. 
COUNTERPOINT: Strict and Free. Second Edition. Net 55 


Additic 
London: 


sto Cov 
sad Co, 


THE DAY SCHOOL 
HYMN BOOK 


WITH TUNES ; 


nal Exerci 
AUGENER 





terpoint. Bound, net, 2s. 6d. 
86, Newgate St., and 1, Foubert's Place 





EDITED BY 4 

XN 

EMMA MUNDELLA. R 
4 

Price ONE SHILLING AND SIXPENCE. 4 


London and New York: NoveLtLto, Ewer and Co. 
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net Is, 6d 
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1 Net 
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WIiIRA 


Edited, with marks for expression, phrasing, and breathing, 
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TWELVE 








Edited, with marks for expression, phrasing, and breathing, 





\ecit 





nt it, 
“So shall the lute pipet harp awake” 


NOW RE. 


NOVELLO’S CONCERT 


HANDEL'S SO 


IDY. 


EDITION. 





GS 


FROM THE 


ORATORIOS. 


SONGS 
SOPRANO 


ALBERTO RANDEGGER. 


Two Shillings. 


Price 


CONTENTS, 





‘oO let etern al honours crown His) 





nty kings he took the spoil” ) 





"ro He aven's Almighty King we) 
kneel” e .. ~ (Judas Maccabeus). 
“0 Liberty! thou choice t treasure ” ) 
rf ad as Maccabeus). 





TWELVE 


Xecit. 
Air 


“He 
~ Father of Heav'n”’ ( 
“Return, 


“ Lord, to Thee each night and day 





b Jephtha), 


SONGS 


CONTRALTO 


ALBERTO RANDEGGER. 


Price Tw 





o Shillings. 


CONTENTS. 
shall concei' 
rood tiding 
iall the eyes of the 
l feed His flock like ) 
was despised and rejected” (Mes 
Judas Maccat 
return, O God of Hosts” 
land brought forth frog xs’ (Israel it 
yu sh alt bring them in" (Israel in Eg 

-ord, whose mercies” (Saul'. 





‘Behold! « Virgin 
0 thou that tel lest § 
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us). 
Samson). 





" (Theodora), 
Gr at prophetess, my soul’ son fire”) (1 oporah). 
n the battle fame pursuing ) 

Twill be a painful separation ' 
‘In ge oe murmurs will I mourn 
: , she blushing turns her eyes se 
‘Gichhes, haste! thy torch prepare” ; 


” \ (Jephtha). 


(Semele). 


LONDON AND NEW YORK: 


TWELVE SONGS 


FOR 


BARITONE OR BASS 


Edited, with marks for expression, phrasing, and breathing, 
I 


ALBERTO RAN DEGGER. 









day of His 





IN THE PRESS. 


TWELVE SONGS 


FOR 


TENOR 


Edited, with marks for expression, phrasing, and breathing, 


BY 


ALBERTO RANDEGGER. 





Price Two Shillings. 





CONTENTS. 
DEOpie ; 


Messiah). 


s Maccabieus). 


Judas Maccal 








a P 
(Jud: 
3 Jephtha) 
Air—“ Th igypt). 
ae a 34 - (Sar 1 

Air—“ Why d the a Israel sleep ? . 

Air—" W ‘er vou walk” (Sem ; 
Recit.—"* O God, who from the suckling’s mouth (Esther) 
Air—‘ Sing songs of praise” ca ee Pe bs 


NOVELLO, EWER AND CO. 
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DAVIDSON PALMER’S METHOD. 


For FULL INFORMATION SEE Mr, PALMER’s NEW Work. 


MANUAL OF VOICE-TRAINING 


(WitH A CompLeTe Course OF EXERCISES) BY 
E. DAVIDSON PALMER, Mus. Bac., Oxon. 
Post-free, 2s., of the AUTHOR, 2, Highwood Road, Upper Holloway, 
N.; or, of the Publisher, JosepH WILLIAMS, 24, Berners Street, W. 
SyNopsIs. 
Two ways of producing the voice. 





The truth about Registers.— 


Falsetto.—How Tenors are spoilt.—‘ Chest-voice.”—Way to get rid of | 


Falsetto.—Why women’s voices are supposed to have three registers.— 
“ Head-voice” and “ Mixed voice.”—" Thick” and “thin” registers.— 
Breaking of the voice—How its natural development is prevented. 

What to do with it at the Transition-period.—‘‘ Throaty ” and Nasal 


tone.—Pronunciation.—The Baritone and Contralto of ‘short com- | 


pass.”—How Mezzo-sopranos are spoilt.—Robust Tenors and false 
training.—Children’s voices and Nature’s metlod.—Training of Choir- 
OVS. 

Mr. PALMER’s Pamphlet, THE TRAINING OF MEN'S VOICES 
(revealing the secret of Voice Production), 2nd Edition, post-free, 6d., 
may also be had of the AUTHOR, address as above; or, of THe Lonpon 
Music Pus.isHinG Co., 7, Great Marlborough Street, W. 


MUSICAL WORKS BY 


GEO. OAKEY, Mus. Bac. 


PUBLISHED BY 
J. CURWEN & SONS, 8 & 9, Warwick Lanz, Lonpon, E.C. 


TEXT-BOOK OF HARMONY. 
Fifth Edition, 3s. 
TEXT-BOOK OF MUSICAL ELEMENTS. 
Second Edition. 1s. 6d. 
TEXT-BOOK OF COUNTERPOINT. 
Sixth Edition, enlarged. 2s. 
FIGURED BASS. 


Just published. 1s. 


The Author attends Colleges and Schools, and gives lessons by 
correspondence. Address, Mr. Gro. Oakey, Mus. Bac., Cantab., 
Cambridge Villa, Margery Park, Upton, London, E. 


LOCAL EXAMINATIONS IN MUSIC. 
QUESTIONS AND EXERCISES 
FoR THE USE OF STUDENTS 
3y F. DAVENPoRT, Professor of Harmony and Composition at the 
Royal Academy of Music, a i 


Academy of Music. Crown 8vo, Is., sewed. 
London: LonGMans, GREEN and Co. 








MUSICAL EDUCATIONAL WORKS | 


BY 
H. GERMER. 


Op. 32. ELEMENTARY 
Books .. 


s. d. 
SCHOOL, in 3 


each net 2 6 


PIANOFORTE 


Or, in one volume, 6s. net; bound, 7s. net. 
“A model work of its kind.""—Signale, Leipzig. 

Op. 28 and Op. 30, I. THE TECHNICS OF PIANOFORTE 
PLAYING, MUSICAL ORNAMENTATION, anp 
THEORY OF TONE FORMATION (bound in cloth) net 6 6 

“ The best and most practical work of its kind.”—Musikalisches 
Wochenblatt, Leipzig. 

ALBUM OF SELECTED COMPOSITIONS, from the Piano- 
forte Works of Schubert, Field, Mendelssohn, Schumann, 
and Chopin ve ee is é 

Bound, 3s. net. 
London and New York: NoveLio, Ewer and Co. 


Dedicated, by permission, to the College of Organists. 


PRACTICAL GUIDE TO ORGAN-TUNING: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. Hemstock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“ Contains much useful information.” —Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 


ry. x rs ‘g 
THE EPIPHANY 
CANTATA FOR SOLO VOICES, CHORUS, & ORCHESTRA 
By ALFRED KING, Mus.D., Oxon. 
Price 3s. Appendix, 6d. 
MusicaL Times.— Artistic feeling and dramatic design. 
and part-writing in all respects graceful and vocal.” 
Very favourably received by the Press. 
London and New York: Novet_o, Ewer and Co. 


Solos 


d J. Percy Baker, Associate of the Royal | 


net 2 6) 


WEBSTER’S GROUNDWORK or MUSIC 
Second Edition. : 
BOOK I. Price ts. 6d. 

“Webster's method of exposition is logical and scientific,”"—T}, 
Atheneum, August 16, 1888, a 
| KEY to tHe Apove, FoR TEACHERS’ Use, 
Price Is. 6d. 
| WEBSTER’S GROUNDWORK or MUSIC. 
| Second Edition. 
| BOOK II. Price ts. 6d. 

‘A series of examination papers of great value.’—School Boar; 
| Chronicle, January, 1588. , 


'WEBSTER’S CHILD'S PRIMER of ty 
THEORY OF MUSIC, 
Pricer ts. 6d. 
WEBSTER’S MUSIC COPYBOOK. 
Price 6d, 


London: Simpxin, MARSHALL, HAMILTON, KENT and Co., Limited 


THE ELEMENTARY PRINCIPLES 


MUSIC FOR PUBLIC SCHOOL 


| A MANUAL 


| To be employed in Choirs and Singing Classes, with 
| 











| APPENDICES CONTAINING MUSIC FOR PRACTICAL USE 
| BY 

EDWARD DAVEY RENDALL. 
Price Two SHILLINGS. 
{ Paper boards, 2s. 6d. 

| 


| London ard New York: NoveLto, Ewer and Co. 


| PRACTICAL HINTS ON BOY CHOIR 

| TRAINING. By G, Epwarp Stupps, M.A., Organist and 

| Choirmaster of St. James's Church, New York. 

! —_——— 

| A useful treatise on the vocal training of Chorister Boys, embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject in a plain 
| and practical way, and will be found of value to all who are entrusted 
| with the training of boys’ voices. It is highly endorsed by leading 

Clergymen and Choirmasters both in England and America. Price 
| 3s. 6d. net. 
| London and New York: Nove..Lo, Ewer and Co. 


Just Published. 


| 
| js 
| 

| THE VICTORY OF SONG 

| CHORUS FOR FEMALE VOICES, VIOLINS, HARP, AND 
| PIANOFORTE 

| THE POEM WRITTEN BY 


LEWIS MORRIS 


EMMA MUNDELLA. 


Price ONE SHILLING, 
Third Violin, 6d. 
Harp, Is. 


First Violin, 6d. 
Second Violin, 6d. 
Full Score 5s, 


| 


London and New York: Noveiio, Ewer and Co, 7 
| SIXTY-ONE ; 

MELODIES AND UNFIGURED BASSES 
(To be Harmonized in Four Parts) 


For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 


BY 
ROWLAND M. WINN, Mus. Doc., Oxon., F.C.0. 
Price One Shilling. 

“Both the melodies and the basses are designed with no little 
| ingenuity, and form the means of bringing out in the student all the 
} amount of skill of which he may be possessed.”—Musical Times. 
London and New York: NoveELio, Ewer and Co. 


NEW HUMOROUS PART-SONG. 
TOM: TOM, THE PIPER’S SON. By ALFRED 


ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: NovELLo, Ewer and Co. 
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NOW READY. 


THE 


CATHEDRAL PRAYER BOOK 


BEING THE 


BOOK OF COMMON PRAYER 
WITH THE MUSIC NECESSARY FOR THE USE OF CHOIRS 


TOGETHER WITH THE 


CANTICLES AND PSALTER 
POINTED FOR CHANTING 
EDITED BY 


SIR JOHN STAINER, M.A., Mus. Doc., Oxon. 


(Prefessor of Music in the University of Oxford) 
AND 


WILLIAM RUSSELL, M.A., Mus. Bac., Oxon. 


(Succentor of St. Paul’s Cathedral). 


EXTRACT FROM EDITORS’ PREFACE. 

THE inconvenience and costliness of the number of separate Books usually requisite for the members 
fa Choir, in the performance of an ordinary Choral Service, have long pointed to the desirableness of a 
manual which should, as far as possible, unite under one cover all that is necessary for the choral rendering 
iat least, those portions of the Church's Services which are less liable to variation. 

The Music of the Versicles and Responses—FTestal as well as Ferial—a Psalter and Canticles 
winted for chanting, are almost indispensable for the careful and accurate rendering of a Choral Service. 
ind yet, hitherto, it has been scarcely possible to procure these, unless in separate numbers; involving not 
oly much additional expense, but also the disadvantage arising from the continual shifting of books during 
Service time, which is such a hindrance to a devout participation in Divine Worship. 

To remedy these evils, and to assist in promoting, as it is hoped, a more careful and reverent per- 
frmance of the Divine Offices, the Cathedral Prayer Book has been compiled. 

The Editors are fully aware that they are not the first to make an effort in this direction. But they 
ilieve that several circumstances have tended to favour their attempt, and ensure its success, which have 
teen wanting in other instances. 

This manual provides not only for the daily Morning and Evening Prayer, and the choral celebration of 
the Holy Communion, in all its completeness, but also for the whole of the occasional Offices contained in the 
Book of Common Prayer. A special feature of it, moreover, is that it includes an Appendix, in which are con- 
tained not only Tallis’s Festival Responses and Litany, but a great deal of other additional and miscellaneous 
natter which it is conjectured will add greatly to its usefulness and value. 

The Versicles and Responses throughout the Book (exclusive of the Appendix) and the Litany are 
fom the arrangement used in St. Paul’s Cathedral (Stainer and Martin, founded on Goss). They follow 
Merbecke, although with one or two slight variations which have become traditional in the Cathedral of the 
Metropolis, and, more recently, in many other Churches. 

The Music to the Order for the Administration of the Holy Communion follows the Edition of 
Merbecke given in “ A Choir Book of the Office of Holy Communion ” (Stainer), and published some years 
since. The Order for the Burial of the Dead has also been arranged from Merbecke by the same Editor. 

The pointing of the Psalms and Canticles is after that known as the Cathedral Psalter, edited by the 
Rev. S. Flood-Jones, the late Mr. James Turle, Dr. Troutbeck, Sir John Stainer, and Mr. Joseph Barnby. 

An edition can also be had in which the Cathedral Psalter Chants to the Canticles and the Psalms 
are included. 


EDITIONS. s. 

1. Demy 8vo, 620 pp., large type. With Canticles and Psalter pointed for chanting. 
Cloth, red edges aaa asa as aes ne aaa waa ag <a 6 0 

2. Demy 8vo, 588 pp., large type. With Canticles and Psalter pointed, set to 
Rat Chants (Cathedral Psalter Chants). Cloth, red edges ... 6 0 

3. Imperial 32mo, 678 pp., Pocket Edition. With Canticles and Psalter pointe | fy 
Chanting. Cloth, red edges aia ee 3 6 


The Clergy can be supplied with — in quantities sof not ile sees 25, 0.2 Kine terms. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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(Price 1s. each net, Post-free 13 stamps). 
Comprising a Selection of Original Voluntaries by Eminent Composers, with Pedal Obbligato. 
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300K I. Book 13. 

No.1. Matins .. me sa es an Arthur Graham | No. 1. Offertoire eg 
» 2. Prelude ‘is ee W. Haynes , 2. Meditation we 
» 3» Moderato .. A.J. Greenish} ,, 3. Prayer 
» 4. Andante - Nichol: as Heins) ,, 4. Interlude 
» & Cull Voluntary. J. E. Newell} ,, 5. Menuetto 
» ©. Prelude . ss es A.Carnall ,, 6. Pastorale 

Book 2. BR 

No.1. Andante ; ns A. J. Greenish | ,, ; 200K - - ( 
» 2. Allegretto Pompos ane E. Newell | No. 1. Meditation . Thomas Hutchinson 
» 3- Melody in E x : W. Haynes) » 2: Jubilan . Soe rch 
, 4 Melody in F Nicholas Heins | » 3+ Postlu 
» 5- Minuet. oh “ irnall 4 Pastora le 
» ©. Minster March ; ee +s Se Udden B oe D 

Boox 8 . ies 200K 15. I 

No. 1. Siciliano : eo tee .A. Carna lt me Ob terete es ne ae i. 

2. Concluding Vo oluntary sh a. Hedkation } 
2 es Avia a o ary s =e , 3. Festival March 
» 4 Andante Cz untabile ‘ ba 4s 4 =— 
» 5+ March of the Pilgrims mi ine Arthur Graham 
Book 4. Book 16. 
No. 1. Meditation ; as ae Theo. Bonheur | No, 1 ; 
» 2. Evensong t y- 2 
- Andante . un ‘3 r 
»» 4. Roman March oe E. Boggetti re 
» 5. Cantiléne .A. W. Marchant} | 5s. ide. 
», ©. Maestoso ‘ oa ee Theo. Bonheur; | 6, Meditation 
Book 5. ) 
No.1, Prelude Theo. Bonheur Boox 17. 
2. Prelu ie. ae oe Arthur Graham | No. 1. Prelude oe 
3. Vesper March.. Theo. Bonheur, ,, 2. Offertoire ; 
4. Preghiera Odoardo Barri; ,, 3. The Pilgrims’ March 
5. Postlude a J. Horspool 5, 4. Ave Ma 
6, Elevation . ‘“ ee .A.W. Marchant, ,, 5. Communion 
Book 6, 
No. 1. Interlude ‘i W. Haynes) ., : : Book 18. j 
2. Offertoire Arthur Graham | No.1. Resignation 
3. Ave Maria .. Theo. Bonheur » 2+ Interlude 
}. Processional Mz rch. .A.W. Marchant) » 3 March . 
5. Marcia Funébre Odoardo Barri» 4. Evensong 
Vol. 1., containing Books x to 6, 5 osind i in Chocolate Cloth, 7s. 6:. » 5. Meditation : zs 
Book 7. Vol. I., containing Kooks 13 to 18, bound in : 

No. 1. Prayer iz i Sydney Beresford 300K 19 
i: 2 Theo. Bonheur | 4; ; ‘ ; J° 
i 3. prac ; i eee eee, No. 1. aay Maria. Song F M. Piccol 
» 4. March des Cav aliers. Jules Thérése |) 9 * Pa ane “Alfred 2 Meo ¥e 
» 5. Communion . Arthur Graham ” ” I cae a p RRO eS 
» 6. Offertoire A.W. Marchant | » 4 Festival Postlud E. No ] 
7. Pastorale } F.F,Rogers| ” 2 Offertoire “. g L 
de Sel vier el 5 » 6. Romance E. M. 

Book 8. 

No.1. Sissie .. Vernon Rey Book 20. = 
5, 2. The Child Singe r Odoardo Barri | No, 1, A Mother's Vi ril. Song Alfred Ri wwling y 
» 3- Beyond the Gates ie a Ciro Pinsuti) | 2, Prelude oi 

Book g. » 3. Andante : 

No. 1. Arietta .. me Frank Manly | » 4: Moderato oe 
» 2. Processional March. - Seymour Smith | » 5: Sanctus a Alfr 
» 3- Pastorale Arthur Graham | ©: Inte eee Be a “ Alfred Rec 
» 4- Melody... Jules Thérése |» 7: Chorale e ee a King 
» 5 Apia .. Frank Manly > 3 
» 6. Meditation . Seymour Smith | as 200K 21, ; 
| & Ave Verum Jules Thérése | No. 1. The Abbey March D'Auvergne Barnard 
» % Preludium J. Horspool | » 2: Romance in E E. M. Flavell 
» 9. Invocation Theo. Bonheur) » 3: a | Ki 8 Hal i 

» 4. Interlude . E. Newell 
; 300K 10, » 5» Abendlied Heber Trevor ; 

No. 1. Interlude a Vernon Rey F 
re pe ate . Seymour Smith 300K 22. L 
as, “men eNO Far  Sev Mi Picci I 
 cdeanwolaion ; F. Newell 2 ‘estal larch .. ie ne Alfre d Redhea t 

6. Meditation Seymour Smith) ” > owe go : - Charles rae i : 

” o. Aria : "Vernon Rey| ” 1 ie tars RET BLY, aa I “4 chs . 
James > ‘ : . editation eber Tre 

» 8. Ande ante Tranquillo .. J. E. Newell i 2 Prayer .. . Heber Trevor 

Book 11. » 7. Cavatina Alfred Redhead ; 

No. 1. Prelude E. Boggetti 
» 2 March .. Jules Thérése Boox 23. 

» 3+ Communion Nicholas Heins | No. 1. Within the Minster. Song ‘ V : ron Rey 

» 4. Dona Nobis Arthur Graham | ,, 2. Prayer .. - 

» 5. Interlude .. Theo. Bonheur! ,, 3- Christe Eleison 

», ©. Maestoso .. Nicholas Heins| , 4. Grand March.. : Adi hur Garland 

a Andante . Seymour Smith ,, 5. Moderato ae Heber Trevor 

,, & Offertoire a a Jules Thérése! ,, 6. Slow Movement J. E. Newell 
Book 12. Be a, 

J : ee 29OOK 24. 

No. = gene Dei Jules Thérése | No 7, Marcia .. a +. .. D’Auvergne Barnard 
» 2. Ora pro Nobis.. Piccolomini . Bradley 
» 3- Meditation Jules Thérése | ” ? eg i ‘io aa 3 ts 
» 4. Adoration Arthur Graham | ” 3° Eternal Rest. Song . M. Picco m 
. €oSoliende VarsariReg'|| 2 4 Ave Maria a —, "8 ngs 
, 6. Cabaletta Sgt | * 2 oe Oa 
"=. Invocation a : Jules Therése | ” 6. Farewell. Romance : 

Vol. 11., Containing Books 7 to 12, be und in C hocolate Cloth, 7s. 6d. Vol. IV, contatning Books 19 to 24, bound in Chocolate 7s. 6d. 
LONDON : ORSBORN AND TUCKWODD, 64, BERNERS STREET, W. 
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HANDEL FESTIVAL. | 


NOVELLO’S EDITIONS. 


y “XN se i 
THE MESSIAH 
4 4 

Si di 
Qctavo, paper COVCT... wee w. 2 O 
» paper boards rar 2 6 
»  Cclothgilt ... ‘de we 8 
Pocket Edition, paper cover ... I Oo 
‘i - paper boards 6 
is cloth gilt 2 © 


READY SHORTLY 


THE SELECTION 


UctavO, paper COVer. vee <in oS 


ISRAEL IN) EGYPT 


Qctavo, paper Cover... Zz 6 
» paper boards 2 6 
a cloth gilt me 4 0 

Pocket Edition, paper cover ... E oO 
is - paper boards 1 6 
_ a cloth gilt 2 


LONDON : NOVELLO, EWER AND CO., 


1, BERNERS St., W., & 80 & 81, QUEEN St., E.C. 
NE SW COMPOSITIONS by ALBE RT Ham, F.C.O. 
4. Easy Setting of the Magnificat and Nunc dimittisinG 4d.net 

Part-Song— The sun has gone down.” $.A.T.B. .. 2d. 
Two-part Song (s.c.)—" The Robin” .. 2d. 

" 2 —‘ The Skylark” ad. 

oa a — The Cuckoo” xe 2G. 
Humorous Part-Song—“ Little Ji ack Horner.” ” 

Edition 4d. net. 


London and New Y elk: Kor ELLO, ‘E WER — Co. 


HUMOROUS PART-SONGS by A. J. CALDI.- 
COTT. 

Poor Little Tom-ee (just published) . 7 
Where are you going to, my pretty maid? gust published) ° 
Humpty Dumpty P 
Little Jack Horner (Tonic Sol- fa, 2d. ) ° . 
Jack and Jill co ele 
The House that Jack built (Tonic Sol: fa, ad. ) We we“ 
Sobbing Quartet .. ° ee oe 

The Haymakers. Part- -song és ae oe oe e 
Out on the Waters. Part-song a ae ee a e 
Yule, Part-song . we e es oe ee oe ° 
The Boy and the Bee 


_ London: METZLER and Co., a Great Mathenenals Street, W. 
Just Published. 


BEYOND 
SONG 
THE WORDS WRITTEN BY 
JOHN GIBSON LOCKHART 
THE MUSIC COMPOSED BY 


WILLEM COENEN. 


Price Two Shillings net. 


Reet eee ee 
ia) 
a 





London and New York: NovELLo, Ewer and Co, 
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Now ready. 


TWO SONGS 


FROM 


“MARMION” 





PRODUCED, WITH GREAT SUCCESS AT THE ROYAL 
LYCEUM THEATRE, EDINBURGH, ON APRIL 6 
COMPOSED BY 
A. C. MACKENZIE. 

Op 43.) 

No. 1. WHERE SHALL THE LOVER REST? 

,» 2 LOCHINVAR 
Two S t 
Le 1 New York: N Lo, Ex and Co 
SunG py Mr. AxTH OSWALI 
I SHALL SEE THEE AGAIN 
SACRED SONG 
THE WORI WRITTEN BY 
THe Rev. E. HU SBAND 
THE MUSIC COMPOSFI 
WILLE M COENE N. 
Price Tw ‘Shilling net. 
London and New York: Novetto, Ewer and Co. 


THE ‘KOB OL DS 


THE Pr EM BY Arr 
Fro m ‘“ Albrecht 
TO MUSIC FOR CHORUS AND ORCHESTRA 


o BaTes 


SET 
HORATIO W. PARKER. 
(Op. 21 
Pri One Sit 
London and New York: Novet.to, Ewer and Co. 
PRINCE SPRITE 
A FAERY OPERETTA 
FOR TREBLE VOICES 
The Libretto arranged from C ess d'Aulnoy’s Fairy Tale 
BERTHA THOMAS 


THE MUS 


FLORENCE A. M. \RSH ALL. 


TWO SHILLINGS AND SIXPENCE. 
Book of Wor ls, 


IC COMPOSED BY 


PRICE 


Sixpence. 


London and New York: Nove 
JUST PUBLISHED. 


_OFFE RTORY SENTE NCES 


SET TO senaiaie AND EASY MUSIC 


REV. E. \V HALL, M.A., 


Late Precentor of Worcester Cathedral. 


Lo, Ewer and Co. 


Let your light so shine. | Not every one. 
Lay not up for yourselves. While we have time. 
Whatsoever ye would. To do good. 

Blessed be the man. 


Price F ourpence. 





London and New York: Nove Lo, Ewer and Co. 
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VIOLIN & PIANOFORTE ALBUMS. 


1. MENDELSSOHN. — Four Marches. 


Tours. No. 1, 
No. 2, War 
No. 3, Cor- 


No. 4, Funeral 


Transcribed by B. 
Wedding March ; 
March of the Priests ; 
nelius March; 
March 


. BERTHOLD TOURS.—Thirty Melo- 


dies (expressly written to be used 
in connection with the Author’s 


VIOLIN PRIMER) 

3, MENDELSSOHN. —“ Elijah.” = Ten 
Transcriptions by B. Tours 

*4, GOUNOD.—‘ Mors et Vita.” Ten 
Transcriptions by b. Tours 

*5. BATTISON HAYNES. —— Twelve 
Sketches ; 

*6. SIEGFRIED JACOBY.— aiienaauaie 
Dances. (Transcribed) 

7 


IO, 


*A, 


. IPPOLITO RAGGHIANTI.——Nine 


Morceaux de Salon... 


. OLIVER KING.— Twelve Pieces 
. JOACHIM RAFF. — Six Morceaux 


de Salon 


SIEGFRIED JACOBY.—Six Charac- 


teristic Pieces. For Two Violins 


- ARCANGELO CORELLI. — Twelve 


In Two Books. Edited 
Book I. 


Sonatas. 
by A. Dotmerscu. 





2 6 
2 6 
I oO 
2 6 
2 6 
26 
2 16 
2 6 
2 6 
2 6 
3 10 


*12, 


LAG 


mA, 


ARCANGELO CORELLI.—Twelve 
Sonatas. In Two Books. Edited 
by A. Dotmetscu. Book II. 

SIEGFRIED JACOBY. 


National Melodies. 


GOUNOD.—* Kedemption.” 


Transcriptions by LB. Tours 


Eight 
(Arranged) 


Nine 





. ARNOLD cecil —Twelve 


Easy Pieces 





. HAAKMAN. —Twelve Characteristic 
Pieces . 

. HANDEL.——Six Sonatas. The 
Pianoforte Accompaniment by 
A. DoLMETSCH 

. ARCANGELO CORELLI. Six 
Trios. For Two Violins and 


Violoncello, or Pianoforte; or as 
Quartets, with Violoncello and 
Pianoforte. Edited and the Piano- 
forte adnan by A. Dot- 
METSCH 


- KATE RALPH.—Six Pieces 
. VARIOUS sania —Fourteen 


Pieces 


. VARIOUS COMPOSERS. —Twelve 


Pieces 


. VARIOUS COMPOSERS. — Thirteen 


Pieces 


- ROSALIND F. ELLICOTT. — Six 


Pieces 


* These Albums may also be had arranged for Violoncello and Diaien 


C. MACKENZIE.— Six Pieces for 
Violin. With Pianoforte Accom- 
paniment. No.1, Gavotte; No. 2, 
Berceuse; No. 3, Benedictus; 
No. 4, Zingaresca; No. 5, Salta- 
rello; No. 6, Tema con Variazioni 


net 
Zingaresca (from the above) 
Benedictus (from the above) 9 
5 Arranged for 
Orchestra. F ull Score 
Orchestral Parts 


A. C. MACKENZIE—continued. 


Pibroch.—Suite for Violin Solo. Arrange- 


ment for Violin and Pianoforte net 


Orchestral Parts ... er er 

JOSEPH NESVERA.—Ten Pieces for 

5 0 the Violin. With  Pianoforte 
- - Accompaniment net 
2 0 (©. GURLITT.—Six Pieces for Violin. 
With Pianoforte Accompaniment 

5 0 net 
3 6 Romance (from the above) ove ” 





LONDON 


& NEW YORK: 


NOVELLO, EWER AND CO. 
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Complete ‘with Music, 4a; words only, $d., or 35. 6d. per 100, by post, 3s. gd. 


Sixth Edition. 


A FLOWER SERVICE 


4Complete Order of Service for Children ; Prayers, Versicles, Lesson, Hymns, &c. Including hymns by Revs. Junn 

ELLERTON, S. BaRING-GOuLD, &c. New and Original Music by Sir JoHN Starner, Dr. J. F, BripGE, BERTHOLD 
Tours, &c. Owing to the very great demand for this Service, orders should be sent early. 

“This is an admirably designed Service, all complete, set to melodious music such as children would readily take up. The whole is 


dene hat it will greatly facilitate the arrangements for Children’s Flower Services.’-—Musical 7 imes 
“We most heartily recommend it, and shall not be sorry if the existence of the form leads to the adoption of the Service."—Church Ti 


so well 


FOR PARISH CHOIRS. By MARTIN S. SKEFFINGTON. 


THE OFFERTORY SENTENCES 


Vay tuneful and varied, to suit different choirs ; there is little or no repetition of words or musical difficulty. 
being most widely adopted. Twenty per cent. discount on numbers. 

“Mr. Skeffington’s settings should become popular. They are extremely pleasing.” —M usical Times 
“Are not only amongst the best of the author's efforts, but take a high place in the list of all the Settin 
are without much life, and might mean anything, but here we have a really intelligent rendering of the words. 
ers to procure this collection.”—Church Times. 

NOVELLO, Ewer and Co., 1, Berners Street, W.; and SKEFFINGTON, 163, Piccadilly. 





gs we have noticed. Some arrar 
We recommend c! 








Price Sixpence. 


{GIFT FOR CHOIR-BOYS. By tHe Rev. EDMUND FOWLE. 


THE CHOIR-BOY’S LITTLE BOOK 


A MOST VALUABLE LITTLE GIFT-BOOK FOR CHOIR-BOYS. 


(ontains Rules for behaviour in Vestry, Church, &c., Forms of Prayer and Self-Examination, Thoughts for the Church 




















and i 
i me Seasons, Holy Days, &c. 6d.; by post, 64d. 25 per cent. discount on made for distribution. 
_ Bishop WatsHamM How writes: “The little book is delightful. I hope it will be very widely used. I shall certainly give it to some of 
and wt Waketield Cathedral Choristers.” 
ano- London: SkEFFINGTON and Son, 163, Piccadilly, W. 
JOL- 
3 6 JUST PUBLISHED. 
° ; . cate = [1 ers aa eee 
<4 Books 37 to 42, price One Shilling each ; or, complete in One Volume, Cloth, 5s. 
N F W T T FER | NON N r = ki iy b 
ten HORT VOLUNTARIES FOR () N 
f U 
oo #4 ™ ° 
| ARRANGED BY 
CLIVE 
sa Sel _ JOHN HILES. 
een ~ CONTENTS. 
2 6 BOOK XXXVII. BOOK XXXIX. BOOK XLI. 
= idagio. Fantasia ‘ 54th Quartet). Haydn | Agnus Dei Haydn Aria as 
Six zio. “ Zauberflote” Mozart | Dona Nobis Mozart Chorus— “We Icome’ se 
f “Clemenza di T ito” Mozart Larghetto. Froma Symphony | Spohr d Ag 1e pleasing snares 
. 2 0 Talse be Thine.” Hymn Spohr | “Thou art my salvation . Hauptmann bee I +e 
How lovely are Thy di ee fair,” Gloria. From the 3rd Mass, Op. es Hummel rd ‘Mass. Op. 111 .. 
84th Psalm ws r Spohr | Andante con moto. Sy mphony in Quoniam. | yrd Mane. - te 
March... Spohr at ae ee Schubert | Te Ergo. From a Te Deum. 
Adagionon Troppo. From Quartet, Adagio. Froma Quartet - B. Van Bree Andreas Romb 
=e Op. 44, No. 3 - Mendelssohn | Kyrie Eleison. From the Missa Andante. Sonata, ol on 
Ist Quartet, Op. 61 . Kalliwoda Solennelle . ‘ . G. A. Naumann ‘ 
S. Wesley | Moderato. From Op. 11 Carl Geissler Ps Sonatina. Op. : 20 
a. Concerto, Op. 89 Hummel | Prelude.. .. .. Dr. J. Mendel Adagio non Troppo. | Op. 11. 
Theme original. From Op. 35 Schubert | Andante. From Op. ro. .. Weber Unpoco Andante. Froma Sonata 
ve. Adagio quasi Andante. From the Adagio .. ‘ is Kuhlau Andante. Quartet, Op. 45, No.2.. 
5 Ist Quintet, Op. 4 Beethoven | BOOK XLII. 
et 6 0 BOOK XXXVIIIL. | Chorus ee Spohr 
5 Id 0 » BOOK XL Aria. .. Spohr 
Adagio. Froma Sonata, Op.68 .. Haydn | 7 Romanza. rst Sonata, Op. eee Spohr 
~ Moderato dolce. From a sacred | Aria Spohr Chorus from “ Das Welts geriché” F. Schneider 
Or Cantata . .. Mozart | Terzetto.. is Pe Spohr Et Incarnatus. From 3rd Mass, 
te Largh eto. From a Duet, Op. 150 Spohr |} Quoniam. 7th Mass.. Haydn Op. 111 <a me -. Hummel 
‘0 Saving Victim” .. Gounod | Hosanna P me .. Mozart, Et ee. From 3rd Mass, 
et 6 0 Solo and Chorus. “ Das W eltgericht” | Larghetto con Anima. Op. 30 .. Kalliwoda Op. 1 r .- Hummel 
Schneider | Voluntary ‘ . S. Wesley Christie E Seles Missa Solennelle Naumann 
Credo. From the 3rd Mass, Op.111 Hummel |} Andante con moto. “Mass, ‘Op. 55 Andante con moto. Quartet in 
n. Geburtstagmarsch. Op. 85, No. 1 | J.J. H. Verhulst D minor : ye 
nt : R. Schumann | Kyrie. 3rd Mass. Op. 111 Hummel | Postlude.. J. G. Werne 
Adagio. speantes, Op. ms No.1.. Schubert | Chanson Orientale. Op. 66, No. 4 Adagio .. re aa A. Freye ns 
et 4 0 Prelude .. ts Rink | R. Schumann Andante ma non ‘troppo quasi 
Andante... A. Freyer | Postlude.. J. G. Werner Adagio. From Trio, Op. 11 A. Fesca 
’ 2 0 Andante. ne C. Weber | Lento. Sonatina, Op. na J. L. Dussek a con moto. Sonata, t» Op. 12 
Larghetto Maestoso. From a Sonatina | Prelude .. Dr. J. Mendel | . Beethoven 
Dussek |} Andante. r .-F, Kuhlau Marci ‘Religi iosa f . T. Adams 
The Series consists of Forty-two Books, price Gun Shilling each ; or, Nos. 1 to 36, in Four Volumes, cloth, § 5s. each. 
Nous. 37 to 42, in One Volume, cloth, 5s. 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together 
! 


cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 





THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 
TOGETHER WITH 
RESPONSES TO THE COMMANDMENTS 
EDITED BY THE LATE 
REV. SIR F. A. GORE OUSELEY, BART., M.A, 
AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants ; together with special settings of 
“ Benedicite,”’ and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


THE OVERTURE MUSIC. 


SERVICE OF HOLY MATRIMONI 


ANTHEMS AND HYMNS. 


A MONTHLY MUSICAL JOURNAL 








s. d 
WRITTEN BY Blessed are all they that fear the Lord ee .. E.G. Monk 1 6 
Vocal parts ; es or a cn 2S 
MUSICIANS FOR MUSICIANS. Blessed are all they that fear the Lord .. Sydney Naylor o 9 
Except the Lord build the house ne es F. G. Ouseley 0 6 
Vocal parts .. a ws ae se ee es ss OC 
Father of Life. Hymn .. a a0 oe -- Jas. Turle 0 3 
Epitror: F. CORDER God, be merciful unto us a He Ra S. S. Wesley 
rf fs i mice Octavo.. ne oe 6 BY <p e ~ vn OS 
eee Vocal anias va a se ti Ke ae ee cx Hee 
Folio 7 a as ae ue oe so 28 
PUBLISHED BY O God, Thou art worthy a aie .. Arthur Sullivan 
| Vocal parts is , ate ae we we #8 
cape RORSVT IROS. 567. Recent Stree | Octavo oe - O4 
Messrs. FORSYTH BROS., 267, REGENT STREET, me | Poe ** ae 
Folio 1 6 
le Perfect Love (Composed for the Wedc ding of H.R.H. Princess 
a ; on . . . | Louise of Wales and the Earl of Fife) .. . J. Barnby 0 3 
Price 38. Annually (9 Nos.), or by post, 3s. 6d. Holy Ghost, to earth descending ‘ mr Antonin Dvor: ak o 4 
There was a marriage in Cana of Galile a. as . J. Stainer 0 3 
Protect them, Almighty. Chorus... oe .. J. Barnby 0 3 
VOL. II, No. 4, JUNE, 1891, CONTAINS | ORGAN MUSIC. 
Dison as a Wedding March (Gounod), No. i er by G. C. Martin 2 0 
The Power of Music; | Wedding March, No. 2. .. Charles Govnod 2 0 
P ino Notes : Wedding March (Mendelssohn) : Arranged by W. T. Best 2 0 
ASSUNG ANOLE ; March in “ Tannhauser” y .. Arranged by F. Archer 2 0 
. . ‘ . | Processional Wedding March .. . Henry R. Bird 1 0 
Reviews—Banister’s Life of Macfarren rs | A Wedding Piece as Arranged. by A. C. Mackenzie 1 0 
; > : ‘ The Bride's March (“ Rebekah,’ "J. Barnby) Arr. by James Shaw 1 0 
Morton Latham’s Renaissance of Music ; March in B flat... .. Arranged by E. Silas 1 0 
| y 
aa . 7 | Linden ont te York: Novetto, Ewer and Co. 
Thoughts and Reflections, by T. A. M.; Pieces sialon ‘ 
: STUDIES & COMPLETE PE SCALES 
The Handel Festival : a Forecast ; DAILY STUDIES & COMI LETE PEDAL SCAL 


FOR THE 


Academy Ballad, No. XII.; O RGAN 
A History of the Royal Academy of Music ; BY 
Academy News ; GEORGE ERNEST LAKE. 

5 Price One Shilling. 
Correspondence. London and New York: NoveLto, Ewer and Co. 
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NEW FOREIGN PUBLICATION 





s. d.| 


6°?/VIOLIN AND PIANOFORTE 


BIBE NSCHU TZ, ALBERT.—Finf Lieder, von Peter Cor- 
. With Pianoforte Accom paniment. Op. Io .. 


GERL ACH, THEODOR.—“ Ein Blick in's Frauenherz.” 





Drei 





Lieder. Op. 12:— 
No. I. © Auf seine Frage” .. 2 
No. 2. “Unter Freundinnen ” - “ ee I 
No. 3. “ Kussrezept”’ or xs < ae os 
= J ape — Lieder. For Four-Part Male Choir. 


GoDaRB, BE SNJAMIN, ~~ 2eme Romance sans Paroles. Op. 120. 


For Pianoforte an ca 
_— The same. For Piz anoforte and Violin. 5 
GOTZ, HERMANN.—Three Easy Pieces ‘for Pianoforte and 
Violin. (First position.) Op. 2 
No. 1. March a 3 
No. 2. Romance. 2 
No.3 Rondo .. { 
HOFMANN, HEINRICH.- Hymn to the Em peror Willi iam II, 
For Male Voices and Military Band. ~~ 106 :— 
Full Score +e ve . : a 5 
Band Parts ‘ : : on 5 


— Einstimmige Lieder (Ge rman and E nglis h W ords). ” With 
Pianoforte Accompaniment :— 
From “ Sinnen und Minnen”— 
“Ich will die Fluren meiden.” Op. 68 (No. 3) .. set 
“ Man sagt, dass er schon sei.”” Op. 683 (No. 4) .. wad 
“ Soll ich ihn lieben.” Op. 68 (No. 6) I 
I 


“ Zwitschert nicht vor meinem Fenster.” Op. 68 (No. 8) 













From “ Lenz und Liebe” 

“Die blauen Blumen sind getrankt.” Op. 84 (No. 1) I 

“Ein sisser Schlaf deckt rin All.” Op. 84 (No.6) 2 

“Sag mir, du griiner Haselstrauch.” Op. 84 (No. 7) z 

“Die Rose treibt in rothes Blatt.” Op. 54 (No. 5) 2 
HOLL ANDER, GUST.—Introduction and Polonaise. Concert 

iece. For Violin, with Pianoforte Accompaniment. Op. 46 9 
KNORR, IWAN.—Variations and Fugue on a Russian Folk- 
Song. For two Pianofortes. Op. 8 (Two — S are 

requ ‘ired for a performance).. a ; nee 
KOCH, FRIEDRICH.—Sinfor rische Fugue (C minor). Op. 8. 
or Orchestra. Transcribed for Pianoforte by AMADEUS 


WANDELT ace me ee os os oe oe 4 
LYRIC PIECES. “For Violoncello and Pianoforte : 


No 49. VeRAcINI, F.—Gavotte from a Sonata 2 
No. 50. CHERUBINI, L._—Arietta .. ne we 2 
MacDOWELL, E. A.—Intermezzo from a S Op. Io. 

For Pianoforte ae os 8 





MOORE, GRAHAM P.—-Five Pianoforte Pieces :— 


No. 1. Valse poétique .. 3 
No. 2. Romance .. es ae ae 7 oa aw = 
No. 3. Tarantella “; ao es - ma 2 
9 4. “In der Spinn tube” 4 

3 





PERGE oY RICH. 1ade (B flat major). For Vio- 
loncello Solo and String Oreh 1estra. Op. 21:— 
Full Score. ee os ae net 6 
Violoncello Solo Part .. a ie 
Parts e each net 1 
— The same, with y ianoforte Accomp: animent = xe eee 
PIUTTI, CARL.—“ In Memoriam.” Pastoral and Fugue on 
GADE., For the Organ .. ea ie a. 
RE INECKE, CARL — Schlichte W ‘eisen.’ "Op. 209. Ten Easy 
Pianoforte Pieces. In two Books ot each 5 
— Quartet, No.4 (D major). For Two Violins, Viola, ol 
Violoncello. Op. 211:— 
Score and Parts . a aa as a <a 
ROBERTI, GIULIO. —Qu artet. For Pianoforte, Violin, Viola, 
and Violoncello oa ai es a ee 
ae LON, ERNE ST.— Trianon.” Gavotte. For Piano- 
rte 2 


For Violin, with Pianoforte Accompaniment .. 


— Romance. + 
For Violin, with Pianoforte Accompaniment .. 4 


— Berceuse. 


SAUER, EMILE.—Suite moderne (E flat). For Pianoforte. 
Pre lude passionné; Airlugubre ; Scherzo grotesque ; Gavotte; 
Théme varié .. ar ws ws ae *e a ne ae 

SCHUECKER, ED.—* Am sincera Characteristic 
Piece. For Harp. es a a ae 


R.—Two Album-leaves. For Violoncello (or 
Op. 4 < mr we ane 


STERNFELD, 
Violin) and Pianoforte. 


STRELEZKI, ANT. - Idylles.”’ For Pianoforte :— 
No. 1. “Au lac de Galilée” MA ate } 
No. 2. “ Gretchen” ; sia ea } 
No. 3. “Ce qu’on entend sur les montagnes"” 4 
No. 4. “‘ Léonore”’ ns e ova 5 
No. 5. “La Réveuse” .. es rr ie } 
No. 6. “‘ Le Soir” j es we § 

THOME, F.—Berceuse. For Violin id Pianoforte. Op. 67 4 





TINEL, EDG.—“ Sonnengesang.” From the Oratorio “ St. 
Franciscus.” For Tenor Solo, Choir, and Orchestra. 
Op. 36. Vocal Score. Flemish, German, and French 

_WOFdS  s. on +e oe - on oe net 2 

WILM, NICOLAI VON.- pias No. 2(C major). F or Pi iano- 
forte and Violin. Op.95_ .. 11% ane ee 12 

—— Walzer Suite, No. re ° A: it). For Pianoforte Duet. Op. 93- 7 

— Theme and Variations (E flat). For Pianoforte. Op.39 5 

- Two Impromptus. For Pianoforte. ~ 97. No.1. D flat 
major; No. 2. G major each 3 


Sold at half-price, if not marked net. 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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NOVELLO, EWER AND CO.’S 


ALBUMS 


FOR 








Price Two SHILLINGS AND SIXPENCE EACH 

No. 20.—FOURTEEN PIECES BY VARIOUS COMPOSERS 
| CONTENTS 
Aria S. Bach . F. Da 
Romance aa 1 Jez an B secker ° F. Dav 
Warum « 'G é. . Carl H 
Hunting Song) G.C. . Carl H é 
Romance &.¢. ann . Carl Hause 
Kleine Erzahlung G.C. Bohlm in rceea M. Hauser 
Barcarolle . ‘ F. David ir M.H 


No. 21.—TWELVE 


Sere na ide 


No. 


awd Villa reol 





Roman va Espressiva 
Vision .. 


72 





VARIOUS COMPOSERS. 


PIECES BY 
Cc ‘ 









. Caroline Molique 
. L. Sar 
ae er 








Sam 











e (from a Sonata by Leclair) Tyrolienne x ps ak 
by Victor Mor - 
-THIRTEEN PIECES BY VARIOUS COMPOSERS. 





Renda and New York: NoveLto 





Just Pu ib 1. 


SIX PIECES 


FOR THE 


\VIOLIN AND PIANOFORTE 


(No. 23. Novello, Ewer and Co.'s A 
Not. Pretude, 
» 2. Polonaise. 
» 3 Afia 

London and New 
NOVELLO, 
Edited by 

No. 47. FOUR 





COMPOSED PY 


ROSALIND FP. pars nalok 





Price Two Shillings nd Si 


Conte 











48. FOUR 
49. MOMENTS MUSICALES (Op. 


Just Published 
EWER AND CO.'S 


PIANOFORTE ALBUMS 


BerRTHOLD Tours. 


IMPROMPTUS (Op. 90) by Franz SCHUBERT 
IMPROMPTUS (Op. 142) by FRaANz SCHUBERT. 
94) and ADAGIO an 


RONDO (Op. 145) 





Price One Shilling « 


The Three Numbers, mely bound in cloth, 4s 





-LO, EWER and Co. 


London and New York: Novet 


THE SERVICE 


FOR THE 


SOLEMNIZATION of HOLY MATRIMONY 


AS USED IN 
WESTMINSTER ABBEY 
WITH A SPECIAL ANTHEM 
COMPOSED BY 
J. FREDERICK BRIDGE, 
Mus. Doc., Oxon., Organist and Master of the Choristers. 
Price Sixpence. 


London and New York: Nove.to, Ewer and Co. 
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CHAPPELL & CO0.’S PUBLICATIONS. 
VOICE TRAINING EXERCISES 


BY 


EMIL BEHNKE, 


LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE PRODUCTION, 
AND 


CHARLES W PEARCE, 


Mus. Doc., CANTAB. 











In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 
and Bass. 


PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 
‘‘ Admirable, and doubtless will prove of great utility.”—Sir Frederick A. G. Ouseley. 


‘Far more precise in plan than anything I have seen.” —Sir Robert Stewart. 
‘«T like the exercises very much; they are scientific, systematic, and ingenious.’’—Dr. Stainer. 


POPULAR NUMBERS OF 
CHAPPELL’S VocAL LIBRARY OF PARKT-SONGS. 


8. Soldiers’ Chorus (“ Faust”). 1.7.8.8. Gounod 4d. 102. Madrigal (‘‘ Ruddigore”’). $ a.T.B. Sullivan 6d, 
1o. Up, quit thy bower. S.a.T.B. .. Richards 4d, 109. Praise ye the Father. $.A.T.B. .. Gounod 2d 
14. Gipsy Chorus ee oe oe -. Balfe 4d. rro. Victoria, our Queen. $.A.TB. .. J. Barnby 3d 
22. Serenade. $.A.T.B. ar as H. Smart 2d. 112. Torpedo and the Whale. s.A.7T.B. Audran 4d 
34- Market Chorus (‘‘ Masaniello’’). s.a.t.p. Auber 4d. 113. Light as Air Waltz (** Faust”’). s.a.t.p. Gounod 6d. 
94. Brother, thou art gone before us. sS.a.1.B 114. Strange Adventure (*‘ Yeoman of the Guard”). 

A. Sullivan 6d. SAMCB. 56 ae oe Re Sullivan 6d, 
96. Madrigal (‘Mikado’). s.a.T.B. .. 3 6d. 115. Serenade. 1.1.B.B. .. Reginald de Koven 44. 
100. Hunting Chorus (‘* Dorothy”). .. ..Cellier 2d. 


COMPLETE LISTS ON APPLICATION, 
NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List OF CONTENTS ON APPLICATION. 


LALLAH ROOKH. Cantata. By Frepertck Cray.’ THE MARTYR OF ANTIOCH. Sacred Musical Drama. 


Words by W. G. Wits. The most popular work of Words selected from M1LMAn’s Poems. The Music 

FREDERICK Cay. Containing the celebrated song composed by ARTHUR SULLIVAN. Price, in paper 

“T'll sing thee songs of Araby,’ and lately produced cover, 5s. net; cloth, 8s. net. 

with the greatest success by Mr. Eaton Faning and 

others. Paper cover, 3s. 6d. net; cloth, 5s. net. GOD IS LOVE. A new Edition of this popular Cantata. 

Words selected from the Sacred Poets. Music com- 

FAUST. A Dramatic Legend. By Hector Bertioz. posed by Mrs. J. Roprnson. Price 3s. net; separate 

A new Edition of this celebrated Work at a greatly Voice Parts, 6d. net; Harmonium Part, 1s. 6d. net. 


reduced price. Paper, 3s. 6d.; cloth, 5s. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFrep CELLIER. Tuomas InGo_pssy. Music composed by Geo. Fox. 
Paper, 2s. 6d.; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE. 


CHAPPELL AND CO, 
50, NEW BOND STREET, W. 


Priated by NoveLLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C. 
Scld also by Kent and Co., Paternoster Row (E.C.)—Monday, June 1, 1891. 
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